
                                  Video By Night 3 
Screening Wednesday, October 8, 2014, 7 – 9PM, CREON Gallery, 238 E. 24th St. NYC 

Featuring artists who use video as an expressive tool, letting it develop out of their art 
practice in an integral way. Curated by Jeanne Wilkinson - Artists’ presentations at 7:30 

Jiwon Choi moved by herself from South Korea at fifteen and 
as a result developed an independent identity that she describes 
as integrating “internal spheres [with] everchanging external 
worlds.” She is concerned with the difficulties of how and where we 
place ourselves in our current (and at times overwhelming) flow of 
information and virtual realities. Using herself as subject and focal 
point, she creates “disguised yet flexible” identities. She admires 
the work of Fluxus pioneers and artists like John Cage who broke 
through cultural boundaries, joining eastern and western 
philosophies and in the process making something entirely free 
and new. 
 
Patrick Derivaz, music; Michael Lisnet, imagery 
Michael Lisnet’s main interest is in how photography and video 
relate to each other - Lisnet’s videos are his attempt to 
communicate with the world via this powerful pairing. What excites 
him is how accessible (not easier) and interactive everything is 
becoming, and that what is envisioned in the mind’s eye can 
actually be done. He sees the internet as a pipeline where 
expression and publication meet; a place where creativity and 
democracy come together; the chaotic rumbling that is our 
collective voice being heard. Patrick Derivaz is a French-born 
musician who composes, performs, records, mixes and produces a 
wide range of innovative and cross cultural styles: classical, jazz, 
world, hip-hop, rock. He has worked with John Cale, Philip Glass, 
Will.I.Am, Joe Zawinul and many others. 
 
Matthew Laszewski’s current videos and prints examine 
constructed realities and man-made representations of the natural 
world. He takes fabricated virtual worlds of mass-market digital 
games and removes all the traditional game elements, leaving only 
the out-of-context backdrops and battlefields. In some cases, 
further changes are made to remove restrictions on movement and 
perspective, allowing for a closer examination into the specific 
characteristics of the simulation that are often overlooked by the 
players. By recontextualizing and deconstructing digital 
environments, he explores our constantly evolving and increasingly 
mediated experience of the natural world. Laszewski is currently 
living in Brooklyn and pursuing an MFA at Pratt Institute. 
 
Sasha Sumner’s work examines social interactions, both 
local and global. ’My Secret’ is a visually minimalist music video 
that considers the psychological effect of Goethe’s complementary 
color scheme as a means of narrative form. Warm reds suggest 
excitement and opportunity while cool blues represent an unsettled 
and mysterious feeling – together they build a stormy relationship. 
’Peace of Toast’ begins with Wonderbread, devoid of nutrients and 
color which becomes more black as it burns. The soundtrack of 
revolt becomes more intense and violent, referencing territories 
scorched by unrest and destruction. The word PEACE - stamped 
in English - suggests a US-defined goal imposed on another 
country. These videos have in common the idea of color as a 
vehicle of meaning and content.  
 
Jeanne Wilkinson’s “Last Storm” is Da Vinci’s Last Supper  
filled with the Painted People (former Barbies, Kens and GI Joes) 
instead of the original thirteen characters. She first photographed 
the People in similar poses to Da Vinci’s figures (with a few 
changes like putting a peace sign in the hand of Judas rather than 
a bag of money). Then she emptied out the iconic room via 
Photoshop and the eerie strangeness of the results inspired the 
video: the room is empty, then peopled, then washed (drowned?) 
by the sea, then pocked and burnt by lightning, then filled with 
colored light swimming and slipping through the scene. There is no 
specific narrative – the imagery evokes rather than describes. 

 
 

 
 

 
 
 

 
 


