
 

P  R  E  S  S   R  E  L  E  A  S  E  
 

FOR IMMEDIATE RELEASE > March 15, 2014 

 

 
BRADLEY WESTER 

DISCOurse #1: Pinup 
 

 
 

April 24 – June 1, 2014  
Opening Reception: 
Saturday, April 26, 6PM – 9PM 

Closing Reception: 
Saturday, May 31, 6PM – 9PM 

Gallery Hours:  
Thursday + Friday, 3PM–8PM | Saturday + Sunday, 12PM–5PM | Other Days by Appointment 

Yellow Peril Gallery  
60 Valley Street #5 
Providence, RI  02909 

Media Contact: V Souvannasane 
Tel: +1 917 655 1497 
E/M: van@yellowperilgallery.com 

  



 

Yellow Peril Gallery is pleased to present “DISCOurse #1: Pinup,” Bradley Wester’s 
newest body of work, a hybrid-practice that combines painting, drawing, sculpture and 
digital imaging into larger works and installations with unique reference to color and light 
and to physical space, opening Thursday, April 24 2014. The opening reception is 
Saturday, April 26 from 6PM – 9PM. 

In a mirror queerness can hide. Even with the advantage of a rear view, queer’s reflection may 
not necessarily appear queer. Unlike the way skin color, for example, is always revealed. What 
the ‘straight’ mirror makes visible then is the surface of things in the here and now; it reflects-
confirms what we already know, or think we know in the present: “straight time.” 

The spinning mirror disco ball creates a fractured, multiplicity of moving reflections in the round 
that are then scattered onto limitless chance surfaces—dizzying, exotic, ‘queer’ mirror, a 
pixelated globe. It reflects what it sees behind, in front, up, down, all around, even what we 
can’t see, breaking that into fragments with borders that are re-contoured by the surface-
shape it’s reflected upon. Here, even a straight reflection is made queer. 

It is in the interstices of society, the spaces in-between, androgynous spaces, where 
potentiality lies. The site of DISCOurse, like all cross-border economies, is where ideas and 
materials are hybridized and repurposed, where culture, commerce, and the imagination 
anticipate a future diverse: “queer time.”  

This body of work entitled DISCOurse, uses custom made reflective Mylar pegboard as the 
conductive substrate for other materials and objects such as smaller paintings, disco balls, 
digital prints, found photos, holographic tape, tube lights, pipe cleaners, leather, and chain to 
be attached and arranged. The evenly perforated panels are like large computer motherboards 
each with a unique ‘form factor’ by which the connected components or circuits communicate. 
Mirrored, the mother-pegboard makes all external reflections components too. The reflected 
images appear to be rasterized into a bitmap of 1’s and 0’s when the formal grid of pegboard 
holes acts as a dot matrix inside the image. So one’s reflection becomes part of the piece, 
made further corrupt as it is interpolated into the other layers of the work. One such layer that 
often appears on the surface of these panels are images of digital glitches—failed images of 
pure pixilation, referring to both the pegboard and the mirrored disco balls as analogue pre-
digital rendering devices. 

Each piece performs like the mirror in a single-lens reflex camera, or a micro view of a silver 
gelatin print, expanding new directions in photography. And in painting: Re-imagined in the age 
of information and digital reproduction, painting is liberated here not just from the static 
pictorial field of the canvas-container, but also from ever having to complete itself. Here the 
work contains, and therefore is contingent with, whatever is in front of it—the viewer, other 
works nearby, the room itself. The total picture, if you will, can only be formalized in live time, 
moving through space, only to change again, forever precarious. 

This work relies on a ‘process-as-knowing’ methodology. Knowledge and invention is 
contingent on the properties of the materials used and how they act when acted upon by 
various processes and relational configurations. Materials are often cheap, quotidian; some 
processes simple, transparent. Both are meant as an everyday means to more complex 
information-age conditions, modes and paradigms, such as: precarity, reflexivity, contingency, 
immateriality, hybridity, heterogeneity, failure/glitch, repurpose/hacking. But the work stands 



 

against literal explication of these contemporary ideas, as they are decidedly aestheticized. 
DISCOurse is emphatic that art lie between the space of “knowledge production” and not-
knowing—proto knowledge. It also refuses a critical discursive of the present that takes the 
form of complaint or condescension. DISCOurse imagines, in the here and now, a (queer) 
utopian futurity that is diverse, optimistic, joyous and fun—it puts the disco back into critical 
discourse. 

The opening reception for “DISCOurse” is Saturday, April 26, from 6PM – 9PM.  The exhibition 
will be on display from Thursday, April 20 until Sunday, June 1, 2014.  The closing reception is 
Saturday, May 31, from 6PM – 9PM.  This is Wester’s first solo exhibition at Yellow Peril Gallery. 

About Bradley Wester 
BRADLEY WESTER recently moved his studio from Brooklyn NY to Bristol RI, about 30 minutes 
southeast of Providence and north of Newport. His 990SF studio is located in the old Byfield 
schoolhouse on the town green, complete with old slate chalkboards. He spends his time between 
Rhode Island and New York. For 10 years previous to DISCOurse, Wester worked on a project called, 
"Ephemera & Culture: Italy, Turkey, and Japan-a Trilogy," where he lived and worked in three disparate 
but geographically symmetrical cultures, resulting in three connected bodies of work. Solo & group shows 
in the U.S. & Europe, most recent at Margalef & Gipponi in Antwerp. Awards: Specialist Fulbright to 
Kyoto Japan, 2 MacDowell Fellowships, Pollock-Krasner Grant. He taught an interdisciplinary course on 
color last winter at RISD. Visiting Artist credits: CalArts Los Angeles, Dartmouth College New Hampshire, 
Sint Lucas Antwerp, Kyoto University of Art & Design, The American Academy in Rome, & a recent 3-
year Visiting Artist faculty position at Ringling College of Art & Design. Wester has designed theatre sets 
for Off-Broadway & in Los Angeles for writer/director Eve Ensler of ‘Vagina Monologues’ fame, 
producers Mike Nichols, Fox Television, The Promenade Theatre, LaMama, Music Theatre Group in 
NYC, & The Court Theatre in LA. His work was seen in an Adam Sandler film. He performed in a Robert 
Wilson production at Lincoln Center & created his own performances at venues such as The Kitchen & 
PS1. For more info about Bradley Wester, visit bradleywester.com. 

About Yellow Peril Gallery 
Founded in 2011, YELLOW PERIL GALLERY is a contemporary art gallery located at The Plant, a historic 
mill complex in the Olneyville neighborhood of Providence, Rhode Island. The Gallery fosters modern art 
critiques on popular culture and society from emerging, mid-career and established artists in the United 
States and abroad. Our inventory comprises of works of art from critically-acclaimed artists who have 
been featured in museum exhibitions, participated in top tier art fairs and acquired by private collectors 
worldwide. Artists that we represent share our commitment to social responsibility, and 10% from the 
sale of all artwork is donated to a charitable organization of the Artists’ choice. For more info about 
future exhibitions, visit www.yellowperilgallery.com. 

 

* * * * * 

If you’d like more information about this press release, or to schedule an interview with BRADLEY 
WESTER, please contact Vanphouthon Souvannasane at +1 917 655 1497 or via e-mail at 
van@yellowperilgallery.com. 


