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Combining photography with sculptural elements, Susana Reisman’s 
solo exhibition explores the form and function of natural resources 
and the transitional relationship between wood and lumber. 
Through staging and photographing ubiquitous building materials 
she invites a closer reading of how standards impact our reality. 

Excerpt from the exhibition catalogue: 
“Reisman sets her meditations on trees, wood, and lumber into 
easy dialogue. There is no obligatory starting point, no moralistic 
teleology as she arranges both different media and diverse takes on 
the roles of wood in our culture. Committed to the hand work that 
remains a part of the lumber industry and woodworking, Reisman 
employs her own carpentry skills to enunciate what standardization 
seeks to deny, the individuality of even the most processed lumber. 
She creates a sculptural forest in Dressed Lumber, a group-portrait 

like stand of individual pieces. Each is marked by Reisman with 
the everyday tools of the construction industry–tape, graphite, 
household paint–to display peculiar, often non-standard, features. 
The anonymity of the lumberyard is removed. Reisman instead 
raises the group on a platform and in this move echoes Modernist 
sculptural presentations by Brancusi, Ernst, Giacometti, and 
Penone. While the art historical reverberations are significant, 
more important is her recollection of the forest, of trees in a less 
regimented and processed form.” – Mark A. Cheetham 

ARTIST BIO
Susana Reisman was born in Caracas, Venezuela in 1977. She 
received a BA in Economics from Wellesley College (Boston, 
1999) and an MFA in photography from the Rochester Institute of 
Technology (Rochester, 2005). After teaching photography for a 
number of years, Susana now dedicates her time to making art and 
running Circuit Gallery. She lives and works in Toronto.

Gallery 44 Centre for Contemporary Photography is a non-profit artist-run 
centre committed to photography as a multi-faceted and ever-changing 
art form. Founded in 1979 to establish a supportive environment for the 
development of photography, Gallery 44’s mandate is to provide a context 
for reflection and dialogue on contemporary photography and its related 
practices. Gallery 44 offers exhibition and publication opportunities to 
national and international artists, award-winning education programs, and 
affordable production facilities for artists. Through its programs, Gallery 
44 is engaged in changing conceptions of the photographic image and its 
modes of production. 
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Resting squarely in the interstices of science, tradition, mythology 
and nostalgia, the almanac is a particularly unique cultural artifact. 
As an annual reference for recording and predicting astronomical 
events (the rising and setting of the Sun, for instance), tides, 
weather, and other phenomena, or as a collection about a specific 
subject, this appendage offers a meditation on the cataloguing of 
time and object, and specific paradigms of accuracy. A kind 
of museum of the everyday, the populist document was not 
only meant to help farmers plan the planting of crops, as in 
the 18th century these ubiquitous monographs became compendia 
of folk literature and entertainment. In an era of sparse reading 
material, the farmer’s almanacs of North America and elsewhere 
became instruments of rural and urban connectivity.

Taking the almanac as a point of departure artists Colin Miner, 
Maggie Groat and Lili Huston- Herterich’s site-specific, vitrines 
installations consider almanac-related themes, visually tracing the 
dialectic possibilities of informational patterns, text as artifact and 
alternative research collections.

ARTIST BIOS
Colin Miner is an artist from Halifax now based in Toronto. Since 
completing a BFA and MFA at The University of British Columbia he is 
now finishing a PhD in Visual Arts and Culture at Western University. 
Miner has presented solo exhibitions nationally and participated in 
group exhibitions both nationally and internationally in Germany and 
China. Alongside an art practice Miner works with writing, design, 
and a curatorial practice through the publication Moire.

Lili Huston- Herterich was born and raised in Chicago and lives and 
works in Toronto. Most recently, she has exhibited a solo exhibition 
The Pleasure of A Lazy Laity at XPACE Cultural Centre in Toronto, 
and co-curated Don’t Call it a Breakdown, Call it a Breakthrough 
!, a site-specific one day exhibition with collaborator Nadia 
Belerique. Forthcoming projects in 2014 include exhibitions at Birch 
Contemporary (Toronto) and OCAD University (Toronto). With a 
background in photography and image making, her studio practice 
is rooted in everyday forms and their inherent connotations, and 
often takes a multidisciplinary form.

Maggie Groat is a visual artist working in a variety of media including 
collage, sculpture, artists’ books, site-specific interventions, and 
field studies. Forming an ongoing research-based practice, Groat’s 
work explores studies for possible futures, salvage practices, 
relationships and reconnections to place and ancient knowledge 
systems from an indigenous perspective. Through reconfiguring 
and recontextualizing found materials, she assembles collages, 
sculptures and tools that enable moments of envisioning and the 
potential for action. Maggie studied visual art and philosophy at 
York University before attending The University of Guelph, where 
she received an MFA degree in 2010. She is represented by Erin 
Stump Projects in Toronto.

Gallery 44 Centre for Contemporary Photography is a non-profit artist-run 
centre committed to photography as a multi-faceted and ever-changing 
art form. Founded in 1979 to establish a supportive environment for the 
development of photography, Gallery 44’s mandate is to provide a context 
for reflection and dialogue on contemporary photography and its related 
practices. Gallery 44 offers exhibition and publication opportunities to 
national and international artists, award-winning education programs, and 
affordable production facilities for artists. Through its programs, Gallery 
44 is engaged in changing conceptions of the photographic image and its 
modes of production. 

For more information please contact: 
Noa Bronstein 
Head of Exhibitions & Publications 
416-979-3941 
noa@gallery44.org 

Colin Miner, Lili Huston-Herterich, Maggie Groat
Data Mine

FOR IMMEDIATE RELEASE – TORONTO AUGUST 29, 2014

Lili Huston-Herterich, Study for Shards, hand formed and glazed ceramic 
with litho transfer, 2013

401 Richmond St W, #120 
Toronto, ON, M5V 3A8 

www.gallery44.org 
Open Tue-Sat 11am-5pm


