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MUMA’s second exhibition for 2014, Concrete brings together the work of 
thirteen artists, both Australian and international. The exhibition explores 
the concrete, or the solid and its counter: change, the flow of time. As 
we prepare to mark the centenary of the First World War, the exhibition 
considers the impact of time upon built and monumental form, reading 
between materiality and emotion, form and memory. 

Monuments reflect a desire for commemoration, truth, honour and justice. 
Equally, they may function to consolidate political power and national 
identity. Works in the exhibition locate the monumental in relation to longer 
cycles of construction, displacement and erasure; archaeology, geology and 
paleontology; the shifting politics of memory and ways to describe a history 
of place. 

'Concrete explores the human desire to mark our presence as a complex 
drive for memory – as well as the need for a blank or negative, a placeholder 
for the unknowable, the unsayable, the missing.’ 

       Exhibition curator, Geraldine Kirrihi Barlow

'Concrete introduces a number of artists to Australian audiences for the 
very first time. Continuing MUMA's highly regarded  series of thematic and 
discursive exhibitions, and presenting a broad range of significant projects, 
Concrete considers the function of monuments and ruins from poetic, 
material and political perspectives.' 

Director, Charlotte Day 
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Shadow sites II 2011 
video still 
courtesy of the artist

Bottom: James Tylor, Un-resettling 
(stone footing for dome hut) 2013 
hand coloured archival inkjet prints  
courtesy of the artist

IGOR GRUBIC
Born in Zagreb, Croatia, 1969. Lives and works in Zagreb

In the film Monument Zagreb-based artist Igor Grubic offers a series of 
meditative ‘portraits’ of the massive concrete memorials built by the former 
Yugoslav state. With the rise of neo-fascism these mysterious sentinel 
forms, originally intended to honour World War II victims of fascism, are 
increasingly subject to neglect, even attack. 

Emphasising the unexpected fragility of these monumental structures, 
Grubic sets human attempts to fix meaning, memory and the experience 
of loss against a backdrop of seasonal change. In a landscape which has 
witnessed so many cycles of trauma and upheaval, this work mirrors the 
rise and fall of many monuments built to preserve the memory of events 
which might otherwise be forgotten. Can such forms ever communicate a 
stable message through time? 

Recent solo exhibitions include East Side Story, Turku Art Museum, Turku, 
2012; 366 Liberation Rituals, Kunstraum Lakeside, Klagenfurt, 2011; Igor 
Grubic, Rovinji Heritage Museum, Rovinji, 2008. Recent group exhibitions 
include Re:visited, Riga Art Space, Riga, 2014; 11th Istanbul Biennial, 
Istanbul, 2012 and Manifesta 9, Genk, 2012.

JANANNE AL-ANI
Born in Kirkuk, Iraq, 1966. Lives and works in London

Jananne al-Ani’s film Shadow sites II offers a sequence of aerial views in 
sepia tones; second by second our perspective nears the ground. Our 
appreciation of the formal beauty of these images co-exists with our unease 
as we try to determine what it is we are looking at. Are these archaeological 
sites, or housing compounds damaged by missile or drone strikes? Iraqi-
born al-Ani notes as inspiration the ‘strange beauty’ of Edward Steichen’s 
1918 photographs of the Western Front taken whilst he was a member of 
the US Aerial Expeditionary Force. 

Recent solo exhibitions include Groundwork, Beirut Art Centre, Lebanon, 
2013; Freer Gallery of Art and Arthur M. Sackler Gallery, Washington DC, 
2012 and Tate Britain, London, 2005. Recent group exhibitions include 
Mom am I a Barbarian? - 13th Istanbul Biennial, 2013; Re:emerge, 
Towards a New Cultural Cartography, Sharjah Biennial 11, 2013; All Our 
Relations,18th Biennial of Sydney, 2012 and The Future of a Promise, 
Magazzini del Sale, 54th Venice Biennale, 2011.

JAMES TYLOR
Born in Mildura, Victoria. Lives and works in Adelaide, South Australia

Australian cities and communities feature a wide array of memorials, 
however the long history of Indigenous Australia is almost entirely absent 
from such solid forms of public acknowledgement. In Un-resettling James 
Tylor presents the beginnings of a formal typology of Indigenous dwellings, 
a number of which relate to his own personal heritage. Tylor states, ‘Un-
resettling seeks to place traditional Indigenous dwellings back into the 
landscape as a public reminder that they once appeared throughout the 
area.’ Tylor’s photographs remind us of the invisible histories of this land, 
for instance the fertile volcanic plains west of Melbourne with remnants of 
stone dwellings and larger ceremonial sites of which there is little public 
knowledge.

Recent exhibitions include Past the Measuring Stick, Marshall Arts Gallery, 
Adelaide; The Analogue Lab Exhibition: Alternative Photography on 
Paper, Glass and Metal, The Mill, Adelaide, 2013; Decoration and Design: 
The Black Object, Australian Academy of Design, Melbourne, 2013 and 
Distorted: Illusion through the Camera Lens, Tooth and Nail Gallery, Adelaide 
and Constance Ari Gallery, Hobart 2013 and Kodak Salon, Centre for 
Contemporary Photography, Melbourne, 2012.
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Top: Carlos Irijalba 
High Tides (drilling) 2012 
installation view 
courtesy of the artist

Middle: Laurence Aberhart 
War memorial, Kaiapoi, Canterbury, 8 
December 2010  
gold and selenium toned silver gelatin 
photograph. Courtesy of the artist and 
Darren Knight Gallery, Sydney 

CARLOS IRIJALBA
Born in Pamplona, Spain, 1979. Lives and works in Amsterdam, Netherlands 

High Tides (drilling) by Carlos Irijalba presents a 17 metre drilling core from 
the site of a former weapons factory in the Urdaibai or Guernika Estuary, 
Basque Country. Beneath an asphalt ‘cap’, layers of soil, clay, limestone 
and the sedimentary rock Marga are evident. The bombing of Guernika is 
remembered for its devastating impact upon the civilian population and was 
the subject of an iconic painting by Pablo Picasso. Irijalba offers a window 
into the history of this place, as well as longer geological measures of time 
and materiality. 

Tides I, II and III 2012 is a series of three photographs of converging layers of 
asphalt from which the sample has being taken. Together, these images detail 
a common surface so ubiquitous we cannot value it as rare or particular. And 
yet these images record a very specific piece of ‘ground’ or earth, just as they 
also suggest a vast aerial view, perhaps the meeting of two oceans. 

Recent group exhibitions include Perduti nel paesaggio, MART, Treno, 2014; 
Insights into the Wemhoner Collection, OSRAM Hofe, Berlin, 2014; Coleccion 
VIII, CA2M, Madrid, 2013; L’Comme Lumiére, Gaitè Lirique, Paris, 2013; 
Urdaibai Arte, Urdaubai (Basque Country), 2012; Delimitations, Herzliya 
Museum of Contemporary Art, Israel, 2012 and Lost sites, Centro de Arte 
Con temporáneo, Huarte, Spain, 2012.

LAURENCE ABERHART
Born in New Zealand, 1949. Lives and works in Russell, Northland,                
New Zealand

Photographer Laurence Aberhart is drawn to the edge of dominant historical 
narratives, creating archives of built and monumental forms particular to 
certain places and periods of time. He returns to these chosen subjects 
repeatedly. His photographs of the ANZAC memorials of Australia and 
New Zealand have been taken over the past thirty years. Familiar across 
both countries, the memorials were built after the First World War to 
commemorate those who served with the Australia and New Zealand Army 
Corps. Very few families were able to visit the graves of those who died, 
and so these monuments served the bereaved as well as larger national 
concerns. As we approach the centenary of the war, these memorials are 
the focus of greater attention, yet what they mean is difficult to lock down. 
In these images the single figure on each column is a fixed point against 
landscapes in states of constant change. 

Recent solo exhibitions include Laurence Aberhart: The Other Side, 
Lismore Regional Gallery, Lismore, 2013; Monumental, Darren Knight 
Gallery, Sydney, 2012 and Monumental: Ice. America, Peter McLeavey 
Gallery, Wellington, 2011. Recent group exhibitions include South of No 
North – Laurence Aberhart, William Eggleston, Noel McKenna, Museum 
of Contemporary Art, Sydney, 2013; Liquid Archive, Monash University 
Museum of Art, Melbourne, 2012 and Unnerved: The New Zealand Project, 
Gallery of Modern Art, Brisbane, 2010.

CURATOR BIOGRAPHY
Geraldine Kirrihi Barlow is Senior Curator and Collections Manager at 
MUMA, where she has worked since 2004. Geraldine is of Irish, English and 
Maori descent, of the Ngapuhi iwi. She worked for the Australian Centre 
for Contemporary Art, the Melbourne International Festival of the Arts, the 
Melbourne International Biennial and Heide Museum of Modern Art before 
moving to MUMA. Barlow's projects include focus exhibitions with Claire 
Lambe, Gabriella Mangano and Silvana Mangano, Brook Andrew and Arlene 
TextaQueen. Geraldine has developed the major thematic exhibitions Direct 
Democracy, canvasing the changing nature of our engagement with the 
democratic tradition, Liquid Archive, exploring how contemporary artists 
work with the archive as well as the impact of technological transformation 
upon knowledge and memory; Networks (cells & silos), surveying 
connections between artistic and naturally occurring representations of 
networks and the rapidly evolving field of network science; Too Much of 
Me: 7 Paths through the Absurd (with Detour)*, an absurdist study of self-
reflection; and Ghosts of Self and State, drawing out our constructions of 
self and state, the citizen and the body politic. 


