
 
 

ARTISTS EDITIONS 2014/15 

 

KOENRAAD DEDOBBELEER // 1975 in Halle, Belgium, lives in Brussels 

 

The inspiration for Dedobbeleer’s Artist Edition was provided by the publication A Four Dimensional Being 

Writes Poetry on a Field with Sculptures – an art book by Charles Ray, whose cover displays a sketch of 

geometric shapes and lines in luminous orange, with a clear resemblance to the steel sculpture Early One 

Morning by Anthony Caro. Dedobbeleer combines Ray’s interpretation of the Caro sculpture with a self-made 

mounting, coloured in a shade of green utilized by the manufacturer of Lada cars. The paper hangs freely in 

the air, attached by two small magnets, while the metal construction is affixed to the wall. 

 

Dedobbeleer’s Artist Edition brings together some questions that are of general importance to his artistic 

work: it oscillates between different states (in this case from two- to three-dimensionality, as well as from 

original to reproduction), connects with the history of art and combines everyday elements and artistic 

setting. 

 

One Took It on Faith That the Final Scientific Picture of the World Would Be Beautiful, 2014 

Offset print on paper, painted metal, magnets, screws 

40 x 40 x 30 cm 

Edition: 10 + 3 AP, with certificate, exclusively für die GAK 

1000 Euro 

 

 

MARCEL HILLER // *1982 in Potsdam-Babelsberg, lives in Cologne 

 

Marcel Hiller’s Artist Edition for the GAK is dedicated to the milieu and material of fly fishing – a type of angling 

that is characterised by the use of elaborate artificial “flies” as bait. With great care and attention to detail, 

natural prey such as insects are recreated, and “bait flies” tied, consisting of fur, birds’ feathers, synthetic and 

a fish hook. The meticulousness, time and colouring that flow into the creation of these small objects raise the 

swarming creatures, which appear on a mass scale in nature, to unique pieces of artwork.  

 

Hiller has collected 23 fishing baits and placed them individually in wooden frames. Like dissected insects in 

collection boxes, the baits arouse an ambivalent impression between animate and inanimate matter. With 

their delicate feathers and colourful fringes they appear at first glance light and playful – contradicted by the 

metallic flash of the barbed hooks, which evoke a moment of rigour and mercilessness. 

 

jig one - jig twenty-three, 2014 

Fringe bait in wooden frame 

17 x 22 cm (frame) 

23 original works, signed, dated, exclusively for the GAK 

460 Euro 



 
 

NINA HOFFMANN // *1980 in Spaichingen, lives in Berlin    

 

Nina Hoffmann’s artistic work is shaped by her inquiry into the different facets of interpersonal relationships: 

the clichés that determine them, the yearnings that are expressed in them, or the social conditions in which 

they are located.  

 

The magazines provided by Hoffmann to the GAK as an Artist Edition illustrate the different presence of men 

and women, for example in the art world (Monopol), in general everyday life (Süddeutsche Zeitung Magazin 

and Mobil), in the world of business (Brandeins) or in the field of music (Electronic Beats). They are 

accompanied by pairs of gloves that allow the viewer to browse through the pages gently, and which at the 

same time are gender-specific (e.g. satin or working gloves). Page after page, Hoffmann marks the names or 

pictures of women meticulously in red, and those of the men in blue. The pictorial result epitomises a social 

reality that she names in the title of her Artist Edition: Planet Earth Is Blue And There Is Nothing I Can Do.   

 

Planet Earth Is Blue And There Is Nothing I Can Do, 2014 
Parchment paper, permanent marker, magazine, pair of gloves, varying sizes 
Series of 5 original works (Brandeins, Electronic Beats, Mobil, Monopol, Süddeutsche Zeitung Magazin), with 

certificate, exclusively for the GAK 

380 Euro 

 

 

VERENA ISSEL // *1982 in Munich, lives in Hamburg 

 

Shattered glass frames are an everyday occurrence for most artists and rarely suitable for further use. In her 

Artist Edition for the GAK, Verena Issel covers the sharp edges of the broken bits of glass with coloured tape, 

thus creating 16 unique pieces that can be combined with each other and assembled as colourful and 

individual sets.  

 

Starting from the idea that good design should not only be elegant, but should at the same time solve 

functional problems, while good art tends instead to broach questions and problems, Issel develops the idea 

that design can also solve her artistic problems by transforming injury-threatening rubbish. Into good design? 

Or into art? These Kids are not ok / Design löst Probleme is a humorous reaction to the constant discussion 

about the demarcation between disciplines such as art and design. Instead of differentiating between 

questions of rubbish, design or art, Issel blends them together and thus expands the potential of the areas in 

combination.  

 

These Kids are not ok / Design löst Probleme, 2014 

Tape on glass, varying sizes 

16 original works, with certificate 

Single piece: 160 Euro, set of two pieces: 260 Euro, set of three pieces: 310 Euro 



 
 

PELES EMPIRE 

Katharina Stöver:*1982 in Giessen / Barbara Wolff: *1980 in Fogaras, Romania 

Collaboration as Peles Empire since 2005 

Live in Berlin 

 

The starting point for the oeuvre by duo Peles Empire is Peles Castle in Romania with its historicist blend of 

interiors comprising stylistic and epochal copies. The artists photographed the interiors and use them in a 

progressive process of alienation and abstraction as a source for their work: initially the room is converted 

into a flat image, composed of the conventional A3 copy format. Out of this evolve sculptural or two-

dimensional works, which in turn are photographed. This visual material then leads to the creation of even 

more new shapes, formats and photographs... 

 

The Artist Edition for the GAK reflects Peles Empire’s approach: four castings in A3 format made from cement 

and paper, in which copies of details of the castle photographs are used. The different qualities of the 

materials allow the emergence of structures between porous and smooth, open and closed surfaces, between 

two-dimensional and sculptural effects – corresponding to the title F X G which represents the mathematical 

notation for a fold. 

 

F X G 10 – F X G 13, 2013 

Cement, paper 

29,7 × 42 cm (DIN A 3) x 5 cm 

4 original works, signed, dated, exclusively for the GAK 

1300 EUR 

 

 

MATTHIAS RUTHENBERG // *1984 in Berlin/East, lives in Bremen 

  

The knitting pattern of a wool jumper, the brickwork of a façade, the pattern of upholstery in the tram: Matthias 

Ruthenberg’s drawings are borne by the banal and constantly recurring impressions of everyday life. His 

medium: the pencil. The artist always has it with him – together with paper in the pocket of his jacket. His 

drawings are the incidental products of his movements and preserve on paper his daily routines.  In other 

pieces Ruthenberg draws previously seen patterns and grids from memory for weeks, meticulously and with 

minimal serialism. 

 

This is the case in two of the three pieces that he provided as Artist Editions for the GAK: the seat pattern of 

Bremen’s tram line No. 3 and the masonry details of a Korean house façade are drawn from memory. In his 

third Artist Edition he expands the medium of drawing by alienating his working material: the soft pencil lead is 

punched incessantly onto the paper with a hammer, creating an imprint point by point.   

 

Linie 3, 2013 
Pencil on paper (framed), 24 x 32 cm (sheet)  
730 Euro 

 

 



 
 
On the way to Han Gan, 2014  
Pencil on paper (framed), 24 x 29,1 cm (sheet),  
430 Euro 

 
deinen schritten folgt das geräusch des sommers, 2013/2014 
Pencil on paper (framed), 23 x 28 cm (sheet) 
680 Euro 

 
3 original works, signed, dated, exclusively for the GAK 

 

More information about the Artists Editions is available on http://www.gak-bremen.de/en/artists-editions/ 

 

For further information please contact: 

GAK, Svea Kellner, +49-(0)421/500897, presse@gak-bremen.de 

 


