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Poet & Awful is Craig Drennen’s 3rd solo exhibition at Samsøñ. 10 new paintings, all from 2014, are dedicated 
to the character of Poet from Drennen’s ongoing Timon of Athens project. A performance, Awful Inside 
Samsøñ, will take place during the November 7th artists' reception from 6:30 to 7:30 PM. 
 
  On the occasion of Poet & Awful, Craig Drennen has agreed to answer some frequently asked questions.   
 
Question: Why make artwork about an unfinished, outmoded 444 year old play? 
 
  Craig Drennen: Timon of Athens was the single play by Shakespeare never performed in his lifetime. It’s a 
corrupted text, of indeterminate history, questionable sources, and of dubious relationship to the respected 
canon. That is to say, it mirrors my own position within the art world pretty well. I also prefer to organize my 
work around something that already exists in culture, to shift attention away from my own personality and meet 
the audience halfway with something they partially know. On some level, I might just like to take bad things and 
turn them into good things.   
 
Q: Who is Poet?   
 
CD: Poet is a character from Timon of Athens. I am proceeding through the character list from the play in 
order to create a separate body of work for each character. Poet actually has the 1st line in the play where he 
greets other characters, which is why the Poet pieces all have the word “Hello” in them. The Poet pieces say 
“hello” to every viewer who sees them.   
 
Q. And who is Awful? 
 
  CD: The Awful performances--and resulting installations--are dedicated to a character named Apemantus who 
is described in the play as a “churlish philosopher.” Since Apemantus uses his cruel wit to mock the other 
characters in public, I decided that his pieces should be performative. The performances include a version of my 
head worn while the performer, me or someone else, plays Courtney Love’s song Awful on guitar as a 
continuous loop. It’s a way to be “awful” in public.   
 
Q: How does this work approach memory and the transmission of culture?   
 
CD: The work does collapse the past into the present by treating an old play as newly relevant. That doesn’t 
seem strange at all to me, since the practice of painting itself always has one foot in the 15th century and one foot 
in the current moment. The basketballs access the aesthetic of the trophy case, which is designed to preserve 
moments of great accomplishment much the way that museums are supposed to do. These works include things 
you remember from high school, like basketballs. And they also include things you don’t remember from high 
school, like Shakespeare. 
 
  Q: You’ve been working on the Timon of Athens project for six years and you’ve said that you plan on 
continuing with it for another ten or twelve years. What are your long-term goals, artistic or otherwise?   
 
CD: My full commitment to the project will continue until I address every character in the play. At the end of it 
all, the asymmetry between Shakespeare’s reputation and my own will likely remain intact. But I will continue 
my gradual intervention into Timon of Athens until it becomes known as mine instead of his. I will have plucked 
this play from Shakespeare and positioned it eternally as my own.  
 
   


