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Edward Steichen: In High Fashion, The Condé Nast Years 1923 - 1937 has its UK 
premiere at The Photographers’ Gallery, presenting over 200 vintage prints, many 
on public display for the first time since the 1930s.   
 
Brought together especially for this presentation, they mark the period when 
Steichen was working for Condé Nast on their two most prestigious publications: 
Vogue and Vanity Fair.  The exhibition offers a rare opportunity, not just to witness 
a key period in history but also to gain insight into Steichen’s distinctive approach 
towards portraiture and fashion photography. First and foremost an independent 
art photographer, he was a major pioneer in the development of the medium and 
its status as an art form.   
 
Steichen was already an internationally celebrated painter and photographer when 
in 1923 he was offered the lucrative and high-profile position as chief photographer 
at Condé Nast.  During his period of employment there, Steichen was said to have 
been the best known and highest paid photographer in the world. For the next 
fifteen years, Steichen would take full advantage of the resources and prestige 
conferred by his role to produce an oeuvre of unequalled brilliance.  His work 
defined the culture of his time, capturing iconic figures in politics, literature, 
journalism, dance, theatre and above all, the world of haute couture. 
 
Universally regarded as the first ‘modern’ fashion photographer, he was in fact 
originally appointed to take portraits of the great and the good that graced the 
pages of Vanity Fair.  Seeing the effect these images had on the readership, he was 
persuaded to turn his attention towards the fashion pages in Vogue.   
 
The works in the exhibition convey Steichen’s forward thinking and ‘painterly’ 
techniques. He borrowed from a range of aesthetic movements including 
Impressionism, Art Nouveau and Symbolism to create a characteristic Art Deco 
style. Within his meticulous compositions, he treated his subjects as vehicles 
through which to explore shape, form, texture, light and shade.  
 
In High Fashion presents photographs that depict designs from Chanel, Lanvin, 
Lelong, Patou, Schiaparelli amongst many others, alongside a series of portraits.  
These include luminaries such as Greta Garbo, Cecil B. De Mille, Winston 
Churchill, Marlene Dietrich, Josef von Sternberg, Frank Lloyd Wright, Amelia 
Earhart, the writers W.B. Yeats and Colette; the dancers Martha Graham and Fred 
Astaire and the musicians Vladimir Horowitz and George Gershwin.   
 
Providing an Art Deco backdrop for the images is a series of three unique 
wallpapers that Steichen designed for Stehli Silks Corporation as part of their 
Americana Prints collection (1925 - 27). This collection featured specially 
commissioned patterns from noted artists and celebrities of the time. Steichen used 
abstract arrangements of matches, eyeglasses, jellybeans, rice, buttons and threads 
to create his designs.  Also on display are a selection of rare copies of Vogue 
and Vanity Fair presenting Steichen’s photographs in their original context.  
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Edward Steichen: In High Fashion, The Condé Nast Years 1923 - 1937 is curated 
by William A. Ewing, Todd Brandow and Nathalie Herschdorfer and produced by 
The Foundation for the Exhibition of Photography, Minneapolis in collaboration 
with The Photographers’ Gallery. 
 
This exhibition has previously been shown in North America, Australia, Asia and 
Europe.   
 
Notes for Editors  
 
Edward Steichen  
Edward Jean Steichen was an American photographer, painter, designer and curator. He was 
born in Luxembourg in 1879 and immigrated to the USA in 1881 where his family settled in 
Chicago before moving to Milwaukee in 1889. At the age of fifteen, Steichen began a four-year 
lithography apprenticeship with the American Fine Art Company of Milwaukee while also 
studying with a local photographer. In 1902 while in New York he met with Alfred Stieglitz who 
bought some of his photographs. The two men quickly developed a friendship and Steichen, 
together with Stieglitz, became founding partner of the trail-blazing magazine Camera Work 
(1903 - 1917). Between 1906-1914, Steichen lived in Paris where he continued to study painting 
and photography. During WWI, he commanded the Photographic Division of Aerial Photography 
in the American Expeditionary Forces. He retired in 1918 as a lieutenant colonel and decided to 
concentrate solely on his photography. He continued to take portraits paving his way to the 
position of chief photographer for Condé Nast publications between 1923 and 1937. In 1947 he 
became the director of the photography department at the Museum of Modern Art in New York. 
In 1952 he began organising the seminal exhibition The Family of Man. It opened to the public in 
1955, went on to tour the globe for eight years and was seen by more than nine million people in 
thirty-seven different countries. He retired from the department in 1962. Among his later projects 
in life was a series of 35 mm colour photographs, the Shad-blow, devoted to his meditations on a 
flowering tree outside his home in Connecticut. Edward Steichen died in Connecticut in 1973. 
 
Exhibition Publication 
An extensive catalogue will accompany the exhibition: Edward Steichen: In High Fashion. The 
Condé Nast Years 1923-1937, Edited by William A. Ewing & Todd Brandow, published by Thames 
& Hudson. It is available to purchase from The Photographers’ Gallery bookshop for £42.00 
 
Conference Event 
Inventing Elegance – Fashion and Photography 1910 – 1945 
Fri 12 December 2014, 10:30 - 17:15 
£25, £20, £20 
V&A, The Lydia & Manfred Gorvy Lecture Theatre 
To coincide with the exhibition a one-day conference has been organised in collaboration with the 
V&A. Inventing Elegance – Fashion and Photography 1910 - 1945 will explore photographers’ 
creative collaborations with artists, designers, models and directors, celebrating fashion 
photography during a period of dynamic invention and transformation The careers of Edward 
Steichen and Horst P. Horst will be examined alongside their contemporaries, including Adolphe 
de Meyer, George Hoyningen-Huene, Man Ray and Cecil Beaton. For more information and to 
book tickets please visit: www.vam.ac.uk 
 
The Photographers’ Gallery 
The Photographers’ Gallery opened in 1971 in Great Newport Street, London, as the UK’s first 
independent gallery devoted to photography. It was the first public gallery in the UK to exhibit 
many key names in international photography, including Juergen Teller, Robert Capa, Sebastião 
Salgado and Andreas Gursky. The Gallery has also been instrumental in establishing 
contemporary British photographers, including Martin Parr and Corinne Day. In 2009, the 
Gallery moved to 16 - 18 Ramillies Street in Soho, the first stage in its plan to create a 21st century 
home for photography. Following an eighteen month long redevelopment project, it reopened to 
the public in 2012. The success of The Photographers’ Gallery over the past four decades has 
helped to establish photography as a recognised art form, introducing new audiences to 
photography and championing its place at the heart of visual culture.  
www.thephotographersgallery.org.uk 
 
William A. Ewing 
William A. Ewing is a noted curator, author and museum director, with equal parts of his forty-
year career spent on each side of the Atlantic. His exhibitions have been presented at many 
institutions worldwide, including the Museum of Modern Art, New York; the Centre Georges 
Pompidou, Paris; the Kunsthaus Zurich; the Museo Nacional Reine Sofia, Madrid; the Vancouver 
Art Gallery; and the Musée  de l’Elysée, Lausanne, where he served as dirctor for more than a 
decade. In the U.K. his exhibitions have appeared at many institutions, including the Wellcome 
Trust, the Whitechapel Art Gallery, the Serpentine Gallery, the Barbican Art Gallery, the Hayward 
Gallery, Somerset House, and The Photographers’ Gallery. Mr. Ewing has curated a number of 
exhibitions on fashion photography, with retrospectives on George Hoyningen-Huene, Horst, 
Munkacsi and Erwin Blumenfeld. He has published a dozen books with Thames & Hudson, where 
today he is Director of Curatorial Projects. His most recent book, Landmark, is published this 
season. In 2010 Mr Ewing was named Officer of France’s Ordre des Arts et des Lettres.  
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Todd Brandow 
Todd Brandow worked as an art consultant in New York for many years. Since 1997, he has been 
living in Paris, working as a photography curator, foundation director and book publisher. He co-
produced and co-curated the highly successful Edward S. Curtis vintage exhibitions that were 
exhibited in European museums between 2000 and 2006. Brandow co- curated a retrospective 
tour of Arno Rafael Minkkinen with critic A. D. Coleman, and two Edward Steichen exhibitions 
with William Ewing and Nathalie Herschdorfer. Recent projects include co- productions with the 
Harry Ransom Center on Arnold Newman; and the Jeu de Paume on Lorna Simpson, as well as a 
major survey show on the history of fashion photography at Condé Nast, Coming into Fashion.  
Brandow is the founding Executive Director of the American non-profit organization, the 
Foundation for the Exhibition of Photography (FEP). 
 
Nathalie Herschdorfer  
Nathalie Herschdorfer is a curator and art historian specializing in the history of photography. 
She is currently Director of the Museum of Fine Arts, Le Locle, Switzerland. In 2010 she was 
named director of the photography festival Alt. +1000 in Switzerland for which she curated two 
years of programming. She has also been working as a curator with the Foundation for the 
Exhibition of Photography (FEP) for several years. Previously, she was a curator at the Musée de 
l’Elysée in Lausanne, where she worked for twelve years on major exhibitions, including Face: the 
Death of the Portrait, and retrospectives of Edward Steichen, Leonard Freed, Ray K. Metzker and 
Valérie Belin. She is the author of Afterwards: Contemporary Photography Confronting the Past 
(2011), editor of Le Corbusier and the Power of Photography (2012) and co-author, with William 
A. Ewing, of reGeneration: Tomorrow’s Photographers Today, two books dedicated to emerging 
photography on the international scene. Among her recent projects are a dictionary of 
photography (to be published in 2015), Swiss Positions: 33 takes on sustainable approaches to 
building, a world-touring exhibition produced by the Swiss Confederation, and Coming into 
Fashion: A Century of Photography at Condé Nast, a travelling exhibition produced by FEP and 
accompanied by a book published in 6 editions.  
 
Visitor Information 
Opening times: Monday - Saturday, 10:00 - 18:00, Thursdays, 10:00 - 20:00, 
Sunday 11:30 - 18:00 
Exhibitions admission: £4.50 / £3.50 concessions, free admission Mon - Fri,  
10:00 - 12:00, free entry to under 16s 
Address: 16-18 Ramillies Street, London W1F 7LW 
Nearest London Underground Station: Oxford Circus 
T: + 44 (0)20 7087 9300 
E: info@tpg.org.uk 
W: thephotographersgallery.org.uk 
 
Press information 
For further press information and to request images please contact: 
Inbal Mizrahi on +44 (0)20 7087 9333 or email inbal.mizrahi@tpg.org.uk 
 


