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Galerie Suzanne Tarasieve is delighted to present L'Art du Combat, a first solo exhibition by Jean Bedez.  
 
L’Art du combat (2014), grave of mien and intent, two men face each other across a table from which 
comes a vaporous light. A heavy atmosphere weighs on this enigmatic scene placed between immaculate 
whiteness and deep blacks. Reprising the title of a book by the famous chess player David Bronstein1, in 
this work Jean Bedez revisits three photographs of a historic moment, in 1972, when, after more than 
twenty years of cold war standoff between East and West, the American defeated the Russian Boris 
Spassky, then holder of the title, to become world chess champion. As a game of fatal strategies, implying 
the sacrifice of numerous pieces by both sides, in which time and the management of time are the 
equivalents of a programmed execution, chess here was an allegory of the ruthless logic behind any power 
struggle. 
 
In the graphite drawings shown at Galerie Suzanne Tarasiève, pasts and presents interweave and we read 
man’s immemorial procession towards ruin. These strictly black-and-white works resonate with that “art of 
combat.”  Each one becomes a chessboard on which religious, economic and political powers endlessly 
change places and the aura of sacredness. In Cénacle (2010), a virtuosic reproduction in pencil of Leonardo 
da Vinci’s Last Supper (1495-1498), what might have been a perfect X-ray of the original is changed by the 
white halos that obscure the faces of Jesus and his disciples, relieving them of iconic weight in response to 
the prohibition on representing divine figures. This circle of holy power is echoed by Les Goûteurs-Last 
supper (2012), a strange meeting of men and women in business suits around a table, eating and drinking 
with white scarves around their eyes. There are hints here of these secret societies whose stratagems are 
thought to threaten the rest of humanity. 
 
While every strategy of conquest comes with its cortege of suffering and destruction, in the Cavaliers de 
l’Apocalypse (2011-2014), a reinterpretation of the biblical passage describing the four horsemen – war, 
conquest, famine and death – who usher in the end of time, the black, white, red and green horses (Cheval 
noir, Cheval blanc, Cheval rouge and Cheval verdâtre) spread their macabre bodies in majestic perspectival 
constructions fusing heterogeneous times and spaces. Symbolising the catastrophes engendered by 
religious, economic and political power, these horses rampage through a conference room at the 33rd G8, 
a smoking room for businessmen at the turn of the 20th century, a plush salon against the backdrop of the 
ruins of Misrata, and a Gothic cathedral. 
 
Whatever their nature, therefore, powers come together here in the same inevitable disillusion and 
disenchantment. This romantic dereliction also haunts Ascension, Refrigerium and Stabat Mater Dolorosa 
(2013). Disused and dilapidated, these religious or secular buildings are flooded with light that is as 
evanescent as it is radiant, evoking possible redemption in a dehumanised world. All chiaroscuro, these 
cycles on paper by Jean Bedez let faint hope glimmer through the ruins. 
 
Sarah Ihler-Meyer 

 
Jean Bedez (1976) studied at the Ecole des Beaux-Arts de Paris. His work has recently been shown at the 
CRAC de Sète, Maison Grégoire art centre in Brussels, the Biennale d'Art Contemporain du Havre (2012), at 
the FRAC Corsica and at the Musée des Beaux-Arts d'Ajaccio.  

                                                
 1. David Bronstein, The Art of combat, Zurich International Chess Tournament, 1953  


