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In spring 2015 Kettle’s Yard will present a major 
exhibition to mark the centenary of the death in the First 
World War of the French-born sculptor and draughtsman 
Henri Gaudier-Brzeska (1891‐1915). Gaudier-Brzeska 
moved permanently to London in January 1911. He 
made a significant contribution to the development of 
modern sculpture, as one of the key members of the 
Vorticist movement and by influencing a later generation 
of sculptors including Henry Moore and Barbara 
Hepworth. His precocious artistic talent was cut short by 
his death at the age of 23 while fighting for the French 
army in Neuville St Vaast, France, in 1915. As Ezra 
Pound wrote in 1916: ‘A great spirit has been among us, 
and a great artist is gone’.

This exhibition is the first to explore the artist’s 
engagement with dance and movement. New Rhythms 
brings together sculpture, drawing, photography, film, 
and archive material, combining the strengths of Kettle’s 
Yard’s sculpture and drawing collections with important 
loans from national and international institutions. The 
exhibition includes work by Gaudier-Brzeska’s 
contemporaries David Bomberg, Jacob Epstein, William 
Roberts, Auguste Rodin, Helen Saunders and others who 
engaged with the subject of dance. 
Kettle’s Yard holds one of the largest collections of 
sculptures and drawings by Gaudier-Brzeska, acquired by 
the creator of Kettle’s Yard, Jim Ede in 1929. Ede went 
on to write a famous biography of Gaudier-Brzeska 
‘Savage Messiah’ in 1930, using the letters between 
Gaudier-Brzeska and his partner Sophie Brzeska.  
New Rhythms takes as its starting point Gaudier‐
Brzeska’s two contrasting sculptures Red Stone Dancer 
and Dancer. The exhibition looks in detail at the 
inspirations for the two sculptures of 1913, using them 
as studies for a wider exploration of the artist’s interests 
in the subject and the cultural milieu in which he was 
working. For example, his engagement with the dynamic 
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performances of the Ballets Russes is brought to the fore 
through his bronze Firebird (1912). As well as exploring 
dance New Rhythms will investigate the artist’s wider 
fascination with motion, and the physical dynamism of 
bodily movement – new rhythms that are communicated 
through sculpture and many of the artist’s drawings.
The new dance trends that exploded onto pre‐war 
London stages and screens such as Apache dance from 
Paris, Tango and Ragtime and performances by the 
Ballets Russes, will be represented through photographs, 
printed sources and film. The show culminates by asking 
how Gaudier‐Brzeska’s dancers can inspire new rhythms 
now, through a contemporary dance and music 
commission. The work by Malgorzata Dzierzon, 
performed to new music commissioned from emerging 
composer Kate Whitley, will feature in the exhibition 
through film. 
This will be the final exhibition at Kettle’s Yard before 
closing for a major development of the site and offers a 
chance for visitors to enjoy the house and an exhibition 
intimately linked to it and the permanent collection. For 
more about the development plans and off site activity 
see our website: www.kettlesyard.co.uk.
The exhibition will tour with selected works to 
Harewood House, Leeds, from 11 July to 1 November 
2015. 

Henri Gaudier-Brzeska, Red Stone Dancer, 1913-14
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Henri Gaudier-Brzeska, Dancer, 1913

Henri Gaudier-Brzeska, Wrestlers relief, 1913

Editors Notes

New Rhythms will be accompanied by a wide‐ranging public 
programme including talks, film screenings, life drawing workshops, 
and a weekend of celebration.
A fully illustrated catalogue edited and introduced by Dr Jennifer 
Powell with essays by Doïna Lemny (Pompidou Centre, Paris), Dr 
Sarah Victoria Turner (Paul Mellon Centre) and Dr Evelyn Silber will 
accompany the exhibition. 
New Rhythms builds on exhibitions such as Danser sa vie 
(Pompidou Centre, Paris, 2011‐2012) that surveyed the relationships 
between dance and the visual arts internationally and throughout the 
20th century, and 1913: The Shape of Time (Henry Moore Institute, 
2012‐2013), which illustrated the richness of international sculptural 
and cultural production at this historical moment. New Rhythms is 
the first major solo exhibition of Gaudier‐Brzeska’s work at Kettle’s 
Yard since 1983.
Curated by Dr Jennifer Powell, Senior Curator Collection and 
Programme, Kettle’s Yard, University of Cambridge.

Henri Gaudier-Brzeska 1891-1915

Henri Gaudier was born in St. Jean de Braye, near Orleans, in 
France. He first came to Britain in 1908. He met Sophie Brzeska 
while working as a student in the evenings at Ste. Genevieve 
Library in Paris in 1910. In the same year he left France and 
settled in England adding the name Brzeska to his own soon after. 
He worked in isolation until he met Middleton Murray in 1912, 
where after he built up a circle of artists and intellectuals which 
included Ezra Pound, Wyndham Lewis and T. E. Hulme. He 
became involved in Pound’s and Lewis’ Vorticist group, 
contributing to the two issues of their magazine Blast. Gaudier-
Brzeska was killed in action during the First World War in France.
While working at the Tate Gallery Jim Ede acquired the greater 
part of the estate of Sophie Brzeska, the partner of Henri Gaudier-
Brzeska. His biography of Gaudier-Brzeska, Savage Messiah was 
first published in 1930 (under the title ‘A Life of Gaudier-Brzeska’, 
the title was changed a year later on reprinting).

Henri Gaudier-Brzeska, Girl with skirt blowing, 1912
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Quotes

From Henri Gaudier-Brzeska’s letters from the trenches, quoted in 
Ezra Pound’s ‘Gaudier-Brzeska: A Memoir’, 1916
‘I HAVE BEEN FIGHTING FOR TWO MONTHS and I can now 
gauge the intensity of life.
HUMAN MASSES teem and move, are destroyed and crop up 
again,
HORSES are worn out in three weeks, die by the roadside.
DOGS wander, are destroyed, and others come along.
WITH ALL THE DESTRUCTION that works around us 
NOTHING IS CHANGED, EVEN SUPERFICIALLY. LIFE IS 
THE SAME STRENGTH, THE MOVING AGENT THAT 
PERMITS THE SMALL INDIVIDUAL TO ASSERT HIMSELF.
THE BURSTING SHELLS, the volleys, wire entanglements, 
projector, motors, the chaos of battle DO NOT ALTER IN THE 
LEAST the outlines of the hill we are besieging. A company of 
PARTRIDGES scuttle along before our very trench.’ 

‘MY VIEWS ON SCULPTURE REMAIN ABSOLUTELY THE 
SAME IT IS THE VORTEX OF WILL, OF DECISION, THAT 
BEGINS I SHALL DERIVE MY EMOTIONS SOLELY FROM 
THE ARRANGEMENT OF SURFACES,  I shall present my 
emotions by the ARRANGEMENT OF MY SURFACES, THE 
PLANES AND LINES BY WHICH THEY ARE DEFINED.

Other Quotes
‘The Dancer is an ember dying in the ashes of the old century, but 
Red Stone Dancer is a flame’ Richard Cork quoted by Evelyn 
Silber in ‘Gaudier-Brzeska: Life and Art’, 1996
‘Sculpture consists in placing planes according to a rhythm’ 
Gaudier-Brzeska, 1910


