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Following on from a recent exhibition in Beijing called Pushed , which explores the effects of push notifications 
on our psyche, this solo exhibition at the newly reopened Alberta Pane Gallery investigates  further 
interactions that smart phones have on our unconscious processes, including pull notifications. These alerts are 
notifications requested by user applications that interact with our conscious stream of thought, and more 
particularly our mood and our inner being. 
 
The idea of the psyche being ‘pulled’ may remind us of Franz Mesmer’s work in the 18th Century that explored 
the idea of ‘animal magnetism’ and the ‘magnetic fluid’ that was purportedly channeled through the body. 
Revisiting this idea literally as well as metaphorically, the process behind the work on display includes research 
into magnetotactic bacteria (MAGBATS), suggestions of magnetic attraction through group and individual 
hypnosis and 2 dimensional work using metallic and magnetic paints that respond parametrically to pull 
notifications.  
 
The work  in the show includes: 
 
‘Magballet’, the ‘unconscious’ part of our bodies does not just include the area of the mind that Jung and 
Freud theorized over, but extends to other systems within our bodies called the ‘microbiome’, which is the 
ecological community of symbiotic, as well as pathogenic microorganisms that inhabit our body space. In this 
case, we extend the microbiome to include magnetically active bacteria and examine the effect that pull 
notifications have on them over time. The pull notifications,  in this case, are generated through a specially 
programmed app that polls Twitter for the use of a selected series of words.  The pull notifications then act on 
the MAGBATS and influence their behavior, and in turn by implication, affect our behavior as humans. 
 
‘In touch’, a recording of a street-based performance involving the psychological pull that magnetic suggestion 
has on volunteers.  The performance will take place shortly before the exhibition in a public square in Paris.  
Filmed from above, it seems that the individuals who are in a deep hypnotic state are gradually drawn to 
certain metal elements in their surroundings and appear to behave somewhat like the MAGBATS responding to 
pull notifications. 
 
‘Pull levitation’, a hypnosis induction for visitors to the gallery will give a sense of how the electronic pull of 
smart phones acts on our minds and bodies. 
 
‘Cycles’, a series of two dimensional works record the cadence of the pull notifications of the Twitter App: as 
each pull is added to the rotating surface, a series of networks and associations is formed responding to the 
sequence that bombards the cell phone, and by extension our own unconscious minds, moods, actions and 
microbiome. 
 
 
Marcos Lutyens is an intermedia artist who has exhibited and performed internationally, including at 
dOCUMENTA(13), LACMA, MOCA, the Pompidou Centre, the Royal Academy, the Venice Biennale. He has often 
worked with various tools and approaches to explore the unconscious and associated schema.  
 
At dOCUMENTA (13), Lutyens completed 340 hypnosis performances over a 100 day period in a specially 
designed cabin. Lutyens engaged in experiments with Dr. V. S. Ramachandran, Director of the Center for Brain 
and Cognition, at the University of California, San Diego to explore the brain's neural pathways in the synesthetic 
mind. His work with the mind has lead him to develop events and exhibits that reflect research with specific 
social or ethnic groups such as the Muxhe, from the Zapotec culture in Southern Mexico. Building on his 
investigations into consciousness and social dynamics, Lutyens has worked on large-scale projects that involve 
interactivity, the environment and new technologies. Works include external and internal data tracking and brain 
wave monitoring that are generally invisible to the casual observer, and yet as important to us as the subjective 
processes of the inner mind. 
His work is held in public and private collections of note around the world, including Inhotim, the Dena 
Foundation, the Fico foundation and the Documenta Archive.  


