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By the early 1950s, Robert De Niro, Sr. (1922-1993) had arrived at his boldly expressive mode of painting. 
Through strong color and reductive shapes, he merged aspects of abstraction and representation in figure 
paintings, still lifes, and landscapes. DC Moore Gallery is pleased to present an exhibition of his vibrant art, 
featuring paintings and drawings from 1955-1985. A catalogue with an essay by Robert Kushner will be available. It 
will also include an article on the artist by Eleanor Munro and photographs by Rudy Burckhardt that first appeared in 
ARTnews in May 1958. 
 
Characterized by his use of color, gesture, and movement, De Niro’s art is grounded in the act of painting and 
drawing, bridging European modernism, especially French, with Abstract Expressionism. He also often referenced 
European masters from Delacroix to Matisse. With his extensive knowledge of art history, De Niro sought to maintain 
the tradition of representational painting that was under attack by the tide of abstraction championed by many artist 
and critics in the 1950s.  
 
By no means a traditionalist, though, De Niro followed his own uncompromising vision of emphatic painterliness and 
personal experimentation. A fine example of this is Woman in Red of 1961, a bold, large-scale rendering with freely 
brushed areas of color and a figure defined by black outlining, a signature feature of the artist’s work. He also 
painted striking still lifes and interiors, such as Birdcage, Two Vases and Flowers of 1981, a strongly abstracted 
work in which thick black lines describe objects in a room filled with quickly applied areas of vivid color that enliven 
the space and provide balance to the composition. 
 
He had studied with Hans Hofmann in New York and Provincetown, and Josef Albers at Black Mountain College, 
North Carolina, in the late 1930s and early 1940s, and then worked for five years at Hilla Rebay’s legendary Museum 
of Non-Objective Painting. In 1945, he was included in a group show at Peggy Guggenheim’s Art of This Century in 
New York, which was a leading gallery for the art of both established European modernists and members of the 
emerging Abstract Expressionist group like Jackson Pollock, Mark Rothko, Robert Motherwell, and Clyfford Still. He 
had his first solo exhibition there in April and May of the following year.  
 
Beginning in 1950, De Niro had a series of exhibitions at the Charles Egan Gallery in New York, which also showed 
the work of Willem de Kooning, Franz Kline, Philip Guston, and others. He participated in many important exhibitions 
such as the Whitney Museum Annuals, Stable Gallery Annuals, and the Jewish Museum’s celebrated 1957 show, 
Artists of the New York School: Second Generation.  
 
By the early 1960s, De Niro’s painterly expressionism was increasingly being overshadowed in the public eye by 
new trends like Pop Art and Minimalism. Undaunted, he created his powerful compositions in rich, post-Fauve 
colors for another three decades. He was awarded a Guggenheim Fellowship in 1968, and continued to exhibit at 
galleries and museums throughout the United States. 
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DC MOORE GALLERY is pleased to present its first exhibition by Darren Waterston, Remote Futures.
This recent body of work explores the allure and menace of utopian fantasy, where an imagined, idealized paradise
holds within it a disconcerting future.

Waterston has often engaged with mythological, theological, and natural histories while proposing visual depictions
of the ineffable that transcend the picture plane. In Remote Futures, there is evidence of human life in the fragments
of architecture—temples, cathedrals, ziggurats, bridges—that emerge from the organic detritus. These scenes
evoke places of refuge, offering an escape from the processes of time and mortality. For Waterston, however,
utopian potential is untenable as such. With abstracted elements that are both corporeal and celestial, Waterston’s
scenes become simultaneously Edenic and dystopian.

Waterston’s formal approach complements his thematic interest in divergence. His painterly technique is drawn from
both the Italian Renaissance—he layers oils and viscous glazes over gessoed wood panels—and traditional Japanese
painting methods such as calligraphic brushwork. These moments of technical precision, however, are no sooner
perceived than they are obscured. The resulting ethereal visions evoke both distant pasts and fantastical futures.

Darren Waterston lives and works in New York, NY. His work is featured in permanent collections including Los
Angeles County Museum of Art, CA; Seattle Art Museum, WA; and Museum of Fine Arts, Houston, TX. Waterston’s
upcoming projects include an editioned, large-format print portfolio commissioned by the Fine Arts Museums of
San Francisco, to be published in conjunction with an exhibition in May 2013. MASS MoCA will also host a major
installation by Waterston in the fall of 2013.

DC Moore Gallery specializes in contemporary and twentieth-century art. The gallery is open Tuesday through
Saturday from 10 am to 6 pm. Press previews can be arranged prior to the exhibition. For more information,
for photographs, or to arrange a viewing, please contact Meg Bowers at mbowers@dcmooregallery.com.

F O R  I M M E D I A T E  R E L E A S E

DARREN WATERSTON
REMOTE FUTURES

OCTOBER 4 – NOVEMBER 3, 2012

OPENING RECEPTION 
OCTOBER 4, 6 – 8 PM

A catalogue with an essay by Jim Voorhies
will be available.

Agony in the Garden, 2012. Oil on wood panel, 36 x 36 inches.

Birdcage, Two Vases and Flowers, 1981. 
Oil on linen, 40 x 30 inches 

 



 
 
 
 
Today, when the art world has opened to a larger range of 
artistic perspectives, De Niro’s many accomplishments and 
unwavering dedication to his personal artistic vision can be 
more readily appreciated as a singular achievement in postwar 
American art. 
 
Robert De Niro, Sr. has work in many museum collections, 
including those of The Metropolitan Museum of Art, Brooklyn 
Museum, Smithsonian American Art Museum, Hirshhorn 
Museum and Sculpture Garden, Corcoran Gallery of Art, and 
Whitney Museum of American Art. In 2009, a retrospective of 
his work was presented at the Musée Matisse in Nice, France. 
 
DC Moore Gallery is the exclusive representative of the Estate 
of Robert De Niro, Sr. 
 
An HBO Documentary Film, REMEMBERING THE ARTIST 
ROBERT DE NIRO, SR., is a portrait of the esteemed figurative 
painter which includes interviews with the art historians and 
critics, Robert Storr and Irving Sandler, and with the man who 
knew him best: his son. In intimate conversation, Robert De 
Niro, Jr. profiles an artist whose talent went largely 
unrecognized as the pop art movement swept the nation in 
the 1960s, and looks at the relationship between a father and 
son. Directed by Perri Peltz (HBO’s “The Education of Dee 
Dee Ricks”) and Geeta Gandbhir (Emmy®-winning editor of 
HBO’s “If God Is Willing and Da Creek Don’t Rise”). An 
official selection of the 2014 Sundance Film Festival, the film 
debuts on HBO on June 9. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

*** 
 
DC MOORE GALLERY specializes in contemporary and twentieth-century art. The gallery is open Tuesday 
through Saturday from 10 am to 6 pm. For more information, for photographs, or to arrange a viewing, please call 
212-247-2111 or email Lily Zhou at lzhou@dcmooregallery.com. 

Woman in Red, 1961. Oil on linen, 70 x 54 inches 
 

Still Life, 1959. Oil on paper, 22 5/8 x 30 1/2 inches  
 


