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GEORG BASELITZ 
Fare Well Bill 
 
Opening: Saturday, 6 September 2014, 3 pm 
Exhibition duration: 6 September—1 November 2014 
 

 
The gallery Jordan/Seydoux is very pleased to announce Georg Baselitz's solo 
exhibition “Fare Well Bill”, the third time that works by this renowned artist will be 
shown at the gallery. The exhibition features his newest printed works, from 2014, 
as well as a selection of his etchings and woodcuts. 
 
“Anyone who has worked with printmaking knows that a print, regardless of how 
old it is, has a greater sense of freshness and immediacy in its state of 
preservation than a drawing by the same artist. And that's an interesting reason to 
make prints.” (Georg Baselitz) 
 
“Fare Well Bill” – with this send-off, Georg Baselitz makes reference to the artist 
Willem de Kooning (1904–1997), who held a great influence over him since the 
end of the 1950s. The exhibition takes as its focus a series of self-portraits, ten 
etchings entitled “Fare Well Bill” (line etching and aquatint, edition of 15, from 

2014). For Baselitz, the self-portrait is both a form of direct confrontation with oneself as well as a gauge of one's 
painterly skill. With a sense of humor, in nine of the ten works, the artist portrays himself wearing a cap 
emblazoned with the word “zero”, a promotional gift from a color manufacturer. With these works, he refers to the 
abstract expressionist style of de Kooning's art. 
 
The two monumental etchings “Sing Sang BDM II”, 2012, constitute another high point in the exhibition. Created 
in a light, drawing-like style characterized by fine, dense, and nearly vibrating lines, they depict two naked women 
standing close to one another. The exhibition includes two differently colored versions of the work. “Sing Sang” 
has been produced in an edition of 20 – 10 of which were printed in red, and 10 in blue. 
 
The xylographies on display, “Mantel (Remix)” [“Coat (Remix)”], “Haus (Remix)” [“House (Remix)”], “Partisan 
(Remix)”, and “Rute (Remix)” [Rod (Remix)”] are from 2006. In his later work, through his so-called “remixes”, 
Georg Baselitz undertakes a reconsideration of his own oeuvre that results in something completely new. He 
repeats and caricatures motifs that he has already tried out – and develops, through his extraordinary, backward-
looking glance, a contemporary and sharpened perspective. 
 
Printmaking has been a meaningful and completely autonomous aspect of Georg Baselitz's work since 1963. It 
has never amounted to a mere reproductive process. On the contrary, by virtue of their artistic and technical 
idiosyncrasies, his printed works serve an analytic function, as a clarification of forms that the artist already 
worked out in his paintings or drawings. 
 
Georg Baselitz, who was born Georg Kern in Deutschbaselitz in Sachsen in 1938 and currently lives in Bavaria, is 
one of the most important German contemporary artists. In 1957, he relocated to West Berlin and in 1961 
changed his last name to the name of the town where he was born. He has received numerous international 
distinctions (winner of the Goslarer Kaiserring, honorary professorship at the Royal Academy of Art London, 
honorary professorship at the Accademia di Belle Arti Florenz, and winner of the Niedersächsischer Staatspreis). 
His work has been shown in numerous solo and group exhibitions and belongs to many museums and public 
collections (such as Berlinische Galerie, Hamburger Bahnhof in Berlin, Kunsthalle Hamburg, Staatsgalerie 
Stuttgart, Sammlung zeitgenössischer Kunst der Bundesrepublik Deutschland in Bonn and in Amsterdam, 
Strasbourg, and Vienna). In 2014, Gagosian Gallery in London presented his cycle of paintings “Fare Well Bill”. 


