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Press Release
Kerry James Marshall. Painting and Other Stuff
11 June – 26 October, 2014 | Fundació Antoni Tàpies

Curator: Nav Haq | Organised by: Museum van Hedendaagse Kunst Antwerpen, 
Antwerp; Kunsthal Charlottenborg, Copenhaguen; Museo Nacional Centro de Arte 
Reina Sofía, Madrid; Fundació Antoni Tàpies, Barcelona. Dates: From Wednesday 
11 June to Sunday 26 October 2014. | Admission: 7 euros; students and seniors 
with ID, 5.60 euros; unemployed persons with ID and Friends of Fundació Antoni 
Tàpies, free admission. The admission allows you to visit the two current temporary 
exhibitions and the museum’s Collection. | Web: www.fundaciotapies.org

Kerry James Marshall. Painting and Other Stuff is the most important exhibition 
in Europe to date of the work of the American artist (Birmingham, Alabama, 1955). 
Author of an important figurative body of work, Kerry James Marshall work 
addresses questions of identity – national, gender, but especially racial – and 
responds to an investigation in order to contextualise the African American 
experience in the current socio-political situation. While his work is evidence of what 
the artist calls a ‘vacuum in the image bank’, questioning existing systems of 
legitimation, his painting goes beyond denunciation. Technically complex and risky 
in the invention of new images that contribute to filling this vacuum, Marshall finds 
as much inspiration in popular culture – the cinema, and especially the comic – as in 
art.

The scope of the exhibition at the Fundació Antoni Tàpies is complemented 



by the artist’s vast personal collection of image cuttings that form a reservoir of 
references on black representation in art and wider culture. The artist’s interest in 
these images is evidently not just a matter of formal representation or even 
narrative. For Marshall, the breadth of visual media he uses also has a speculative 
dimension – image-making becomes a site to ask some of art’s most profound and 
enduring questions. 

The exhibition is divided between two venues. At the Museo Nacional Centro 
de Arte Reina Sofía there is a special focus on paintings, while the Fundació Antoni 
Tàpies includes more recent works, not only in painting but also in other media such 
as photography, video and installation. 

Biography
Kerry James Marshall is a painter, photographer, printmaker, and installation artist. 
He was born in Birmingham, Alabama (17 Oct. 1955). He was the second son of 
James Marshall, a Postal Service worker, and Ora Dee Prentice Marshall, a 
songwriter and entrepreneur, both of Birmingham. Marshall’s family moved to Los 
Angeles in 1963, living in the Nickerson Gardens public housing project in Watts 
before settling in South Central Los Angeles.

Later, an art instructor at George Washington Carver Junior High introduced 
Marshall to Los Angeles County Museum of Art and a special summer drawing class 
taught by George De Groat at Otis Art Institute. There Marshall saw the book Images 
of Dignity: The Drawings of Charles White. White’s drawings depicting realistic 
African American subjects with aesthetic richness and highly charged emotion 
inspired Marshall to reflect his own experiences in art.

During his final year in high school, Marshall attended Charles White’s life-drawing 
class at Otis. This artist remained a significant mentoring influence on Marshall, who 
spent two years after high school graduation in 1973 working as a dishwasher and 
then for a flooring company. His entire senior year at Otis was occupied with 
creating a collage series loosely based on the work of Romare Bearden.

In 1980 Marshall created Portrait of the Artist as a Shadow of His Former Self, a 
painting he feels was his first to unify completely process and meaning. Portrait 
signals the beginning of his signature style of the highly stylised, streamlined iconic 
black persona, rendered in pure black paint, with barely discernible features, except 
for gleaming white eyes and teeth . A series of paintings featuring stylised black 
figures followed.

Marshall’s professional career developed quickly: in 1985 he had his first solo 
exhibition, at Koplin Gallery in Los Angeles; that same year he was awarded a 
resident fellowship at the Studio Museum in Harlem. Packing his possessions in a 
Volkswagen van, he set off with the intention of moving to New York permanently. 
However, in New York he met his future wife, the Chicago native and actress Cheryl 
Lynn Bruce. After completing the residency and working for a few months at the 
print publishers Chalk & Vermillion, he followed Bruce to Chicago in 1987. They 



married in April 1989.

From his first Chicago solo residence, a 6 x 9 foot room at the Chicago YMCA, he 
moved with Bruce into an apartment in Hyde Park. Marshall’s larger space allowed 
him to increase the scale of his work dramatically. Large-scale narrative paintings 
were the focus of a second show at Koplin (1991) and the basis for his successful 
National Endowment for the Arts (NEA) Visual Art Fellowship grant application. 
Receiving NEA support was a major career milestone, allowing him to establish his 
first professional studio outside his home.

The painting The Lost Boys (1993) epitomised his next period of artistic growth. 
Marshall believes that it was in this artwork that he achieved the surface beauty and 
compositional sophistication he had been striving for. With this work, he began to 
think in terms of larger narrative series, or installation, rather than individual 
pictures.

As a professional artist, Marshall has always sought to create works that commingle 
the aesthetics and sociology of African American popular culture. With Rythm Mastr 
he deftly conjoined the worlds of popular culture and fine art. In 1999, twenty-one 
years after he entered the program, Otis conferred an honorary doctorate on 
Marshall in recognition of his creativity, dedication, and career achievements. In 
Europe his work became more known since Documenta X, where he displayed the 
series The Garden Projects (1994-5).

SELECTED SOLO EXHIBITIONS
Kerry James Marshall: Who’s Afraid of Red, Black and Green (2012), Vienna 
Secession, Vienna; Kerry James Marshall (2010), Vancouver Art Gallery, British 
Columbia, Canada; Art in the Atrium (2009), Museum of Modern Art, San 
Francisco; Along the Way (2005-6), Camden Arts Centre, 
London. Toured to: Baltic, Gateshead; New Art Gallery, Walsall; Modern Art 
Oxford; One True Thing: Meditations on Black Aesthetics (2003), Museum of 
Contemporary Art, Chicago. Toured to: Baltimore Museum of Art, MD; Birmingham 
Museum of Art, AL; Studio Museum in Harlem, New York;
Kerry James Marshall: Mementos (1998), The Renaissance Society, University of 
Chicago. Toured to: Brooklyn Museum, New York; San Francisco Museum of Art; 
Institute of Contemporary Art, Boston; Santa Monica Museum of Art; 
Boise Art Museum, ID; Telling Stories: Selected Paintings (1994) Toured to: 
Cleveland Center for Contemporary Art, OH; Gallery of Art, Johnson County 
Community College, Overland Park, KS; Gallery 210, University of Missouri, St. 
Louis; Pittsburgh Center for the Arts; Southeastern Center for Contemporary Art, 
Winston-Salem, NC.

COLLECTIONS 
Harvard Art Museum, Cambridge, MA; Los Angeles County Museum of Art, Los 
Angeles, CA; Metropolitan Museum of Art, New York, NY; Museum of Contemporary 
Art, Chicago, IL; Museum of Modern Art, New York, NY; National Gallery of Art, 
Washington, D. C.



QUOTES

Kerry James Marshall quotes from the conversation between the artist and Dieter 
Roelstraete held in Chicago in 2012:

'As a child, I was initially only minimally aware of what was going on around me. For 
instance, my family lived in an all-black neighbourhood of Birmingham, and I didn’t 
really get to see many white people they just didn’t factor much in our lives, except at 
school.'

'I began to understand how volatile the world was with the assassination of John F. 
Kennedy in November 1963. After that came the 1965 Watts Riots, the 1968 student 
uprisings, the murders of Martin Luther King Jr, Robert Kennedy, Malcolm X and so 
on. It was just one thing after another! At my junior high school there were daily 
walkouts and rallies.'

'Drawing was something I did at home, alone. Nothing in my world suggested I could 
make a living out of it. Coming out of high school – college was for rich people – I 
was expected to just get a job. Even in art school my generation was still deeply 
attached to the notion that you didn’t make art to make money. If you wanted to 
make money you had to teach. But you just didn’t count on making a living by selling 
work; I was convinced I would be poor most of my life. That was the true artist’s lot.'

'Then, in January 1971, the LA County Art Museum put up a show called ‘Three 
Graphic Artists: Charles White, David Hammons, Timothy Washington’ – the 
master and two upcoming younger artists. I turned sixteen in October 1971, and I 
went to see that show I don’t know how many times: David Hammons’ body prints, 
Timothy Washington’s scratched aluminium drawings… That was modern art to me; 
these were artists who were out there representing and working with subject matter 
that I was interested in.'

'Indeed, early on I made a commitment to drawing figures, to mastering the art of 
figuration. This did not exclude the possibility of exploring abstraction and so forth, 
but it seemed essential to me to actually master representation before abandoning it. 
Furthermore, since the overwhelming majority of the bodies on display in art and 
advertising are white, producing images of black bodies was important to offset the 
impression that beauty is synonymous with 
whiteness. It is not hard to see how one’s interest in being part of the western art-
historical tradition conditions you to perpetuate the models and values it privileges. 
It sounds crazy to me now, but it’s simply because I hardly ever saw black people as 
the subject of art that I initially didn’t know how to conceive of works that would 
have black people in them – especially in a narrative sense, except perhaps in the 
way Charles White would depict them, i.e. in a more 



emblematic manner, mostly as single figures in particular situations. I had never 
seen a grand, epic narrative painting with black figures in it, and that’s the kind of 
painting that I became interested in making – pictures in the grand manner.'

'The notion of a crisis of representation felt particularly alien to me as I was just then 
beginning to master the means of representation. I also had to ask myself whose 
representation are we talking about exactly when we observe this so-called crisis? 
Here’s how this notion played out for me: I go to a museum… look at all the art that’s 
there… and all I experience is absence. Not only are black people largely absent from 
the history of representation that is on display there, we are also outside of the 
domain of mastery. My crisis was actually a crisis of under-representation – a very 
different crisis from the feeling of exhaustion that the Western European tradition 
seemed to suffer.'

'It wasn’t until I got a larger studio space that I began working on the first big 
paintings, such as Lost Boys and De Style. Before that I worked in my room at the 
YMCA, then in our apartment in Hyde Park. My first studio was a 350-square-feet 
office space closer to downtown Chicago, and that’s where those two paintings were 
made – those pictures were real breakthroughs. Everything that I had been 
practising since making my Portrait could now finally be executed on the scale I had 
been looking to work on for a long time. At this point it really became a matter of 
engineering, of building pictures and making sure all of 
their parts fitted together in the way I wanted them to. Lost Boys and De Style were 
the pictures I had always imagined myself being able to make. And sure enough, one 
of those paintings, De Style, was purchased by LACMA, the first museum to acquire 
a major work of mine. That was my boyhood dream come true: to see my own work 
in the very first museum I visited as a child.'

'These paintings were first shown at the Renaissance Society in Chicago in 1994 and 
functioned as some kind of requiem for the civil rights movement and the Black 
Liberation Struggle… In all these works, whether serially conceived or not, the 
overarching principle is still to move the black figure from the periphery to the 
centre and, secondly, to have these figures operate in a wide range of historical 
genres and stylistic modes culled from the history of painting. Those really are my 
two overarching conceptual motivations. I’m using African- American cultural and 
social history as a catalyst for what kind of pictures to make. What I’m trying to do in 
my work is address Absence with a capital A.'

'The superhero-centred comic book is a very popular art form that has rarely 
featured black characters in the lead role – yet more invisibility. And of the few black 
characters that have appeared, none of them is the product of a black artistic 
imagination, and none has achieved the status of Superman, Batman, Spider-Man or 
the Fantastic Four. So that presents yet another challenge… Without a paradigmatic 
hero figure, and no heroic fantasies to speak of that can been transmitted over 
generations, black youth are as trapped as 
black adults are in an image world that privileges white persons as both heroic ideals 
and ideals of beauty. So I developed the Rythm Mastr comic project starting in 1999 
because there was just too little out there featuring black people at the centre of it all.'



'The dominant western concept of art developed formally and philosophically, all the 
way from the fifth century BC to the nineteenth century AD, without any theoretical 
contributions from black scholars or practitioners. The development and perfection 
of realism in art, for instance, all the way from Jan van Eyck to the Photo-realists, 
wasn’t in the least driven by African economies or African aesthetics. None of the 
important developments that gave rise to modernism were led by black people, 
despite the fact that approaches borrowed from ‘primitive’ and ‘tribal’ art inspired 
the radically transgressive gestures that defined much of modern art. Again, this is 
why for black people the crisis of representation is different from the crisis of 
representation experienced by whites. 

And the problem that African-American artists in particular were having is that 
by the 1950s people were saying that the game was essentially over while we were 
just getting started. We still don’t get to decide what kinds of things will or will not be 
recognised as works of art, or what can or cannot enter the museum.'

Kerry James Marshall: “The concept or the idea of blackness constitutes the 
fundamental principle from which all of my work springs. That’s the programmatic 
dimension of my work: the figure is always going to be black. But even within that 
blackness, the challenge – at least in my painting – is how to negotiate the distance 
between a stylised, emblematic flatness on the one hand and a kind of naturalism on 
the other hand. How do you render an object with real volume without destroying 
the depth of its blackness? That is a real challenge – how to prevent the image from 
becoming a kind of graphic cipher or cartoon.

Dieter Roelstraete: Having chosen to work in the register of blackness, 
what is the range you’re able to work in? Can you darken something that is 
already dark without losing a sense of volume? Indeed, how do you even generate 
and model volume? 

Kerry James Marshall: When I’m painting I try to create a certain measure of 
density, I’m always looking to create mass – but I know I can’t use standard 
modelling strategies to do so. The challenge is always how to handle the way light falls 
on a black object without allowing it to destroy the form, but rather merely reveal it. 
What I do not want is to have a black figure and then have to resort to tracing a white 
line to define or delineate the shapes in it, or otherwise create detail.”

LIST OF WORKS

Dailies, 1990 – ongoing 
5 light boxes, 35.56 x 182.88 cm each, 5 light boxes, 121.92 x 91.44 cm each, 22 
silkscreens in frames, 58.42 x 81.28 cm each
Courtesy Jack Shainman Gallery and Koplin Del Rio

Shooting Stars, 1994
12 colour Polaroids
each 12.7 x 10.2 cm
Courtesy Jack Shainman Gallery and Koplin Del Rio



Laid to Rest, 1998
3-channel video installation
6 m 1 s (Loop)
Courtesy Jack Shainman Gallery and Koplin Del Rio

Mementos, 1998
Suite of five ‘Black Power’ relief prints and five over-sized stamps
5 stamps, each 152.4 x 101.6 x 76.2 cm, 3 pads, each 121.9 x 76.2 x 5.1 cm, 5 relief 
prints, framed, each 83.8 x 119.5 cm
Courtesy Rennie Collection

Black, 2002
Ink print on paper
126 x 109 cm
Courtesy Kerry James Marshall

Heirlooms and Accessories, 2002
Flyer of Ink printings on paper
144.8 x 137.8 x 7.6 cm (each) 
Courtesy Jack Shainman Gallery and Koplin Del Rio

The Art of Hanging Pictures, 2002
Collection of 20 photographs, dimensions variable. Chromogenic development prints 
and inkjet prints on paper
2 of 101.6 x 121.92 cm, 2 of 91.44 x 137.16 cm, 1 of 182.88 x 121.92 cm, 3 of 96.52 x 
111.76 cm, 2 of 60.96 x 81.28 cm, 5 of 45.72 x 60.96 cm, 3 of 40.64 x 40.64 cm, 2 of 
76.2 x 101.6 cm
Courtesy Jack Shainman Gallery and Koplin Del Rio

Baobab Ensemble, 2003
Milk crates, cinder blocks, found objects and inkjet prints on paper, dimensions 
variable
Courtesy Jack Shainman Gallery and Koplin Del Rio

Garden Party, 2003
Acrylic and paper on canvas banner
304.8 x 304.8 cm
Courtesy Jack Shainman Gallery and Koplin Del Rio

Garden Party, 2003
Video, 16 min
Courtesy Jack Shainman Gallery and Koplin Del Rio

Gleaning: An Image Reclamation Project, 2003–ongoing
Video, 40 min
Courtesy Jack Shainman Gallery and Koplin Del Rio



Wake, 2003
One work composed of 23 photographs, dimensions variable
21 Plexiglas portrait medallions, each 12.7 cm (diameter), 1 black light photograph 
(101.6 x116.84 cm), 1 black light photograph (55.88 x 76.2 cm) 
Courtesy Jack Shainman Gallery and Koplin Del Rio

Woman Practicing Voodoo, 2003
Video, 8 min 25 s 
Courtesy Jack Shainman Gallery and Koplin Del Rio

Vignette #2, 2005
Acrylic on Plexiglas
186 x 155 cm
Courtesy Art Institute of Chicago

Vignette #3, 2005
Acrylic on PVC 
186 x 155 cm
Courtesy Art Institute of Chicago

Vignette #2.25, 2008
Acrylic on PVC
186 x 155 cm
Courtesy Art Institute of Chicago

Vignette #2.50, 2008
Acrylic on PVC
186 x 155 cm
Courtesy Art Institute of Chicago

Vignette #2.75, 2008
Acrylic on PVC
186 x 155 cm
Courtesy Art Institute of Chicago
Photo: the artist

Vignettes #2, 2.25, 2.50, 2.75, 3
Vignettes courtesy Art Institute of Chicago (prior gift of Adeline Yates); Benjamin 
Argile Memorial, Cyrus Hall McCormick, Alfred and May Tiefenbronner Memorial, 
Mr and Mrs Frank G. Logan Prize, Pauline Palmer Prize, Broadus James Clarke 
Memorial, Norman Wait Harris Prize, William H. Bartels Prize, Joyce Van Pilsum, 
Laura T. Magnuson Acquisition, Ann M. Vielehr Prize, Ada S. Garrett Prize funds; 
Flora Mayer Witkowsky Award for American Art; Boles C. and Hyacinth G. Drechney 
and Mr and Mrs J.F. Brower Prize funds; The Municipal Art League Prize for 
Portraiture; Marjorie and Louis Susman, Martin B. Cahn Prize, Elisabeth Mathews 
funds

Believed to be a Portrait of David Walker (Circa 1830), 2009



Acrylic on PVC
97.5 x 78.4 x 5.4 cm
Courtesy Deighton Collection

Nude (Spotlight), 2009 
Acrylic on PVC
155.2 x 184.9 x 7.1 cm 
Courtesy Defares Collection

Black Star, 2011
Acrylic on PVC
182.9 x 152.4 cm
Courtesy Marilyn and Larry Fields

Alana, 2012 
Ink printing on paper 
62 x 44.5 cm 
Courtesy Jack Shainman Gallery and Koplin Del Rio

Black Christmas, 2012
Ink printing on paper
147.3 x 116.8 cm 
Courtesy Jack Shainman Gallery and Koplin Del Rio

Naomi, 2012 
Ink printing on paper
80 x 58 cm 
Courtesy Jack Shainman Gallery and Koplin Del Rio

Tyla, 2012 
Ink printing on paper
80 x 58 cm 
Courtesy Jack Shainman Gallery and Koplin Del Rio

Garden of Delights, 2013
Installation, various dimensions. 5 Plexiglass flowers, 88.9 cm each (diameter); 6 
Plexiglass flowers, 63.5 cm each (diameter); 9 Plexiglass flowers, 25.4 x 45.7 cm 
Courtesy Jack Shainman Gallery and Koplin Del Rio

Small Pin-up (Finger Wag), 2013
Acrylic on PVC
60.96 x 76.2 cm
Courtesy Jack Shainman Gallery and Koplin Del Rio

Small Pin-up (Lens Flare), 2013
Acrylic on PVC
76.2 x 60.96 cm 
Courtesy Jack Shainman Gallery and Koplin Del Rio



Untitled (Club Scene), 2013
Acrylic painting on canvas
304.8 x 548.64 cm 
Courtesy Jack Shainman Gallery and Koplin Del Rio

RELATED ACTIVITIES

WORKSHOPS AND CONFERENCES

Introduction to Painting and Other Stuff with Elvira Dyangani Ose 
Conversation between the artist Kerry James Marshall and Elvira Dyangani Ose 
(Curator, International Art. Supported by Guaranty Trust Bank Plc at Tate Modern). 
Date: 10 June, at 6:00 pm. Place: Fundació Antoni Tàpies. Free admission. 

Conversation with Paul Gilroy 

Conversation between the artist Kerry James Marshall and Professor of English and 
American Literature at King’s College of London, Paul Gilroy. 

Date: 4 October, at 6:00 pm (date to be confirmed). Place: Fundació Antoni Tàpies. 
Free admission. 

FILM PROGRAMME

The Colour of History. Introduction by Kerry James Marshall

As part of the exhibition Kerry James Marshall. Painting and Other Stuff, the 
Filmoteca de Catalunya is organising the film programme ‘The Colour of His- tory’. 
Kerry James Marshall will introduce the programme and the film Daughters of the 
Dust by Julie Dash (1991). 

Date: 7 June, at 7:30 p.m. Place: Filmoteca de Catalunya, Plaça Salvador Seguí, 1-9, 
Barcelona. More information about the film programme: www.filmoteca.cat 

Approximations 

Guided tour to Antoni Tàpies. Collection, # 8, and Kerry James Marshall. Painting 
and Other Stuff. Date: 2 July and 25 October, at 5:00 p.m. Admission: 5.50 €. 
Children under 16 and Friends of Fundació Antoni Tàpies, free entrance. Limited 
places. Advance booking recommended (932 075 862 / reserves@ftapies.com). 

FAMILY ACTIVITIES

Invisible Realities 



Family activity around the temporary exhibition Kerry James Marshall. Painting 
and Other Stuff. Date: 27 September, at 5:00 p.m. Group age: Children aged 
between 6 and 12 and accompanying adults. Admission: 3 €. Children under 16 and 
Friends of Fundació Antoni Tàpies, free entrance. Advance booking recommended 
(932 075 862 / reserves@ftapies.com). 

OTHER RELATED ACTIVITIES

Film programme “The Colour of History” at the Filmoteca de Catalunya

The Filmoteca de Catalunya has organised a significant film programme of films by 
African American artists. Kerry James Marshall was the artistic director of one of 
these films, the one which he will be introducing on Saturday 7 June at 7.30 p.m. at 
the Filmoteca de Catalunya. Activity in the framework of the exhibition Kerry 
James Marshall. Painting and Other Stuff.

Acknowledgements to: Julie Dash, Filmoteca Española, Library of Congress and 
UCLA Film & Television.

Julie Dash, Daughters of the Dust, 1991

Cast: Cora Lee Day, Alva Rogers, Barbarao, Trula Hoosier, Tommy Redmond Hicks, 
Umar Abdurrahamn, Adisa Anderson, Kaycee Moore, Bahn Turpin, Cheryl Lynn 
Bruce. | Artistic Director: Kerry James Marshall | Country: Great Britain, USA. | 
Language: Original Version with Catalan subtitles. | Running Time: 112 '| 35 mm 
preservation copy courtesy of UCLA Film & Television Archive.

The first film directed by an African-American woman is this gaze to the Gullah 
culture of the island of St. Helena, on the coast of South Carolina and Georgia, where 
African identities were kept intact until the development of the twentieth century. 
Set in 1902 and spoken in the Gullah dialect, his narrative by an unborn child 
generates an original point of view. It also becomes a tribute to the ancestors sold as 
slaves from the story of a family who is about to emigrate to the north. The film that 
is preserved in the Library of Congress for its cultural significance, history and 
aesthetics. 

Presentation by Kerry James Marshall, 7 June, 2014. 

Screenings: Saturday 7 June, at 7:30 p.m., Sala Chomón, and Wednesday 11 June, at 
6:30 p.m., Sala Laya.

Double session: The Blood of Jesus and The Devil's Laughter.



Spencer Williams, The Blood of Jesus, 1941

Cast: Cathryn Caviness, Spencer Williams, Juanita Riley, Reather Hardeman, 
Rogenia Goldthwaite, James B. Jones | Country: USA | Language: Original Version 
with Catalan subtitles | Running Time: 57 '. DVD projection.

An atheist accidentally shoots his recently baptised wife. During his delirious agony, 
the woman sees how an angel and an envoy from Satan dispute her soul. Spencer 
Williams was one of the few African-American filmmakers of the forties, and The 
Blood of Jesus was the first racial film on the list of films to be preserved by the 
Library of Congress.

Arthur H. Leonard, The Devil's Laughter, 1939

Cast: Nina Mae McKinney, Jack Carter, Ida James, Hamtree Harrington, Willa Mae 
Lang. | Country: USA | Language: Original Version with Catalan subtitles | Running 
Time: 52 '| DVD projection.

A Harlem girl inherits a plantation in Jamaica. She is unaware of the dangers of 
living with practitioners of voodoo. Like the other productions of Sack Amusement 
Enterprises, this horror film was casted exclusively by black people, and only 
premiered in theatres assigned to the black community.
Double Session | Screenings: Saturday 14 June, at 9:30 p.m., Sala Laya and Sunday 
15 June, at 7:00 p.m., Sala Chomón.
Oscar Micheaux, Within Our Gates, 1920

Cast: Evelyn Preer, Flo Clements, James D. Ruffin, Jack Chenault, William Smith, 
Charles D. Lucas, Bernice Ladd, Mrs. Evelyn, William Stark. | Country: USA | 
Language: Silent with signs in Catalan. | Running Time: 79'.

A mulatto woman travels to Boston in order to find fundings for his impoverished 
southern school. The oldest preserved film by an African American filmmaker had 
the courage to portray racial violence under white supremacy, and the lynching of a 
black man in the era of publications of segregation laws, and the resurgence of the Ku 
Klux Klan. Lost for many years, it was recovered thanks to a copy founded in Spain 
back in 1970. In 1992 joined the U.S. film protected heritage together with sixteen 
more titles, among which was The Birth of a Nation. 

Courtesy of the Library of Congress. Accompanying music by master Joan Pineda.

Screenings: Wednesday 18 June, at 5:00 p.m., Sala Chomón, and Friday 20 June, at 
7:00 p.m., Sala Laya.

Spike Lee, Bamboozled, 2000

Cast: Damon Wayans, Savion Glover, Jada Pinkett-Smith, Tommy Davidson, 
Michael Rapaport | Country: USA | Language: Original Version with Spanish 



Subtitles | Running time: 135’

A caustic satire about tramps and racial prejudices of television stations and a 
humorous look on how the colour of the skin, audience ratings and power struggles 
lead a television scriptwriter to a surprising splendour and to a tragic fall.

Screenings: Wednesday 18 June, at 8:00 p.m., Sala Chomón and Saturday 21 June, 
at 9.30 p.m., Sala Laya.

 
Gordon Parks, Solomon Northup's Odyssey, 1984

Cast: Avery Brooks, Rhetta Greene, Mason Adams, Ken Broadhurst, Lee Bryant, Tony 
Dreyspool, Anthony Edenfield, Art Evans | Country: USA | Language: Original 
Version with Catalan subtitles | Running Time: 115'

Solomon Northup's Odyssey tells the real story, which has also inspired the Oscar-
winning 12 Years a Slave, of a black free man that was kidnapped and sold in the 
mid-nineteenth century. It is an episode of the American television series American 
Playhouse, issued on December 10, 1984 on PBS. The film's director is the African 
American renowned photojournalist Gordon Parks known to make the Blaxploitation 
film Shaft but who has passed into history for his film The Learning Tree.

Screenings: Friday 11 July, at 7:30 p.m., Sala Chomón and Saturday 21 July, at 10:00 
p.m., Sala Chomón.

Otto Preminger, Carmen Jones, 1954

Cast: Dorothy Dandridge, Harry Belafonte, Diahann Carroll, Olga James, Pearl 
Bailey, Joe Adams, Nick Stewart, Roy Glenn, Brock Peters | Country: USA | 
Language: Original Version with Spanish Subtitles | Running Time: 95’

Carmen by Preminger: an all black cast musical that adapted the Oscar 
Hammerstein II musical inspired by Bizet's opera. "Actually it was an imaginary 
story, like Porgy & Bess. All the black world shown in the film does not exist, at least 
in the U.S. We used the fantastic musical to show some of the needs and aspirations 
of black people. Later I worked with the real world of these people when I’ve done 
Hurry Sundown" (Otto Preminger). Principal actors were dubbed in the songs.

Screenings: Thursday 3 July, at 5:00 p.m., Sala Chomón, and Friday 4 July, at 9:30 
p.m., Sala Chomón.

Gordon Parks Jr., Super Fly, 1972

Cast: Ron O'Neal, Carl Lee, Sheila Frazier, Julius Harris, Charles McGregor, Nate 
Adams | Country: USA | Language: Original Version with Spanish Subtitles | 
Running time: 93'



Only a year after Gordon Parks with his film Shaft gave the starting signal to the 
genre genuinely African American called Blaxploitation, his son Gordon Parks Jr. 
directed this thriller about a drug dealer who tries to retire after selling 30 kilos of 
cocaine. The film is notable for the musician Curtis Mayfield’s famous soundtrack, 
who contributed decisively to the Blaxploitation cult genre with his soul and funk.

Screenings: Tuesday 29 July, at 8:00 p.m., Sala Chomón, and Wednesday 30 July, 
6:30 p.m., Sala Laya.

Kenneth MacPherson, Borderline, 1930

Cast: Eslanda Robeson, Paul Robeson, Hilda Doolittle, Gavin Arthur, Robert Herring, 
Blanche Lewin, Charlotte Arthur | Country: USA | Language: Original Version with 
Catalan subtitles | Running time: 63 '

A black woman has an affair with a white man. The man's wife goes out of her mind 
and initiates a wave of prejudice against the black community. A pioneer film in the 
treatment of interracial relationships at a time of an absolutely unapproachable 
taboo. Formally also rubbed excellence with the use of avant-garde techniques by 
which MacPherson combines the Eisenstein editing style with the psychoanalytic 
approach of Pabst. The leading actor of the film is Paul Robeson, a legendary figure 
who always fought for civil rights of black people and who was a victim of Un-
American Activities Committee.
Screenings: Tuesday 22 July, at 9:30 p.m., Sala Laya, and Sunday 27 July, 5:00 p.m., 
Sala Laya.

PARTICIPANTS

Elvira Dyangani Ose
Curator, International Art. Supported by Guaranty Trust Bank Plc at Tate Modern. 
She is an art and architecture historian, currently completing a PhD in History of Art 
and Visual Studies at Cornell University, New York. Dyangani Ose has curated 
numerous interdisciplinary projects, focusing on the politics of representation and 
the role of African artists and artist collectives in history-making, including Carrie 
Mae Weems: Social Studies (2010), Arte Invisible (2009 and 2010), Attempt to 
Exhaust an African Place (2007-8), and Olvida Quien Soy/ Erase Me From Who I 
Am (2006). She was guest curator of the triennial SUD-Salon Urbain de Douala in 
2010, and was the Artistic Director of Rencontres Picha 2012/2013, the third edition 
of the Lubumbashi Biennial. Dyangani Ose joined the Tate Modern in 2011, taking a 
leading role in developing Tate’s holdings of art from Africa and working closely with 
the Africa Acquisitions Committee. She is co-responsible for formulating Tate’s 
strategy in this region. She is also responsible for Across the Board, a two-year 
project supported by Guaranty Trust Bank Plc. Dyangani Ose has recently co-curated 
Ibrahim El-Salahi: A Visionary Modernist, at the Tate Modern, from 3 July to 22 
September 2013.

Paul Gilroy
Paul Gilroy (born 1956) is a sociologist and writer. He is currently Professor of 



American and English Literature at the Department of English
King's College London, having previously been the Anthony Giddens Professor of 
Social Theory in the Sociology Department at the London School of Economics, 
London(2005-2012). In the fall of 2009, Gilroy was the first visiting Professor to hold 
the Treaty of Utrecht Chair, Utrecht University, Utrecht. Prior to that he was the 
Chair of the Department of African American Studies and Professor of Sociology and 
African American Studies at Yale University, New Haven from 2002–2005. 
Professor Gilroy’s areas of scholarly interest encompass postcolonial studies, 
particularly with regard to London, post-imperial melancholia and the employment 
of English victimage; the literature and cultural politics of European decolonisation; 
African American intellectual and cultural history, literature and philosophy; the 
formation and reproduction of national identity especially with regard to race and 
“identity”; the literary and theoretical significance of port cities and pelagics. He is 
the author of numerous articles published in periodicals such as Critical Quarterly, 
Cultural Studies, Ethnicities, International Journal of Cultural Studies, and Third 
Text, among others. His wide-ranging and highly influential publications include: 
Darker Than Blue: On The Moral Economies of Black Atlantic Cultures (2009); 
Black Britain: A Pictorial History (2007); After Empire: Melancholia or Convivial 
Culture? (2004) (published in the USA as Postcolonial Melancholia (2005)); 
Against Race: Imagining Political Culture Beyond The Color Line (2001); Between 
Camps (2000); The Black Atlantic: Modernity and Double Consciousness (1993); 
and There Ain’t No Black In The Union Jack (1987). 

Press material

In the press section of the Fundació’s web page (http://fundaciotapies.org/site/

spip.php?article7970), you will find graphic material related to Kerry James Marshall 

project. 
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