
MARINELLA SENATORE

FACING CIRCLES. “The word community feels good”

14 October – 29 November 2014, London

Working across video, installation, performance, photography and drawing, Marinella Senatore's practice is 
characterized by a vital engagement with public participation. Works often involve thousands of people, with participants 
cast as writers, directors and actors in productions that foreground the importance of storytelling. Senatore activates 
structures for others to occupy creatively, which have included operas, parades and a radio show. These open platforms 
are underscored by principles of emancipation, inclusion, and the desire to empower individuals. Harnessing forms of 
collaboration and social exchange the artist explores how collective memories can be produced through shared action. 

With works drawn from four distinct projects, MOT International is delighted to be presenting Senatore’s  first exhibition in 
London. Exhibiting both new and existing pieces developed over the past five years, the exhibition reviews Senatore’s 
generous and prolific output. The artist  has an extraordinary ability to galvanize collective activity,  bringing together 
heterogeneous and aggregating networks of individuals that often remain in place long after the completion of the work.  
Prioritizing forms that reassess divisions of cultural labor,  projects are directed and authored by those involved, with 
Senatore herself taking on the role of instigator. The artist’s personal negotiation of materials produced on-site is 
explicitly  representational, resulting in documentary film and photography, or drawings and sculpture that reflect the 
inclusive language of her practice as a whole.  Centrally, Senatore’s work is in nurturing meaningful exchanges with the 
communities she creates.

Having been awarded the 2014 Premio MAXXI Prize at the National Museum of XXI Century Arts, Rome, Senatore's 
many solo museum and institutional exhibitions include Public Secrets,  Kunst Halle Sankt Gallen, St Gallen; Marinella 
Senatore,  Building Communities, Museum of Contemporary Art, Santa Barbara; Marinella Senatore, Costruire comunità/
Building Communities, Castello di Rivoli, Turin; and Roommates, Macro Museum, Rome. She was included in the 
exhibition  ILLUMInations, at the 54th Venice Biennal. In 2014 she exhibited at Petach Tikva Museum of Art,  Tel Aviv; 
Göteborg Biennial and the 12th Biennial of Cuenca, Ecuador.

MOTINTERNATIONAL
First Floor 72 New Bond Street, London W1S 1RR  " " " w motinternational.com " " t +44 (0)20 7491 7208
Place du Petit Sablon 10, 1000 Bruxelles, Belgium " " " e info@motinternational.com " " t +32 (0)2 511 16 52

mailto:info@motinternational.com
mailto:info@motinternational.com


Exhibition Guide

1.
Nui Simu, 2010
single channel HD video, stereo, colour, 15‘:00‘

The film Nui Simu (That’s Us) (2010) is the first instance of Senatore recording her own role as both participant and instigator within her 
practice. Part document and part fiction, the artist collaborated with over thirty retired sulphur miners in Enna, a small Sicilian town, to 
script an autobiographical film. The protagonists’ intimate narratives detail lives determined by harsh working conditions, often leaving 
them with little formal education. In documenting the process of making the film, Senatore simultaneously captured the effects of her 
project on the town itself - the taxi drivers, restaurateurs and beauticians who volunteered their skills, or university students who 
assisted illiterate participants - ultimately creating an autobiography of the entire community. 

2.
The School of Narrative Dance, Roma #1 (2014) 
photographic print, billboard

The School of Narrative Dance, Ecuador (“Deep Space”) (2014)
banner, 4 drawings framed, 7 ceramic objects, audio track

Senatore founded the nomadic and free-of-charge School of Narrative Dance in 2013. Encompassing thousands of participants in 
seven separate countries to date, the school’s diverse curriculum proposes alternative forms of education, sharing skills and stories 
within communities. Realized in the gallery space as a series of installations, FACING CIRCLES includes elements from the school’s 
iterations in Rome and Ecuador this year. 

Promoted via an open call, the schools’ curriculum and teaching staff is shaped by each location, entirely dependent on local people 
and resources. The school has engaged political activists, workers unions, unemployed people, choirs and bands, academics and 
homemakers, with lessons including oral history, arithmetic, ballet dancing, music, cinematography, craft-making, theatre and carpentry. 
The experiences of the students are subsequently translated into movement, with the students becoming dancers and participants in 
vibrant theatrical performances directed by Berlin-based choreographers ESPZ. The School of Narrative Dance, Roma #1 (2014) 
depicts one of these performances, held at the National Museum of XXI Century Arts, Rome.

Senatore’s studio practice allows her reflect creatively on the processes and experiences of the projects, particularly through drawing, 
which she describes as a method of ‘knowledge building’. Participating dancers in Ecuador, heard on an accompanying audio track, had 
specifically focussed on their relationship to the surrounding landscape. In The School of Narrative Dance, Ecuador (“Deep Space”) 
(2014) Senatore elegantly draws their choreography back into this landscape using Laban Notation Symbols. An attempt to create a 
written, narrative system for choreography, each drawn or ceramic symbol denotes a unit of movement. The artist’s particular evocation 
of ‘deep space’ refers directly to Irit Rogoff’s conception of space determined by the social and not the physical. In the same way 
Senatore’s school is shaped by people and not buildings, not only effected by, but also affective on, the social and political sphere is 
exists within.

3.
Speak Easy Archive, 2009-2013
mixed media

Senatore’s 2009 project Speak Easy engaged groups of university students alongside retirees to script, perform and film a video-
musical set in 1950’s New York, additionally creating 1200 ‘producers’, who donated to the “1 € para ser Productor” fundraising 
campaign. FACING CIRCLES presents a new collaboration with London-based design and architecture collective Assemble, who have 
created a series of display tables for the artist’s archive of original musical scores and drawings on scripts and correspondence. 
Senatore collaborated with Assemble earlier this year to design a structure used by participants of The School of Narrative Dance at the 
MAXXI. 

4.
Rosas: the Object of Desire (après Marc Camille Chaimowicz) 
wood, lacquer, 260 x 14 x 10cm

The exhibition’s final work, Rosas: the Object of Desire (après Marc Camille Chaimowicz) (2014) abstracts the site of collaborative 
production. This new sculptural work is derived from a movie-set, modelled on an attic room, which the artist produced for her Opera 
cycle Rosas. Involving an incredible 20,000 people across Berlin, Derby and Madrid, the project resulted in a three-part film, produced in 
English, German, Spanish and British Sign Language. The movie-set was additionally used by local community members for their own 
projects and meetings.
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