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“Every artist dips his brush in his own soul, and paints his own nature into his pictures.” -Henry Ward Beecher

William Pachner // Denmark, WP- 48
1966 // Oil on canvas // 43 x 43 inches

2015 marks the 100th year of life for painter William Pachner—a journey that can be measured in concert with the chronology of 
his work. Wholly authentic in his visual musings, his trajectory follows the pattern of 20th century stylistic milestones, while retain-
ing the fluidity and expressiveness of Pachner’s own unique artistry. His Abstract Expressionist drawings and paintings are a visual 
feast, embodying swirling colors and texture, while his deeply layered surfaces speak to a much deeper world concern. 

Born in Czechoslovakia, William Pachner studied in Vienna before coming to the United States in 1939 on the eve of World War II, 
where his anti-fascist illustrations appeared in top national magazines. When he learned in 1945 that every member of his family 
had been slaughtered in Germany, he left his commercial career and turned to Abstract Expressionism as an outlet for his emotions.  
Recognized for exceptional color intensity, Pachner’s works often depict erotic and biblical themes. After losing his eyesight and 
becoming blind later in his career, Pachner also created extensively in black and white.  His drawings and paintings contain a para-
dox of meanings: the form, movement, and gesture affirm vitality, yet they are tinged with horror and violence. Loss and absence—
of sight, family, and homeland, alongside the personal and artistic annihilation Pachner has faced—are represented in various con-
figurations unique to each composition.
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William Pachner // The Forrest
1961 // Oil on canvas // 50.5 x 42.75 inches

Left: Jerusalem I // 1961 // Oil on canvas // 48 x 50 inches
Right: Falling Landscape // 1965 // Oil on canvas // 41 x 41 inches

Lawrence Dame of the Palm Beach Post described Pachner’s technique as “...brushwork...in the grand manner, showing a knowl-
edge of the kind of immortal art that somewhat recalls the chiaroscuro masterworks of Rembrandt. The muting of subject matter, 
which is not totally submerged as in many pieces, is fraught with feeling, making the spectator wonder and want to know more in-
stead of turning away in puzzlement or disgust.” 

Unlike the pure abstraction of the New York school, Pachner’s Expressionism has always employed figuration, sensuality, intense 
emotion and a protean variety of approaches to composition and paint. He states: “I want my art to reflect our human experience 
in the world in its totality, the beautiful as well as the atrocious, the tender and caring as well as the insensitive and murderous...The 
celebration and affirmation of the beauty of creation must coexist not alternately but simultaneously with the tragic.” While some 
paintings and drawings may appear delicate, wistful in the application of light and color, others are very dark with the colors mixed 
in a kind of brown/black abyss, fighting to retain pigmentation and intensity—perhaps a metaphor for the challenges of a survivor 
struggling to understand his ability to live and enjoy while others were not afforded the same.



“Pachner’s first paintings were illustrative, but he soon recognized their limitations and embarked on a study of the old masters. First 
the Flemish fifteenth-century paintings captivated him, then Rembrant and Goya. From Cezanne and Picasso he learned modern 
concepts of form, in Redon, Bonnard, Chagall and Roualt he saw how color could be used expressively...Crucifixion, motherhood, 
and the embrace,” wrote critic Wallace F. Green. “He saw these not as specific incidents, but as universal expressions of the deepest 
human emotions...Pachner’s work was characterized by a monumental quality of human dignity. There was compassion for tragedies 
of martyrdom and loneliness, sensitivity to the erotic quality of love.” 

By the 1980s, Pachner’s landscapes had begun to transition. Robert Martin, former art critic for the Tampa Times, has written: 
“These landscapes have a quality of ‘slowly growing even as we look at them’ because one experiences them in real time, and not 
all in one glance. Their beauty and meaning reveal themselves slowly. In the process, these paintings actively encourage us to ex-
plore our own values, our own real feelings, and what it means to be a member of the family of man— all of which are rare qualities 
in the art of any era.”  

The works on view will be a sampling of these important years in William Pachner’s remarkable life. 

ABOUT THE ARTIST
Woodstock, New York-based artist William Pachner has had numerous solo exhibitions in New York City and is the recipient of a 
Guggenheim Fellowship in Fine Arts, two Ford Foundation grants, and a National Institutes of Arts and Letters Award for painting.  
His work is represented in many museums and private collections, including the Whitney Museum, The Hirshhorn Museum and 
Sculpture Garden, The Butler Institute of American Art, The Florida Holocaust Museum, the Tampa Museum of Art, the St. Peters-
burg Museum of  Fine Arts, and the John and Mable Ringling Museum of Art. Pachner has had an extensive and prolific career span-
ning from the 1940s to the early 1990s. The Pachner estate has offered Mindy Solomon Gallery a very significant body of Abstract 
Expressionist works from the late 1950s through mid 1980s. Many of these paintings were recently on solo exhibition at the Tampa 
Museum of Art, in Tampa, Florida. Pachner says of his drawings and paintings: “I want, in each work, the world, like my country-
man Mahler, the whole pie, not just one triangular wedge of it, but all of it in all of its contradictions, paradoxes, ironies, unbearable 
sorrows, indescribable joys, tragic comedy, farce, pathos and drama, both authentic and fraudulent.  The world, I say to myself, on 
which all this takes place simultaneously—the world so incomprehensible, so dear, so much in need of our care, of our embrace.”

Upcoming at Mindy Solomon Gallery:

January 29-February 25, 2015
William Pachner:
Selected Works from the 60s, 70s, and 80s

February 27-April 3, 2015
Dominique Labauvie

April 10-May 22, 2015
Kate MacDowell:
Completely Exposed

May 29-July 3, 2015
Intimate Strangers:
Christina West and Georgine Ingold

ABOUT MINDY SOLOMON GALLERY
Mindy Solomon Gallery specializes in contemporary emerging and midcareer artists. Represented works include painting, sculpture, 
photography, and video in both narrative and non-objective styles. Solomon also exhibits some of the most prestigious 
contemporary Korean artists on the world market. With an interest in client education, such as a collectors’ tour to South Korea and 
regular artists’ talks and VIP events, the gallery and its programs endeavor to showcase a unique and bold view of the international
art world. Deeply interested in the intersection of art and design, Ms. Solomon and her team collaborate with designers, advisors, 
consultants and curators to inform and integrate fine works of art as part of a greater aesthetic. One of only six galleries in Florida to 
be included in ‘Top 500 Galleries Worldwide’ in the Louise Blouin Media Modern Painters 2013 Annual Guide, Mindy Solomon 
Gallery participates in many prestigious art fairs, including Art Miami during Basel’s Art Week Miami Beach, Zona Maco
Contemporary Art Fair in Mexico City, VOLTA NY, and Shanghai Contemporary.

The mission of the Mindy Solomon Gallery is to present the highest caliber works from emerging and mid-career artists in a broad 
spectrum of media. With a focus on context and the interconnectedness of material, Mindy Solomon and her staff approach the 
client/artist relationship with an interest in education and visual empowerment. [www.mindysolomon.com]


