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“We are desire. We Want to matter, to love 
and be loved, to be seen, to be understood, to 
belong, to be affirmed, and to transcend.”

Queensland University of Technology (QUT) Art Museum presents a major solo 
exhibition by Brisbane artist Judith Wright, titled Judith Wright: Desire, from 13 
September to 23 November 2014.

Wright’s work ranges from near minimalism to elaborate figuration and is centred 
on ideas around the fragility of life, love, loss and grief.  The artist works with equal 
confidence and sensitivity across painting, drawing, sculpture, video and installation.

Judith Wright: Desire focuses on a series of works begun over ten years ago that 
imagine and restage the life of a lost child. 

A great personal tragedy—the death of her infant daughter—has been the point of 
departure, and return, for Wright’s art for over ten years, according to exhibition curator 
Megan Williams.

“The artist’s deft touch carefully nurtures a delicate balance between disclosing just enough but never revealing too much,” 
said Ms Williams.

The exhibition includes a seven-part moving image series, Seven stages of desire 2003–10, which was made to imagine the 
life of her lost child; two major installations: A journey 2011–12 and Destination 2013, in which this journey continues into the 
afterlife; and a new series of work, The ancestors 2014.

“These installations are a journey from childhood to infinity. They speak to Wright’s many entities as artist and collector, 
granddaughter, daughter, wife, mother, grandmother and friend. But they also show us a collective and universal story 
of our own journey through life; all of us in our own ways are lost souls, drifters and strays,” writes Candice Bruce in the 
accompanying publication.

The publication, focusing on Wright’s work from 2007–2014, will be available in late November, and has been conceived as a 
follow-up to the highly popular Judith Wright: Conversations, co-published by Govett-Brewster Art Gallery, New Zealand and 
the artist, that surveyed the artist’s work from 1987–2007.

It is important that this exhibition take place in artist’s hometown for local audiences to enjoy, and it is timely that the follow-up 
publication is produced to coincide with the exhibition, according to Ms Williams.

“Wright is an esteemed Australian artist who, in the last few years, has been included in major exhibitions such as the 18th 
Biennale of Sydney and Contemporary Australia: Women at Brisbane’s Gallery of Modern Art. This exhibition is the first time 
these works have been brought together to highlight their interconnections,” said Ms Williams.

Mr Chris Saines CNZM, Director of Queensland Art Gallery | Gallery of Modern Art, will open the exhibition on Friday 12 
September at 6pm. Judith Wright: Desire continues to 23 November.

—ENDS—
 
*Exhibition curator Megan Williams (QUT Art Museum) is available phone or in-person interviews by prior arrangement. 
**Large selection of high-res images availble.

Media Contact: Alison Clifford, Senior Marketing Officer, QUT Precincts | a.clifford@qut.edu.au or (07) 3138 3380

Judith WRIGHT Destination (detail) 2013. Mixed media. 
Dimensions variable. Installation view: artist's studio. 
Photo: Carl Warner.



bio

Judith Wright lives and works in Brisbane and has been producing 
artwork since the late 1980s. She came to this discipline from a 
background in dance, having previously performed as a dancer with 
the Australian Ballet. This experience informs the performative aspects 
of her art. Throughout her career, Wright has collaborated with artists 
from other genres, such as dance personalities Dame Margaret Scott, 
Graeme Murphy AO and Janet Vernon AM, the cinematographer Robert 
Humphreys, and musicians such as the acclaimed composer, Lisa Lim. 

Wright, who holds a Master of Fine Arts from Queensland University of 
Technology (QUT), Brisbane, has had work included in major national 
and international exhibitions. Most recently these include the 18th 
Biennale of Sydney: All our relations, Museum of Contemporary Art 
Australia (MCA), Sydney, and Contemporary Australia: Women  at the 
Queensland Art Gallery | Gallery of Modern Art (QAGOMA), Brisbane, 
both held in 2012. In 2009, she was awarded a Fellowship from the 
Visual Arts Board of the Australia Council for the Arts, and in 2006 
she was shortlisted for the Clemenger Contemporary Art Award. In 
2005, she was awarded a prestigious Australia Council residency at 
the Greene Street studio in New York. Wright was the recipient of a 
fellowship from Arts Queensland in 1993 and was also awarded a 
professional development grant in 1998. She has taught at QUT and 
Queensland College of Art, Griffith University, Brisbane. She was a 
board member of the Queensland Art Gallery from 1999 to 2002.
Wright’s work is represented in major Australian and international 
collections, including National Gallery of Australia, Canberra; QAGOMA, 
Brisbane; Art Gallery of New South Wales, Sydney; National Gallery 
of Victoria, Melbourne; MCA, Sydney; Kawaguchi Museum of 
Contemporary Art, Saitama; and The Chartwell Collection, Auckland.
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Judith Wright: desire
13 September to 23 November 2014
Tuesday-Friday 10.00am-5.00pm, Saturday-Sunday 12.00pm-4.00pm 
FREE ADMISSION

QUT Art Museum 
2 George Street, Brisbane (adjacent the City Botanic Gardens)
www.artmuseum.qut.edu.au | artmuseum@qut.edu.au | 07 3138 5370
 
*OPENING NIGHT Friday 12 September, 6.00pm  
To be opened by Mr Chris Saines CNZM, Director of Queensland Art Gallery | Gallery of Modern Art 
Social Photographers welcome

http://vimeo.com/65873392
http://vimeo.com/66376139


essay Quotes from Judith Wright: Desire (published late november 2014)

Desire drives life; it is the voice of the soul, with emotion its mouthpiece. We feel desire, deeply and physically, with 
extraordinary intensity, conviction and urgency. We yearn, hanker, thirst, want, and crave. Yet, for all the depth of these 
emotions, embodied and expressed, when pressed for the details of that which engenders desire, we are left at a loss, 
caught in a chasm between emotion and language. This desiring space is perfectly surmised by Roland Barthes when 
he writes, “The more I experience the specialty of my desire, the less I can give it a name; to the precision of the target 
corresponds a wavering of the name; what is characteristic of desire, proper to desire, can produce only an impropriety 
of the utterance.” Judith Wright shares Barthes’ preoccupation with the failings of language. Her work abides with the 
confounding space that exists between desire and fulfillment, and “the imprecision and indeed intimate and impending failure 
of communication remains the territory of her uncompromising investigation”.

— Megan Williams, “Judith Wright: Desire”

I can’t help but think of Peter Pan, who had his shadow separated from him, which resulted in him being destined to never 
grow old—youthful and brave, but denied the dimensions that come with age. I was always horrified by the image of Wendy 
stitching Peter’s shadow back on, but have learned that we require both the shadows and the light in the same way. To 
understand happiness, we must know sadness; to value possession, we must reconcile loss. Peter himself represented all 
children who were lost to us and lived in the shadows of our thoughts and feelings.

Wright’s newer installations, A journey 2011 and Destination 2013, openly declare her desire to play and to use theatre 
and shadow as a tool of recollection. Her curious melancholy puppetry is less about the family of Surrealist playmates she 
assembles, but rather the fugitive shadows they cast, which lengthen and distort, illuminate and fade, like memories. This 
scavenger sculptor is still painting on the wall but this time with light and shadow. Amid these shadows is a troubled and 
fraught arena that is nevertheless a place of playful remembrance. She extends an invitation to us to join in this intimate play, 
aware this is exactly what children enjoy—the comfort of knowing we can reassemble our imaginary worlds.

— Andrew Jensen, “Shadow play”

Taken as a whole, Judith Wright’s twenty-first-century artworks are imbued with a sense of age and a kind of distance: video 
action moves slowly, relationships and stages of life are distilled. Silhouette paintings are distanced from particularity as figure 
forms are simplified into shapes without inner detail, like the core of a memory. And groups of figures, each one a clot of 
multiplicity of sources as we all are, apparently and really, continue to perform a long moment.

As long as a life continues, mourning loved ones will also continue. But there is comfort of a sort in being reminded that such 
life-long emotion is also age-old, and as long as we don’t find ways to stop emotional contagion, we are not alone.

— Jill Barker, “Judith Wright’s twenty-first century artworks”

There is no such worry with Wright’s interpretation of the afterlife in her most recent work, a trilogy of large installations. Seen 
all together, the works complete a cycle in the ongoing narrative of a baby daughter who died and the life she may have lived. 
But while the story is deeply personal, it is also universal. This is an emotional journey in which we all can share; a universal 
narrative of life and death, love and loss.

These works evolved over decades while Wright continued on other projects. Describing them as her ‘odd’collection of 
materials, Wright accumulated life-sized articulated wooden mannequins and artists’ models, wooden shoe lasts, antique 
African and Asian masks, and textiles. Surrounding herself with them in her studio, Wright slowly assembled the articles, in 
her mind, into their final relationships. Gradually, they began to claim certain narratives along with individual personalities, in a 
process not dissimilar to a writer creating a character in a novel or a play.

— Candice Bruce, “Little soul, little stray, little drifter: Judith Wright’s fantastical creatures”
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