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Lisa Cooley is pleased to open the 2014 fall season with somebody place, Andy Coolquitt’s fourth solo 
exhibition with the gallery. Over the last decade, Coolquitt has garnered international recognition for 
his use of sculpture as a means to highlight how humans relate to each other and to the spaces around 
them, how architecture, objects, and environment interact to manipulate space and dictate 
experience. Coolquitt specializes in the creation of objects and environments composed of urban 
flotsam and other peoples’ junk. Eclipsing existing models of economic, cultural or even aesthetic 
value, his empathetic reuse of found objects is not meant as a conversion of trash into treasure, but 
rather as an indexing of the irredeemable; the abandoned and the invalid; the wasted and the 
destroyed.  
 
As a self–proclaimed “artist of exhibitions,” Coolquitt typically works to manipulate the physical and 
psychological dynamics of his environments (what he often refers to as the “density” or “openness” of 
the space) by altering the relationships that his objects have with each other, with the viewer, and with 
the surrounding architecture. For a recent exhibition at 21er Haus in Vienna, the artist chose to cede 
this control to the local art handlers (who were instructed to “put the stuff in the room”) and curator 
(whose instructions were to “finish the job”). In somebody place, Coolquitt has altered this method 
again, this time by pre-arranging the dynamics of the exhibition in the studio, living with the objects 
and arranging them unconsciously as one would treat functional objects in their home. By questioning 
whether a “sense of place” can ever be established within the framework of a temporary 
exhibition, somebody place serves as an examination of what artist Daniel Buren has referred to as 
“the unspeakable compromise of the portable work of art,” that which is lost in the transition from 
studio to gallery, forfeited in the passage between the private and public sphere.   
 
The metaphor of the open vitrine is central to the conceptual organization of somebody place. In 
Coolquitt’s work, the vitrine serves as a structure that vacillates between the museum display case and 
the functional shelf. Works such as Neo–Deo: Open Market, Open Vitrine, & Deo–Liberal 
Potentialitites, a cast acrylic and steel shelf littered with an array of empty roll-on deodorant 
applicators, can be read alternatively as a collection of curious objects strategically placed for 
commercial consumption, or as a functional bathroom shelf scattered with an assortment of Lady 
Speed Sticks, Right Guards, Axe Drys, and Secret Solids, objects which seem to have been 
unselfconsciously placed in random order after use. Hazarding well–established expectations of 
artistic competence, intention, and authenticity, Coolquitt’s vitrines complicate the parameters which 
determine where production ends and consumption begins.  
 
One of the least assuming sculptures in somebody place is also one of the artist’s clearest statements of 
intent. Standing on its own in the center of the gallery, Momentum Stick: Pointer Helper is a tall scrap 
of lumber, incrementally notched on one side so that it tapers towards the top. Another side is painted 
baby blue. The object is simple, but its meaning is elusive. Apparent signs of physical wear seem to 
suggest that it had previously fulfilled some unknown use. Perhaps it had been used as a makeshift 
cane or walking stick, providing physical support and stability. Or, as the title suggests, maybe it 
functioned as a pointer, an object used for focussing an audiences attention. In somebody place it is 
allowed to be both. The viewer’s experience of Momentum Stick: Pointer Helper, like much of 
Coolquitt’s work, is characterized by a mutual sense of motivation and openness. The work helps to 
situate us, just as we help to activate it. 
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Notions of physical and emotional momentum lie at the heart of somebody place. A totemic sculpture 
constructed out of empty disposable lighters is titled Momentum Activation Exercise: Core sample 
Portrait/Landscape Axis Shift. A mountain–like, multi–faceted steel shelf holding a series of time–worn 
transparent glass objects is named Momentum shelf w/see-thru’s. Like Momentum Stick: Pointer 
Helper, each of these works seem intended to serve as spatial markers of some sort, meant to indicate 
a distinct quantity of energy gathered and impetus gained. But, to Coolquitt, momentum is not the 
same as progress. It can also imply an entropic force, a downshift or unwinding. Works like the 
poetically titled tricky/sweat/3way/thing/dropping/hair/biting/fling, a yellow, shaped monochrome 
painting mounted atop the shag of an equally yellow synthetic fur painting, and the stuffed fabric 
sculpture, tired/brown/wipe/down, were made in the spirit of repose. These works represent an 
extension of Coolquitt’s series of “naps,” which developed out of the 1991 sculpture A Nice Soft Place 
for Meeting People. Influenced by the furniture sculpture of John Armleder and Scott Burton, 
Coolquitt's wall–mounted fabric objects are intended to facilitate social interaction by providing a 
surface on which bodies (or eyes) may rest. In somebody place, the “naps” also serve to break down 
the distinction between display (art) and use (life), and to establish a more generous and reciprocal 
relationship between viewer and object.  
 
Echoing William Carlos Williams’ poetic dictum, “no ideas but in things,” the intelligence of Andy 
Coolquitt's work is embedded within the objects themselves, in the accumulated knowledge of stuff 
that is communicated through use. (We somehow know, Coolquitt likes to point out, that the bed 
doesn’t go in the kitchen.) The works in somebody place are the result of Coolquitt’s interest in “the 
intersubjectivity of stuff,” in how the interconnectedness of daily rituals often complicate the 
boundaries that separate order from chaos, function from disfunction. A toilet, for instance, can be a 
perfect place to sit and put on your shoes, because it is two inches lower that a typical chair and the 
lighting is typically better in the bathroom. Dinner tables often double as desks, and desks (now that 
the computer is fast becoming a primary source for social interaction) often double as dinner tables. 
Chairs are made to support the weight of a seated human body, but they are also an okay place to 
display paintings. 
 
Andy Coolquitt was born in Texas in 1964, and currently lives in Austin. In April and May of this year, 
Coolquitt had an artist-in-residency at the Chinati Foundation, which culminated with an exhibition, 
Multi-Marfa Room, at the Locker Plant in Marfa, Texas. In the spring of 2014, Coolquitt had two major 
solo exhibitions including This Much at Galerie Krinzinger in Vienna, Austria and no I didn't go to any 
museums here I hate museums museums are just stores that charge you to come in there are lots of free 
museums here but they have names like real stores at Maryam Nassir Zadeh in New York. In 2013, 
Coolquitt was an artist-in-residence at 21er Haus in Vienna, Austria, and opened an exhibition there 
that July. In Fall 2012, he presented a major solo exhibition titled attainable excellence at AMOA-
Arthouse in Austin, Texas. This exhibition was organized by the Blaffer Museum in Houston, and 
opened there in May 2013. A full-color monograph published by UT Press accompanied the exhibition 
and features contributions from Dan Fox, Matthew Higgs, Jan Tumlir, and Rachel Hooper. Coolquitt is 
perhaps most widely known for a house, a performance/studio/domestic space that began as his 
master's thesis project at the University of Texas at Austin in 1994, and continues to the present day. 
Recent exhibitions include Burn these eyes captain, and throw them all in the sea! At Rodeo Gallery, 
Istanbul, Turkey; The Ghost of Architecture: Recent and Promised Gifts at Henry Art Gallery, University 
of Washington, Seattle, Washington; and Illuminations, curated by Matthew Higgs at Richard Telles 
Fine Art, Los Angeles, California. His work is included in the collections of the Philbrook Museum of 
Art, the Österreichische Galerie Belvedere in Vienna, and the D. Daskalopous collection, amongst 
others. 
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The gallery is located at 107 Norfolk Street, just one block east of Essex Street between Rivington and 
Delancey. Gallery hours are Wednesday through Sunday, from 10am to 6 pm, and always by 
appointment. The closest subways are the F/J/M at the Delancey/Essex stop and the D at Grand 
Street. For more information, please contact Mark Loiacono at mark@lisa-cooley.com or 212-680-
0564. For press materials, please contact Myranda Gillies at myranda@lisa-cooley.com 
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