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Cornerhouse and mac birmingham to present major solo 

exhibition in two halves by Qasim Riza Shaheen 

 
Qasim Riza Shaheen: Autoportraits in love-like conditions 

6 September – 2 November 2014, Cornerhouse 

 

Qasim Riza Shaheen: The last known pose 

20 September – 30 November 2014, mac 
 

In a unique collaboration with mac birmingham, Cornerhouse is delighted to announce a 

major solo exhibition in two halves by Manchester-based artist and writer Qasim Riza 

Shaheen. Curated by Sarah Perks, Artistic Director of Visual Art and Film at Cornerhouse, 

and Craig Ashley, Visual Arts Producer at mac birmingham, both exhibitions will feature new 

work including performance, film, photography, audio recordings, drawings and  

mixed media. 

Staged across Galleries 1 & 2 at Cornerhouse, Autoportraits in love-like conditions will 

showcase new commissions produced by Shaheen over a twelve month period spent in 

Malaysia, Singapore and Hong Kong in 2013/14. The works will focus on silent tales of love  
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and the connections between people, while exploring the idea of simulating moments of 

intimacy with strangers through imagery and role play. 

One, Shaheen’s new performance work, will have its international premiere on the preview 
evening, Friday 5 September. The piece, which was researched and developed with local 
residents and artists at the National Visual Arts Gallery in Kuala Lumpur, will feature 
repetitive thoughts, statements and actions over a beat that marks the beginning and end of 
a time cycle. Points of arrival and departure are central to this improvisational work, and the 
performers will deliver the piece in a trance-like state. 
 
Installation Between Refrains is based upon an intergenerational dialogue between the 

artist and his father. It follows Shaheen’s invitation to his father to dance with him to a 1950s 

recording of ‘Elizabethan Serenade’ by Ron Goodwin and his Concert Orchestra. An 

ensemble of imagery, voice and music will play out over his father’s drawings, paintings and 

handwritings, revealing their candid conversations and the narrative of their relationship. 

Misplaced Memoirs is a live performance, newly adapted from a series of written self-

portraits. In the piece, Shaheen sets a site-specific scenography performed to three 

members at a time at the Palace Hotel, Manchester. Delivered in an autobiographical and 

confessional manner, the piece will explore notions of queerness and unrequited love 

through stories of desire, past relationships and an expressed urgency for the ritual of 

marriage. A previous version of Misplaced Memoirs was performed at the Queer Contact 

Festival 2012 and the SPILL Festival of Performance 2013.  

 

An installation of the artist’s belongings, Backward Glances, will reveal and replace the 

processes behind these new works. It reimagines Shaheen’s portraiture through collected 

objects and artefacts, replacing personal photographs with those found and taken of 

performers in simulated love-like conditions. Archived histories are interrupted and 

reinvented. These fictionalized events serve to interrogate the nature of portraiture, 

authenticity and longing. 

 
Sarah Perks says ‘I'm so excited to collaborate with Qasim Riza Shaheen and Craig Ashley 

on this new important major exhibition of work. To me, the strong curatorial focus on our 

perception of personal and intimate relationships, and the often poetic stories behind them, 

are fascinating. It's incredibly moving to experience Shaheen's installations and 

performances, they make me feel safe and uncomfortable, loved and rejected, lost and 

found; all at the same time.’  

 

Craig Ashley adds ‘Shaheen’s work has at its heart a simple and innate curiosity in those 

human characteristics which, in one  way or another, touch us all - beauty, religion, gender 

and love, the gaze and the guise. In presenting an exhibition in two halves, this rich  
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collaboration between mac and Cornerhouse brings together a number of new commissions 

and revisits work spanning the artist’s twenty year practice. Both in Manchester and 

Birmingham, it explores Shaheen’s persisting interest in relationships and those often 

fleeting moments of intimacy and awkwardness.’ 

 

Autoportraits in Love-like Conditions researches the fragile architecture of the space 

between people, metaphysical communication and desire, attraction and reaction, the real 

and the imagined. By reproducing connections and moments from his own life, Shaheen 

reveals the universal nature of human experience. In his work we see reflections of 

ourselves and others whom we hold close, and the intimate experiences that define our 

lives.  

 

The second half of this exhibition, The last known pose, takes place at mac birmingham, 

20 September – 30 November 2014 (preview event Friday 19 September). 

This exhibition will be supported by a publication that will be produced and distributed 

internationally by Cornerhouse Publications. 

   - Ends - 

For further information or images or to arrange interviews please contact Elisa Ruff: 

E: elisa.ruff@cornerhouse.org 

T: + 44 (0)161 200 1529 / M: +44 (0)7852 191 752 

 

NOTES TO EDITORS 

Qasim Riza Shaheen is a Manchester-based visual artist and writer who works across performance, 

installation, film and media, and with audience as participants.  His work explores various ways of 

sharing memories and enters the fragile architecture of the space between people. 

His work has been exhibited and programmed widely, including at SPILL Festival of Performance, 

London; Brighton International Festival; Victoria & Albert Museum, London; Liverpool Biennial; 

Arnolfini, Bristol; National Review of Live Art in Glasgow, Scotland; La Boral, Gijon; Trouble Festival, 

Les Halles, Brussels; CityArts and Project Arts Centre in Dublin; Corona Cork Film Festival in Ireland; 

Twelve Gates Arts in Philadelphia, USA; and Alhamra National Gallery in Lahore, Pakistan, where he 

was invited as an international resident artist and subsequently as an Associate Professor at the 

prestigious National College of Arts in Lahore and Islamabad.   

 

He has also undertaken residencies at mac in Birmingham, Contact in Manchester, Fire Station 

Artist’s Studios in Dublin and he has been awarded several Arts Council of England Live Art  
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bursaries. Shaheen has had numerous acquisitions made on his work by museums, galleries and 

private collectors. His major performances and exhibitions include: Misplaced Memoirs; Queer  

Courtesan, a cycle of 8 performances depicting 8 heroines in states of love; Liliquoi Blue: God made 

me a boy; (I am) mute (with love); Nine acts of reciprocity; and Stains & Stencils. 

 

His forthcoming publication is entitled The Last Known Pose: Essays and Reflections on the Works of 

Qasim Riza Shaheen and is due to be published by Cornerhouse publications in 2014. Previous 

publications include: Liliquoi Blue: God made me a boy (City Arts, 2010); Nine acts of reciprocity 

(Gallery Oldham, 2010); Khusra: Stains & Stencils (Shisha, 2007); and Only the moon to play with 

(Arts Council England, 2004). www.qasimrizashaheen.com  

 

Sarah Perks is Artistic Director at Cornerhouse, and Artistic Director of Visual Arts and Film at 

HOME. She is an international curator and producer with over ten years experience of contemporary 

visual art, independent film and engagement. A specialist in artist film, performance and participatory 

art, Sarah has worked extensively with international established artists including Phil Collins, Jeremy 

Deller, Rosa Barba, Gillian Wearing and David Shrigley.  Recent curatorial credits include Hiker Meat, 

a major solo exhibition by Jamie Shovlin, group show Anguish and Enthusiasm: What do you do with 

your revolution once you’ve got it? (curated with artist Declan Clarke, April 2013), Los Angeles 

performance and video artist Stanya Kahn: It’s Cool, I’m Good (with Henriette Huldsich, June 2012). 

Previous exhibitions curated by Sarah also include Contemporary Art Iraq, Rashid Rana: Everything 

Is Happening At Once,  and exhibitions commissioned by Sarah include Artur Zmijewski, Subversion 

(on Arabic identity), Procession by Jeremy Deller, Clifford Owens: Better the Rebel You Know and 

David Shrigley: How Are You Feeling?. In 2011, Sarah set up Cornerhouse Artist Film, the UK’s only 

specialist distributor of artist feature film, starting with the UK and Ireland theatrical release of Self 

Made, the directorial debut of Turner Prize winning artist Gillian Wearing. In July 2012 the second 

theatrical release was Andrew Kötting and Iain Sinclair’s Swandown, followed by online distribution 

and a dual edition DVD and Blu-ray.  Sarah is also a film programmer with a specialism in East Asian 

cinema, co-curating several season with Dr. Andrew Willis (Reader, University of Salford) including a 

retrospective of award winning Filipino director Brillante Mendoza, Visible Secrets: Hong Kong 

Women Filmmakers and the forthcoming Asia Triennial Manchester 14 film programme. Sarah is a 

lecturer, presenter and published author in contemporary culture, lecturing in a range of subjects from 

creative industries to postcolonialism at institutions including Manchester Metropolitan University, 

University of Manchester and taught for several years at City College Manchester. Recent taught 

courses include An Introduction to Art and Politics and What Makes a Contemporary Visual Artist? 

Recently Sarah co-edited a special edition of Film International on film noir involving a range of artists, 

filmmakers and writers and is currently developing a book on artist feature film. Sarah has led over 50 

post-screening Q&As with many leading filmmakers and artists including Chris Morris and Steve 

McQueen. In 2009, Sarah was a British Council Creative Entrepreneur finalist for Visual Arts and is on 

the board of London based artist led space No.w.here.   

Craig Ashley is a curator and producer based in the West Midlands. As Visual Arts Producer at mac 

birmingham since 2009, Craig continues to develop, implement and oversee delivery of the visual arts 

programme following completion of the arts centre's £15m redevelopment. Collaborating with curators  
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from the region and beyond, Craig has commissioned and produced a number of exhibitions for mac 

including: Untitled States (2010), bringing together works by South African artist James Webb in  

association with producer Anna Douglas; Doug Jones's Alieni Iuris (2011) curated by Indra Khanna, 

The Playmakers (2012), a site specific installation drawing on the mac context and archive by Tokyo 

artist duo KOSUGE1-16; By the Rivers of Birminam (2012), an important retrospective of the work of 

renowned photographer Vanley Burke curated by Lynda Morris; and Black Smoke Rising (2014), 

featuring work on conflict by newly elected Royal Academician Tim Shaw, curated by Indra Khanna in 

partnership with Aberystwyth Arts Centre. As a curator, Craig works closely with artists on exhibitions, 

residencies and publications. Notable projects include: Qasim Riza Shaheen’s Prodigal Son: Traces 

of a disciple astray (2010), the culmination of an 8 week residency exploring the gaze and the guise;  

Sentinels (2012) by Tom Price, a collection of his stop-motion portraits of anonymous black men; and 

Vered Lahav’s The Garden (2013), pondering migration and the notion of homeland. Prior to working  

with mac, Craig was Curator at Bury St Edmunds Art Gallery (now Smiths Row) where he was 

responsible for the exhibitions and events programme. Curated projects included the group 

exhibitions Joking Aside (2007), exploring humour in contemporary art and featuring Joan 

Fontcuberta, Yara El Sherbini and artist group Common Culture, and These Valued Landscapes 

(2008/9), featuring seven British Artists working with the theme of landscape, among them Emily 

Cole, James Ireland and Idris Khan. Having worked with Leamington Spa Art Gallery and Museum, 

and more recently Kettering Museum and Art Gallery, Craig has a keen interest in working with 

collections and interpretation. 

 

Cornerhouse is Greater Manchester’s centre for international contemporary visual art and film. It is a 

place where all can engage with contemporary ideas, through a unique, risk-taking, cross art-form 

and culturally diverse programme of high quality art and film. In copy please refer to ‘Cornerhouse’ 

and not ‘The Cornerhouse’. Gallery opening times: Mon: Closed, Tue – Sat: 12.00 – 20.00, Sun: 

12.00 – 18.00. www.cornerhouse.org  

mac birmingham, opened in 1962, is a hub of creativity and learning in the Midlands. With four 

performance auditoria, rehearsal and media studios, a cinema, and a visual art gallery, mac 

birmingham presents a broad range of contemporary work from both emerging and established 

artists across genres. mac birmingham is the most visited arts centre in the Midlands, ranked the 

‘Top Free Attraction West Midlands 2012’ in a recent survey carried out by Visit England and 

positioned 15
th

 nationally in the same category. mac is renowned for its family friendly and 

inclusive approach. Originally intended for children, the centre now caters for audiences young 

and old, from the local community and beyond. Re-opened in May 2010 after extensive 

refurbishment, the arts centre boasts stunning architecture and a high level of accessibility. Set 

in the magnificent surroundings of Cannon Hill Park and home to the Bridges Bar Café for meals 

and snacks, and the stylish Arena Bar for evening drinks, the centre is well worth a visit.  

 www.macbirmingham.co.uk  

 

Arts Council England champions, develops and invests in artistic and cultural experiences that 

enrich people’s lives. We support a range of activities across the arts, museums and libraries – 

from theatre to digital art, reading to dance, music to literature, and crafts to collections. Great  
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art and culture inspires us, brings us together and teaches us about ourselves and the world 

around us. In short, it makes life better. Between 2011 and 2015, we will invest £1.4 billion of 

public money from government and an estimated £1 billion from the National Lottery to help 

create these experiences for as many people as possible across the country. 

www.artscouncil.org.uk 

HOME, the new home for the company formed by the merger of Manchester’s Library Theatre 

Company and Cornerhouse, will open as a new multi-art form venue in spring 2015 in the city centre. 

HOME will commission, produce and present an ambitious programme of provocative contemporary 

theatre, film, and visual art. It will be a HOME for all, introducing audiences to new and extraordinary 

experiences and outstanding art while unlocking the creative potential of the city and providing 

development opportunities for local communities.  

 

HOME theatre is international, interdisciplinary and provocative, centred on a bold vision that  

encourages risk and collaborative working that explores new ways of making theatre for a 

contemporary audience.  

 

HOME will include a 500-seat theatre and a 150-seat flexible studio space. It will collaborate and co-

produce with international partners to stage six main house and around three to four studio theatre 

productions per year. It will also have a 500m², 4m high gallery space; five cinema screens; digital 

production and broadcast facilities; a café bar and restaurants.  

 

The new purpose-built centre, designed by Dutch architects Mecanoo and built by Wates 

Construction, will provide a cultural hub and social space for Manchester, as well as being a ‘making 

place’, producing new and innovative work, with an emphasis on exploration and experimentation.  

 

HOME will be the cultural heart of First Street North, a landmark development that marks the latest 

stage in the hugely successful regeneration of Manchester city centre. www.homemcr.org  

 

 


