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Il reste à systématiquement attaquer (et contempler) les systèmes pour les grouper 
en piédestal et fondation nécessaire du Monument à l'Unité de tous les Délires. 
 

               — Roger Gilbert-Lecomte 
 

Miguel Abreu Gallery is pleased to announce  the opening, on Sunday, September 7th, of Jean-Luc Moulène’s 
Torture Concrete, the artist’s first one-person exhibition at the gallery and in New York. 

On view both at 88 Eldridge Street and 36 Orchard Street, the show is comprised of a variety of ‘objects’ from Opus, 
a body of work in development since 1995, along with two drawings and four photographs. While the constellation 
of tabletop, floor-bound, and hanging works take three-dimensional materials and photography as their 
particular support, they are expressly not sculptures nor photographs. “I consider my images and objects as tools, 
articles of use: practical above all else,” says Moulène, a self-declared technicien libertaire. He points to the 
rudimentary idea of a tool: the relaying of tensions implicit to materials by both acting and being acted upon, and 
thus emphasizes the importance of the manipulable in his practice. 
 
While the bronze and glass knots, the cement sculptures of heads, and several photographs in the exhibition might 
at first appear discontinuous and fragmented, they are in fact unified by Moulène’s working paradigm of topology 
and dynamic systems, which he calls protocols. This unique modus operandi enables a non-monotonic entanglement 
between the producer, the production, and the product, that is between the artist, his imagination encountering the 
volition of materials, and the artwork. Following a protocol, or certain autonomous directives, implies acting in 
accordance with the ramifying transits between thought and matter in “search for integrity in variation,” as Reza 
Negarestani writes in an essay accompanying the show, “and for opportunities to partake in variations on the basis 
of their underlying invariances.” 
 
Employing the physico-mathematical entity of a knot as a protocol of construction, for instance, Moulène 
transcends the conventional view of art as a transitive between the artist and the world. He rediscovers the task of art 
in its power to rearrange and destabilize the configurational relations between understanding, imagination, and 
embodiment, which opens up an amplified field of ambiguity. However, this space of equivocality is generative – it 
demands new strategies and produces possibilities for the orientation of thought. Thus Moulène reactivates 
abstraction as “the art of rendering intelligible the mutual perturbations of thought and matter,” Negarestani 
continues, “by organizing the space through which their respective forces are expressed.” Here the artist sets out to 
exercise the emancipatory procedure of liberating thought from the grip of any external cause that might determine 
it. “The task of abstraction in this scenario,” Negarestani explains, “is to liberate the virtual subject – the designated 
force of thought.” 
 
Bronze Noeuds installed alongside glass Blown Knots in one room produce the effect of breathing through contracted 
and dilated space – imploded by pulling a rope and exploded by blowing up. The concrete sculptures made by 
filling fun house latex face masks with cement are another variation of the knot in its most condensed, simplest 
form of a single loop surface. In this sense, Moulène annihilates the dualities of the inside and the outside, the 



negative and the positive space, as well as of the abstract and the concrete. He further destabilizes and plays with 
the age-old artistic genres of portraiture and monuments, for instance, by purchasing flexible plastic masks of 
various characters from popular culture, turning them inside out, and neutralizing their caricatured 
representations by pouring concrete in their respective cavity until the two materials at hand find a kind of uneasy 
equilibrium.  
 
Born in 1955, Jean-Luc Moulène studied Aesthetics and Sciences of Art at the Sorbonne University in Paris, where he currently lives 
and works. He participated in Documenta X (1997), the Sao Paulo Biennial (2002), the Venice Biennial (2003), the Taipei 
Biennial (2004), the First International Biennial of the Image (Laos, 2007) and the Sharjah Biennial (2010). Among the 
institutions that have dedicated solo exhibitions to his work are Dia:Beacon (2012), Centre d’Art Contemporain de Genève 
(2003), Musée du Louvre, Paris (2005), Culturgest, Lisbon (2007), and Carré d’art-Musée d’art contemporain, Nîmes (2009). 
Moulène’s work has been included in group exhibitions at the Witte de With (Rotterdam),  ARC / Musée d'Art Moderne de la 
Ville de Paris, Le Magasin (Grenoble), Grey Art Gallery (New York), Musée des Beaux-Arts de Beaune, Villa Médici (Rome), 
Yokohama Museum of Art, Triennale de Milano, KW Institute for Contemporary Art (Berlin), Museum Ludwig (Cologne), De 
Appel (Amsterdam), Grand Palais (Paris), Landesmuseum Joanneum GmbH Kunsthaus (Graz), Centre Georges Pompidou 
(Paris), Kunstverein Nürnberg, and elsewhere. 
 
Torture Concrete: Jean-Luc Moulène and the Protocol of Abstraction, an essay by Reza Negarestani will be published by 
Sequence Press in conjunction with the exhibition. 
 
Several monographs and exhibition catalogues are dedicated to Moulène’s work, including:	  Yasmil Raymond, ed., Jean-Luc Moulène 
Opus + One, New York: Dia Art Foundation and New Havan and London: Yale University Press, 2012; Jean-Pierre Criqui, Yve-
Alain Bois, Briony Fer, Jean-Lux Moulène, Cologne: Buchhandlung Walther König and Nîmes: Carré d’Art-Musée d’Art 
Contemporain de Nîmes, 2009; Jean-Luc Moulène: Opus 1995-2007/ Documents 1999-2007, Lisbon: Culturgest, 
2007. 

 
For more information or for visuals, please contact the gallery: 
 
Miguel Abreu Gallery 
88 Eldridge Street (between Hester & Grand) / 36 Orchard Street (between Canal & Hester) 
New York, NY 10002 
Telephone 212.995.1774 • Fax 646.688.2302 • post@miguelabreugallery.com 
 
Hours:  Wednesday – Sunday, 10:30AM to 6:30PM  and by appointment 
Subway:  F to East Broadway; B, D to Grand Street;  J, M, Z to Delancey / Essex Street 
 


