
PAUL SCHWER 
“WHAT IS AND WHAT SHOULD HAVE BEEN”  
 
Driven by an experimental inquisitiveness, Paul Schwer has been pursuing a consistent quest for 
his own concept of painting. 
Across a terrain spanning painting and sculpture, his eye looks to the intermeshed phenomena of 
colour, space/volume, light and motion; one outcome is an example of the simultaneity of 
constructing and deconstructing in the shape of the “Baozis”, as Schwer, with a sideways glance 
at a kind of Chinese steamed dumpling, terms his floor-wall sculptures, pulled into shape out of 
heated acrylic glass (or PET-G) plate, then painted with screen-printing inks in combination with 
pigments. That technique leaves visible the trace of the brush; and the brushwork becomes 
painting as sculpture.  
In the “Baozi” series, the image is both metaphorically and physically crumpled – an act of 
calculated iconoclasm out of which it re-emerges as a body that nonetheless remains and will 
always remain a picture – but which has fulfilled the dream of every picture, namely that it not 
only depicts but physically creates, becomes, space and volume. And in so doing it happens to 
effect a wonderful fusion of content and surface, because each of these crumpled pictorial bodies 
is at once absolutely interior and absolutely exterior.  
From an art-historical angle, one of the salient points of reference is the Baroque: without it, this 
artistic venture would be inconceivable, to begin tangibly with the “Baozis’” loops and bows 
recalling baroque drapes, and becoming explicit in the almost consistently sustained dramatic 
stage set atmosphere about these pieces, a quality one might recognise in the Baroque notion of 
the world as a grand world stage of images. Another tangible longing inherent in this œuvre is to 
dissolve static space and transform it into an unbounded spatial vortex, and this again bears 
undeniable systematic affinity to the spatial theories of the Baroque.  
The experience of the great urban centres of the modern world are doubtlessly an equally 
important foundation stone for these works, however, with Shanghai and Istanbul, where the 
artist has spent several longer periods in recent years, at the forefront; stays that have impressed 
him not just with the synaesthetic intoxication of such megalopolises, but above all with their 
power as catalysts of permanent change, an enduring simultaneity of destruction and re-creation 
that brought him shockingly face-to-face with the provisional and with supposed fixities and 
certainties. Motifs from these cities recur as screen prints on the sculptures and on a number of 
the works on paper that complete the exhibition.  
In that sense Paul Schwer’s pieces convey to us the art of a man working on an iconography of 
the momentary, a programme counter eternity. 
Text: Stephan Berg, Artistic Director, Kunstmuseum Bonn 
 
Paul Schwer (*1951) lives and works in Düsseldorf, where he studied at the Kunstakademie 
under Erwin Heerich. Numerous solo museum shows have been dedicated to his work, and it has 
entered many collections. Works are currently on view at sites including the Leopold-Hoesch-
Museum, Düren, in cooperation with the Landesgartenschau at Zülpich; at Borusan 
Contemporary, Istanbul; at Celle Kunstmuseum, on the theme of Light Art in Germany in the 
Twenty-first Century; and at the “Underground” exhibition at the Maginot Line Fortress 
Schoenenbourg, Alsace in France. A permanent outside installation is to be inaugurated in front 
of the IKOB – Museum of Contemporary Art in Eupen, Belgium, on 31 August.  
 
 
Private View Friday, 5 September, 2014, 6 pm – 10 pm. 
Exhibition to 25 October, 2014.  
 
Gallery hours Tuesday – Friday 12 noon – 6 pm, Saturday 12 noon – 4pm; and by appointment. 
 
Note: 
For DC Open - Düsseldorf Cologne Open Galleries 2014 the joint gallery opening of selected 
Düsseldorf and Cologne Galleries, we will be open Saturday, 6 September, 12 – 8 pm and Sunday, 
7 September, 2013, 12 – 6 pm. 
 
 


