
John Davis Gallery 
June 19 - July 13, 2014 
 

On Thursday, June 19th, a group of artists will open exhibitions for the Main Galleries, 
Sculpture Garden and Carriage House. The gallery will have seven solo shows (sculpture, 
painting, and photography). The work will be on display through July 13th with a reception 
for the artists on Saturday, June 21st from 6:00 until 8:00 p.m. 

Main Galleries 

Martha Diamond 
Painting 
 

 
 

 

“When I was quite young we lived in Manhattan on an eleventh floor in Stuyvesant Town, a large 

group of apartment buildings.  I was fascinated by looking across to other buildings from high up. 

 

We went to museums. 



How I first got involved with the art of painting was to see Cezanne’s The Bather at the Museum 

of Modern Art.  I didn't know what to see beyond the image.  Eventually, having my own paints 

and equipment, and exploring one element at a time - colors, brushes, mediums, surfaces, and 

systems, I learned to see, and how to make my own paintings. 

 

The paintings in this show were inspired by the high views I saw so early." 

 
 Martha Diamond, 2014 
 
 
 
 

Sculpture Garden 

Lisa Sanders 
 
 
 
 
My sculptures are 3 dimensional drawings. 
 
I use form to express complex experiences and to make 
inert materials seem lifelike.  I use movement and 
stillness as a way to explore feeling.  Human bodies are 
fragile, vulnerable, as are my sculptures.  
 
I start by whittling purchased wood into irregular sticks 
that have thus absorbed my energy and feeling.  
Through this process the wood takes on individual 
characteristics and personality and sheds the mass-
produced commercial quality.  It has been through a 
“civilizing” process at the lumber mill, and now I bring 
it back to a wild state, which could be a metaphor for 
our lives.  We are born unformed (like a tree trunk just 

cut from the forest) and are shaped through education and socialization (being trimmed at the 
mill) and finally life gives us back some rough edges as traces of experiences we have 
endured.  Once the wood is conditioned, I combine it with other pieces of wood, using plaster 
cloth as the binding agent.  This allows me to work quickly and intuitively.  The plaster cloth 
that I use is also employed as casts for broken limbs, and I like this connotation that our 
experience of this material brings to my pieces.  
 
My drawings are like my sculptures, expressions of feelings, experiences and moments in 
time.    

Lisa Sanders, 2014 

 
 



Carriage House 

Ground Floor 

Joseph Haske 
Painting 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
"I have long been interested in paintings that were assembled in parts.  Probably first were 
the solemn high drama of early Christian altarpieces and later the elegant, paneled, Japanese 
screen painting of the Edo Period, especially the work of Korin and Sotatsu. 
 
The two panels paintings in this show revolve around the harmony of the Golden 
Rectangle.  They are either a square panel with an additional rectangle that then completes 
the Golden Rectangle or a vertical Golden Rectangle with a panel added to make the two 
panels into a square. 
 
I have thought to present within the harmony of the Golden Rectangle two contrasting 
painting ideas, patterns, or textures that hopefully set up a tension, an excitement that is 
resolved within the painting process.  For instance a strict geometric grid in one panel and 
organic, irregular shapes in another.  I have borrowed and appropriated from as far as afield 
as possible.  I am especially indebted to Australian Aborigine painting. 
 
I think of painting as about finding order and meaning in a chaotic world.  I hope these 
paintings achieve that end.” 
 
 Joseph Haske, 2014 
 
 
 
 



Carriage House 
Second Floor (small rooms) 

Betsy Crowell 
Photography 
 

 
 
"ouch, and connection.  The enduring and its 
inevitable disintegration and loss.   My tintypes 
are talismans, one of a kind objects, momento 
mori. 
 
Working with the slow, historic wet collodian 
process is a personal engagement with time, light 
and an object which interests me.  The process 
itself is messy, dangerous, potentially lethal and 
requires of me great patience and a very satisfying 
attention to detail and nuance.  There’s always an 
element of chance which overtakes expertise and 
intent.  For me, the result is often a ravishingly 
beautiful image which holds uncanny light, and 
dimensionality like no other." 
 
 Betsy Crowell, 2014 

 
 
 
 
Carriage House 
Second Floor (large rooms) 

Douglas Degges 
Painting 
 
"I usually make two kinds of things: oil 
paintings and photographic prints on 
canvas. The paintings and prints both 
explore the possibility of transcending the 
associative games viewers play with 
abstract painting. My prints on canvas are 
made using bad photographic 
documentation of my oil paintings. These 
prints are difficult to “read,” as they remain 
on the edge of visibility. In a similar 
fashion, my oil paintings depict images that 



are difficult to see, due in large part to the competition between the flat, painted image and 
the excessively textured surface." 
 
 Douglas Degges, 2014 

 
Carriage House 
Third Floor 

Pamela Cardwell 
Painting 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
"One of my students told me about a decompression chamber in the city.  The chamber is a 
small closet like room with a deep bathtub like container full of salt water.   You close the 
door and lie on your back in the salt water and float (a little like the Dead Sea) in complete 
darkness for a specified amount of time.  It is dead quiet.   The stages that one goes through 
are:  your mind races with thoughts of all you have to do, panic, get me the hell out of here, 
this is just silly I have better things to do I’m going to drown panic. Then your mind races with 
the millions of things that you have done wrong, bad decisions, etc.  Finally there is quiet and 
settling mentally into the experience of just feeling your body be in the water, not really 
thinking anything at all, just letting go, not willing anything.   I think the process of painting, 
sitting still in a room and learning to paint anew each time you make a painting, parsing out 
the sensate of paint with one’s body without will and making lots of mistakes along the way is like 
this. "  
 
 Pamela Cardwell, 2013  



Carriage House 
Fourth Floor 

Jock Ireland 
Reliefs after Paintings by Picasso and Others 
 

 
 

 
"It’s fun making reliefs from great paintings. Natalie Charkow Hollander’s work was—and 
continues to be—my inspiration. I love the violence, the ferocious will with which she pulls an 
elegant/musical spatial structure out of a great painting—and I especially love the way she 
often then puts all that she finds in doubt by pulling another, very different structure/design 
out of the same painting. I mention Natalie not just to call attention to her great, great work; 
but also to deflect attention from Picasso and the other painters whose work I work from. 
 
Notice: I didn’t say I “copy” paintings. Natalie hates that word. Sidney Geist, another great 
Studio School teacher/friend of mine, used to say, “You can’t miss when you copy a great 
painting: the design has been invented for you.” There are lots of questions I have—and I 
expect viewers will have—about my work. Am I just “copying” Picasso? Am I just “copying” 
Natalie? What does it mean to be “original”? I don’t really have any answers. When I think of 
my work beside Natalie’s, I think I’m just making a mess—but I also think, maybe that’s not 
all bad." 
 

Jock Ireland, 2013 
 

Gallery hours are Thursday through Monday, 11:00 till 5:00 p.m.  For further information 
about the gallery, the artists and upcoming exhibitions, visit 

 
www.johndavisgallery.com 

or contact John Davis directly at 518.828.5907 or via e-mail: art@johndavisgallery.com. 
High resolution images are available upon request. 


