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Shay Id Alony's 'Titans' is an installation of seven sculptures, figures perceived as a sort 

of hybrid between monkeys, aliens, humans or mythological creatures. Brightly colored 

and large in size, the sculptures function as the representation of a community of 

unknown identity, a crossbreed of past, present and future that draws its distinctive traits 

from various cultures. 

 

The sculptures stand alert, prepared for action or a communal act of protest. However, 

beyond the physical power projected by their towering above the viewer, there is in an 

apparent vulnerability, which seems to originate in their magnitude. Their ungainliness 

marks them as 'others,' the progenies of a foreign evolutionary chain. 

 

The sexuality of the figures is clear and naïve, functional. Nonetheless, it's hard to 

identify the gender role division among them. According to Id Alony, the survivalist 

conduct of the community he has created dictates taking turns in the division of roles 

between the sexes. 

 

Id Alony's interest in ancient cultures doesn't end with his sculptural style. His work refers 

to the transformation of objects that were produced with ritual intention and have turned 

into decorative objects. For example, a good luck talisman in the entrance to a home, or 

a fertility amulet nestling in a woman's pocket are objects that were made for the purpose 

of a certain daily ritual practice. By its owner, once the object had finished fulfilling its task 

(to bring luck and fortune), it was abandoned. Under the aegis of the Western world, they 

become collectible art pieces. On his part, Id Alony aims for a new ritual practice, by 

which he restores to the object its original mythic functionality. Deprived of their purpose, 

the sculptures seem to stand in protest in face of their destiny. 

 

Id Alony's preoccupation with sculpture, alongside his longstanding performance work, 

laid the ground for his examination of the connections between action, object and body.  

Id Alony's performance began with understanding the need for the presence of a body 



 

 

 

 

 

 

inside the object. The set of performed actions targets a mutual change, in both the 

object and the performer, Id Alony. Over the years Id Alony's performance has turned into 

a series of actions in the studio space, a kind of a sculptural ritual that leaves a 

testimonial object. 

 

In the present exhibition, responsibility for the performance act has been placed in the 

hands of the viewer. The bodily gestures in the sculptured material, the smooth texture of 

the bodies alongside the contortion of their poses, the tools placed in the corners of the 

space, like a symbolic text for an array of cultural activities, and especially the scale of 

the figures—slightly overpassing that of the viewer—all of these ask for a physical 

reference, which brings to light the Titans' existential dependency on the viewer's 

wandering.  
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