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'Phonetic Transcription' is Rami Maymon's first solo exhibition at Hezi Cohen Gallery. 

Through this new body of work, combining photography, collage and ceramic sculpture, 

Maymon has set to explore art's foundations – form, color, and matter – in an aim to 

extract a new visual language. 

 

Israeli art's first attempts at self-definition, which were informed by the discovery of 

European modernism as well as by the search after the 'local', serve as the basis for 

Maymon's formal and typological study. The essence of this observation is revealed in 

the abstract shapes of the collage works, which come together to form the syntax of a 

visual statement. 

 

While Maymon's action of cutting shapes in the pages of Haim Gamzu's book "Painting 

and Sculpture in Israel" (Dvir Publishing, Tel Aviv, 1957, in Hebrew) consciously 

preserves the format of the book, it also conceals and erases these images that were 

marked by Gamzu for the study of Israeli Art History. The material by which he fills in the 

cutout forms is carbon paper, either black or blue. It appears that Maymon's selections, 

both of that specific publication and of the anachronistic material, were done in an 

attempt to revive or at least trace something that has long since faded. As a result, the 

abstract image he creates resonates as a derivative of that sole object that has been 

picked to serve as a substrate. 

 

The ceramic vase sculptures, made out of black, gray and terracotta clay, are presented 

at eye level on metal shelves, in a manner that underscores their outlines. Deriving from 

artifacts of local archeological finds, Maymon sculpts in a formal abstraction that relates 

to Modernist forms, familiar, for instance, from Bauhaus ceramics, as well as from key 

images of Israeli Art History. Thus, his process involves both an historical observation 

and the extrication from a coherent timeline. 

 



 

 

 

 

 

 

The ceramic works feature an intent reduction of scale in relation to the original 

archeological finds that has guided Maymon in his work. Their inner glaze, contrasting 

with the hue of their outer side, is revealed to the viewer as a narrow shaped ink mark 

embodying typographical qualities.  

 

In the three large-scale, black-and-white photographs featured in the exhibition, Maymon 

continues to explore formal concerns, shifting his gaze from the images' subjects, to a re-

examination of light, and especially of shade, as independent matters. The photographs, 

mostly purchased in the flea market as small-format prints, were probably taken in Israel 

for archeological documentation purposes. In these three works, Maymon enhanced the 

original contrasts between areas of light and shade, and rotated one of the photographs, 

thus offering a new reading of the images, that have taken on themselves a Modernist-

like logic, while becoming a subject for abstraction. 

 

A Perspex frame contains partially colored Ficus leaves, which Maymon picks on a daily 

basis from a tree growing below his studio, subsequently dipping them into black ink. The 

sort of botanical lab this repetitive custom has given rise to, is compared by Maymon to 

the process of study and observation underlying the collage works. The similarities 

between these two series shed light on a common formal vocabulary, which also derives 

from the other bodies of work included in the exhibition. 

 

Maymon's work is consistently pre-occupied with questions concerning the essence of 

photography as an object; in some instances, the photograph is indeed transformed into 

a three-dimensional object that demands to be present in space. The platform for 

examining photography itself as the subject of the work builds on Maymon's interest in 

the appropriation of existing photographic images. This interest is also present in the 

current exhibition, yet this time it centers on the material and tactile qualities – those of 

both the subject represented in the image and of the object that binds it (that is, Gamzu's 

book). Following this interest, Maymon has turned, for the first time in his oeuvre, to the 

source itself, unmediated by the camera lens or scanner. This strategy places his artistic 

actions in a new context, endowing them with an autonomous existence, and the 

statements to which they give rise form a parallel sphere, which both partially effaces and 

preserves the mound of multiple meanings that preceded it. 
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