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Sisyphus, condemned by gods for disobedience, was 
forced to roll up a rock till a mountain top eternally, since 
it fell down on the other side of it each time. The absur-
dity of repetition in his purposeless and infinite action 
highlights vividly the fate of our human condition. Yet, for 
Albert Camus, as stated in his 1942 essay, one can envision 
a happy Sisyphus, in the sense that he found fulfilment in 
the making rather than the purpose. The same goes with 
many artists who use absurdity to represent our rational 
perception of the world. 

In a world where reason is queen, the burst of absurdity 
confronts us with our relationship to normality. By defini-
tion, it doesn’t abide by logic or common sense. It reveals 
a gap between our conscious perception of the world and 
what we miss. The absurd is nonstandard and enables us 
to get off the beaten tracks. It allows modifications in mea-
nings and excesses. There are many kinds of absurd, it can 
be extravagant, illogical, odd, paradoxical and subversive, 
or all that combined together.

The artists do not restrain themselves to reason and in this exhibition, each 
in its own way –be it through exaggeration, ludicrous actions, diverted mea-
ning or sign– let us foresee another reality where reason doesn’t stand and 
conventions disappear. Our “stubborn quest for meaning”1, our will to give 
each thing, or event, a signification is thus unsettled by multiple projects 
opening towards different universes. Those artists (and their artworks) are 
spoilsports, joyful or serious troublemakers that invite us to transfigure reality.

Absurdity comes out from the association of an image and a word, the dis-
cordance between visual and writing leading to a new understanding. Those 
diversions in meaning can be found in the British Glen Baxter who is inspired 
by 1930’s teenagers’ books or in the old postcards from the Swiss duo Plonk 
& Replonk. Joachim Mogarra, in his series Le Gîte et le couvert, edits his 
black and white photographs of common or edible objects with pencil, adding 
towers, windows, chimneys… He annotates his print with a title referring to a 
place, a kind of housing and, magically, it appears to us through this dressed-
up object. Philippe Ramette’s work is embodied in a series of drawings of 
anonymous characters posing facing objects in imaginary settings that evokes 
puzzling dreams from which a new world exudes. Yann Toma, with his video 
Sculptures Wikileaks, hijacks the concept of video instructions from the DIY 
stores. 
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‘‘The absurd is lucid reason noting its limits’’
Albert Camus, The Myth of Sisyphus

1 In Le Réel - Traité de l’idiotie de Clément Rosset, Les Editions de Minuit, 2011

Thierry Fontaine, Basket 2, 2006, 120 x 90 cm



The title given to a piece can create a com-
pletely different meaning, such as in Pro-
messe by Stéphane Bérard that poetically 
embodies time and the notion of expecta-
tion. Elodie Brémaud presents her 370 kg 
d’indépendance, Unité mobile d’habitation 
à traction pédestre, a movable house that is 
supposed to be possible to pull while walk-
ing, though this enterprise is contradicted 
by the weight of it (too heavy to carry). In 
the same idea of words, the video Polanski 
et mon père by Pauline Horovitz emerges 
from a grotesque misunderstanding. 

Numerous artists stage bodies in strange or unusual postures leading our 
conception of the absurd towards other territories. Those shapes thus ques-
tion the source and origin of the action.
Among them, Gilbert Garcin stages indefinitely his alter ego in his sheet 
music pieces photographs that tell about our absurd human condition (eg. 
his Sisyphus series). The video loops of the Iceland based artist Sigurdur  
Gudmundsson in mirror evoke odd actions, visual enigmas with no purpose. 
It is also the case with Pierrick Sorin who, playing himself his own role and 
his fictive brother in the Jean-Loup series unmistakably refer to the burlesque 
genre in cinema of the idiocy defined by Jean-Yves Jouannais2: “idiocy is close 
to wisdom in the sense that it implies handling tools of intelligence, an intelli-
gence also put to the test through mockery”. 
In the same spirit of burlesque, Simon Quéheillard’s Master of wind stages a 
character that tirelessly piles up heterogeneous objects along a B-road –those 
ephemeral sculptures inescapably falling as cars pass by. Ellen Kooi’s women 
screaming words we shall never decipher in gutters or Paul Pouvreau’s  cha-
racter trying out a brick trompe-l’oeil wallpaper on a real brick wall, or even 
the panel on which the word ALONE stands out in Thierry Fontaine’s pho-
tograph do not define a possible action but rather a perceptive state. Those 
artworks flirt with the absurd via characters’ nonsensical acts.

Finally, the absurd might arise 
from an outrageous exaggeration. 
Thomas Mailaender shot a se-
ries of people carrying oversized 
objects that, for this very reason, 
are useless. Neighboring the gro-
tesque, they become totems of 
our society of excesses. Martin 
Sastre, in his last video, shoots 
a close-up of a tearful fan of the 
teenagers’ pop star Justin Bieber. 
This groupie is filmed begging 

Pierrick Sorin, Pierrick et Jean-Loup, 1994, vidéo

Simon Quéheillard, Maître-Vent, 2012, vidéo

2In Jean-Yves Jouannais, L’Idiotie, Ed.  Beaux-Arts Magazine Livres, 2003



him to come out of his hotel. Wavering between grotesque and dread-
ful, this sequence inescapably evokes the excess of idol worshiping.  
Asger Carslen with the photographs of the WRONG series in which the cha-
racters’ faces are edited to add protuberances or excrescences injects absur-
dity into reality, those monstrous beings being engraved into reality. We are 
invited into an unexplainable world.

Are those artworks all absurd then? It depends on the point of view of the 
wanderer… And anyway, a little absurdity never hurt no one…
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