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Since Arnaud Claass started his art practice in the 1970’s, he has been central to the 
advancement of and critical debates around photography in France and Western 
Europe. His photographs have been exhibited and published widely; equally important 
are the essays and books he has authored. Claass has mentored and challenged 
generations of new talent in his role as a founding professor at the École Nationale 
Supérieure de la Photographie, Arles, France. He has also been a visiting artist and 
faculty at the International Center of Photography, New York. 
 
601Artspace presents the first major exhibition in the United States to represent four 
decades of work by Arnaud Claass. American photography and writing have greatly 
influenced Claass, whose early images resonate with those of Emmet Gowin, Harry 
Callahan, Robert Frank and Frederick Sommer. Claass’ perceptions of life as captured in 
his images reveal an intensity given to the moment and its rendering. As a photographer, 
he absorbs culture and forages for the riches of instantaneous, mysterious, anonymous, 
personal or political moments. His oeuvre contributes to the dialectic of seeing from 
within and outside the familiar. 
 
The works exhibited at 601Artspace explore the urban and rural surrounds that Claass 
haunts in his travels and daily life. Local and intimate settings act as his quarry, 
particularly those around St. Remy, Provence, where he has photographed the terrain, 
his wife, Laura, and their children. Later works in color address a continuing shift in his 
idea of photography as an instrument capable of investigating signs in their physical and 
semiotic iterations. These works benefit from an ongoing interrogation of authenticity and 
representation. Recent collage works allow the artist an even greater freedom: he 
combines pictures and texts to create works that are open to multiple interpretations and 
scenarios of consciousness. 
 
In addition to the current exhibition, 601Artspace has made a commitment to translate 
into English Claass’ most recent publication, Of Time in Photography (Du Temps dans la 
Photographie, Éditions Filigranes, Paris, October 2014). Claass has closely followed 
theoretical and critical writing from a wide array of artists, writers, philosophers, critics 
and historians. Of Time in Photography analyzes individual contemporary artworks, 
considers our assumptions about what is happening when we “trip” the shutter, and 
suggests that “still” images are less fixed in time than we are accustomed to thinking. 
Claass deconstructs the digital revolution while remaining optimistic that images can act 
as conveyors of the real and the imaginary in the face of rapid technological change. 
 
France and the U.S. have enjoyed a remarkably shared terrain in the post-war arts and 
humanities and, particularly, in photography. Via the works of Arnaud Claass, we are 
witness to a singular and original encounter between these two cultures. Seeing across 
the pond is not so hard after all. 
 
Robert Blake 
Director of Special Projects, 601Artspace; Curator, The Eye’s Intention: The 
Photographs and Collages of Arnaud Claass  



Arnaud Claass is a photographer and writer born in 1949 in Paris and now based in 
Sens, France.  He discovered photography in 1968 after having studied music. In the 
70s, coinciding with his first exhibitions and publications, he began to teach and lecture 
in France and abroad. He was appointed Professor at the Ecole National Supérieure de 
la Photographie, Arles at the school’s founding. Throughout the course of Claass’ four-
decade career, he has explored topics such as fragments and landscapes (i.e., 
Paysages miniatures and Paysages minutieux, 1977-1982); his own surroundings and 
autobiography (Continuités, Silences, Enfances, 1982-1990); mineral surfaces and 
erosion (Lapidaires, 1990-1992); the vulnerability of objects (Précaire, 1992-1996); and 
the scale of urban settings such as New York. In addition to his black and white 
photography, Claass has completed three bodies of works in color: Mémoire Vive, a 
meditation on the visual complexities of our visual environment; Nuit Optimale, a set of 
out-of-focus, nearly abstract pictures of artificial light sources; and Heure Locale, a 
series dedicated to objects of daily life.  
 
In addition to his practice of photography, Arnaud Claass is an active writer and editor. 
He was a critic for La Nouvelle Critique (1973-1976) and a co-founder and editor of both 
Contrejour (1976) and the journal Les Cahiers de la Photographie (1981). He has served 
as an editor of Infra-mince, the journal of the Ecole Nationale Supérieure de la 
Photographie in Arles. Among his many publications is the recent book, Le Reel de la 
Photographie (Éditions Filigranes, Paris, 2012), in which the author discusses 
photography, its singularities and its relationship to other arts. His latest text, Le Temps 
dans La Photographie, will be available in October 2014 from the French publisher 
Éditions Filigranes. A text that mines philosophical and critical aspects of photography 
and dissects how we relate to its rapidly changing practice, Of Time in Photography is 
being translated into English concurrent with the exhibition at 601Artspace. The 
exhibition, an accompanying artist talk and the forthcoming publication hope to offer the 
American audience an opportunity to better know this significant contemporary French 
artist and thinker.  
 
 
 
Robert Blake is Director of Special Projects at 601Artspace. Blake is an artist, 
photographer and educator who founded The General Studies Program at the 
International Center of Photography and served as its director from 1985 to 2008. Blake 
is an Emmy award-winning video director and producer. His artistic practice includes 
making color photographic murals. He has also created performances and installations 
using sound, film and video projection. An accomplished author, Blake frequently writes 
for American and international contemporary art and photography journals. He has 
contributed to exhibition and event programming at 601Artspace since 2008, curating the 
exhibitions Affinities, Alignments, Collisions (2009) and Cultural Memory Matters (2011) 
as well as co-authoring the catalog essay for Unspecified Index (2012). Blake’s own 
work was exhibited in the solo show Suture in 2010; the show included sound sculpture, 
two-channel video projection, photographs and engraved mirrors with text.  
 


