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Following a survey of works spanning 1970s–1990s in 2014, Timothy Taylor Gallery is pleased to present 
an exhibition of new paintings by Alex Katz. This is the artist’s seventh exhibition with the gallery. 

Set against black backgrounds, what is striking about these new portraits is both the depth and diversity of 
black, as well as dramatic studio lighting. The isolated figures, located within quasi ‘widescreen’ format, are 
both cinematic and theatrical, yet maintain Katz’s cool sensibility.  

Katz’s paintings are at once figurative and abstract. His larger-than-life portraits often bear down on their 
observers. However with these new works, rather than an entire face filling each frame, subjects are 
assigned to the margins, with black space occupying most of each canvas. The figures resemble 
performers on stage, caught mid-motion in a spotlight. 

In 2000, Katz created the large-format painting Ada’s Garden, comprised of a group of people against a 
black background. While composed using the same technique – where Katz first ‘sketches’ subjects on 
his 16 x 12 inch boards (studies) before developing large images on canvas – these new portraits are 
instead isolated moments or fragments, less staged and more dynamic. Even where two figures occupy the 
same frame, there is the distinct sense the subjects were never present in the same room at the same time. 
The subjects are lost in their own thoughts, their own contemplation. There is no background, no narrative, 
other than what the viewer brings to each work.  

This is essential for Katz’s tension – where the lack of a specific story enables the viewer to complete the 
picture. It also allows Katz to create very contemporary images, as he states: “I’m trying to paint the now. 
And narrative is a story, and once you get into the story it's no longer in the real present tense.” 

Barry Schwabsky has recently observed that Katz’s choice of subject also contributes to the openness of 
his work, in the way the artist’s subjects verge on celebrity but remain for the most part unidentifiable – 
except in the social group to which they belong. At the same time it is this almost recognisability that 
makes Katz’s subjects, and subsequently his pictures, so desirable. On the other hand, some familiar 
subjects reappear, not least of all Ada, who Katz has been painting for almost 60 years. 

Alex Katz was born in Brooklyn, New York in 1927. After graduating from the Cooper Union Art School in 
Manhattan in 1949, he was awarded a scholarship by the Skowhegan School for Painting and Sculpture in 
Maine. In 1968, Katz moved into an artists’ cooperative building in SoHo, New York, where he has lived 
and worked ever since, spending his summers in Lincolnville, Maine. 

The exhibition is accompanied by a fully illustrated catalogue, including a conversation between Alex Katz 
and Iwona Blazwick, Director, Whitechapel Gallery, London. 

For further information or images, please contact Selina Jones at selina@scott-andco.com, or 
telephone +44 203 487 0077.


