
March 18, 2014 – Sean Kelly announces Terra Incognita, an ex-

hibition of new sculptures and paintings by Julião Sarmento.

Terra Incognita is Sarmento’s first exhibition in the gallery’s new

space and his first major exhibition in the US since 2011.The

title of the exhibition refers to the “unknown territory” of a ficti-

tious relationship between two great masters, Edgar Degas

and Marcel Duchamp, whom Sarmento refers to as “giants of

art history.”  

The fictitious relationship between Degas and Duchamp is rep-

resented in the exhibition as a dialogue between three major

sculptures by Sarmento. Two of the works take Degas’ Petite

danseuse de quatorze ans as their inspiration. However, in Sar-

mento’s versions, the young dancer’s form is that of a nude woman, placed in the context of large,

multimedia installations. In Sarmento’s Third Easy Piece and Big Easy, the figures are in the same

iconic stance as Degas’ Little Dancer, but as opposed to being cast in bronze, they are produced with

contemporary 3-D printing technology. The title of the larger figure, Big Easy, is a play on words, a

nod to Duchamp’s trademark turns of phrase. Duchamp’s influence is also evinced in the exhibition’s

third major sculpture by Sarmento, Parce Que Rose, which is based on Duchamp’s Why Not Sneeze

Rose Sélavy?. 

Terra Incognita also includes the debut of a new series of paintings, some of Sarmento’s most sub-

lime to date. Seven paintings will be hung in the main gallery, which feature delicately rendered tri-

angular shapes based on the fundamental principles of fractal geometry. Small details of the human

form are present in some of the paintings, evoking parallels between these two-dimensional works

and the sculptures in the exhibition.

Terra Incognita functions both as an exhibition of individual works and as a single large–scale in-

stallation. In Sarmento’s words, “each of the works in the exhibition represents a separate chapter

which stands on its own, but in the context of the exhibition, these chapters become a novel.” To-

gether, they tell the story of a connection, crafted by Sarmento, between two of art history’s towering

geniuses. 

Julião Sarmento has been included in two Documentas and three Venice Biennales. His work is rep-

resented in public and private collections worldwide, including: The Hirshhorn Museum and Sculp-

ture Garden, Washington, D.C.; the San Francisco Museum of Modern Art, San Francisco; The

Solomon R. Guggenheim Museum, New York; The Museum of Modern Art, New York; the Musée Na-

tional d’Art Moderne Centre Georges Pompidou, Paris, France; the Stedelijk Van Abbemuseum, Eind-

hoven, The Netherlands; the Tate Modern, London, UK and the Hara Museum of Contemporary Art,
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Tokyo, Japan. Recent major solo exhibitions have included the aforementioned 2011 show, Julião

Sarmento: Artists and Writers / House and Home, at The Parrish Art Museum, Southampton, New

York, as well as Julião Sarmento: White Nights at the Serralves Museum of Contemporary Art, Porto,

Portugal in 2012 and Una Forma Extrema de Privacidad, at the Museo de Arte Carrillo Gil, Mexico

City, Mexico in 2013.

This summer the artist will be the subject of solo exhibitions at two European museums. From June

12 through August 31, an exhibition of the artist’s work will be on view at GAM Galleria Civica d’Arte

Moderna e Contemporanea in Torino, Italy, followed by an exhibition at MAMAC Musée d'Art Moderne

et d'Art Contemporain in Nice, France, from June 27 through November 30, 2014.

For media inquiries, please contact:

Concetta Duncan at Sutton PR at 212.202.3402 or concetta@suttonpr.com.

Gallery hours are Tuesday through Friday from 11am until 6pm and Saturday 10am until 6pm. 

Terra Incognita, continued from page 1


