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Company and Conversations is not only the title of Dashiell Manley’s most recent exhibition at 
Redling Fine Art, but also of the film that anchors it: a 19:30 minute video comprised over 40,000 
individual digital images.  
  
The film was created entirely on a 3 x 6 foot tabletop in the artist’s studio.  Within this 
constrained space Manley documents the gamut of optical play possible using simple gels, paper 
and sheets of glass.  As the images are brought onto the computer, he then adds another layer of 
manipulation by adding black masks in Photoshop.  Although he has used these materials and 
actions before in his practice, in these works the glass becomes the subject of the video rather 
than a surface through which to obscure and project light.   
 
Each glass pane contains a letter, which appear throughout the film slowly, spelling out the 54th 
rule from the Rules of Civility & Decent Behavior in Company & Conversation.  Most often 
attributed to George Washington, this collection of aphorisms is actually much older.  
Washington copied the text as a young boy, a task in penmanship, keeping it with him throughout 
his life.  Unlike previous text-inspired works in which Manley obscured the source score with the 
introduction of codes and cyphers, it is possible to watch the entirety of Company and 
Conversations, and fully comprehend the original text.  
 
These letter panes are zinc soldered together in the artist’s studio with colored and mirrored panes 
to create the In Company works.  When installed these stained-glass/grid/collages recreate in real 
time the play of light and color that exists in the video. 
 
Color blocks also intermittently flash across the screen throughout the video, denoting 
punctuation.  These blocks are re-inscribed as objects in the series of monochrome panels 
installed in the back room of the gallery. 
 
The six powder-coated steel armatures in the back room each display a double-sided panel.   
Dashiell began the panels by trying to buy pre-dyed canvas to match the color blocks he was 
using in the film.  He then took this canvas to the plastics shop and bought the closest Plexiglas 
match.  This color was then shown to the powder coater who also attempted to duplicate the 
color.  The paintings themselves contain all of these shades and bring together these mediations 
on color. 
 
Both rooms are installed in gridded rows.  An installation scheme born out of the systematic way 
Dashiell has learned to view images while building his massive videos.  Stacks and stacks of 
images appear in finder windows stacked on finder windows waiting to be launched from the 
dock or arrayed out in the digitally mediated grid of the dashboard view. 
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