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University Galleries’ exhibition of a landmark work from highly influential 
Taiwanese/American performance artist, Tehching Hsieh.  
 
University Galleries is pleased to present Tehching Hsieh: One Year Performance 
1980-1981, an exhibition of the work of one of the world’s most important 
performance artists. Born in Taiwan and currently based in New York City, 
Hsieh is a pioneer of the avant-garde.  This is the second time this work has 
been seen in the United States following an exhibition at the Guggenheim 
Museum in New York City in 2009.   
 
This installation, often referred to by its shorthand name, Time Clock Piece will 
be exhibited in Sheppard Contemporary in addition to posters and 
statements pertaining to his other four “One Year Performances” and 
“Thirteen Year Plan.”  
 
Called “one of the great artists of our time” by renowned curator Hans 
Ulrich Obrist, Tehching Hsieh (b. 1950, Taiwan) is widely recognized for his 
explorations of time and endurance where these inflect daily life. While he 
tends to underplay the political ramifications of his work, Hsieh’s five “One 
Year Performances,” created between 1978 and 1986, undergird theoretical 
investigations into the mechanics of late capitalism—presence and 
surveillance, production and control, discipline and submission. Where his 
biography and themes of his practice present themselves in this installation, 
productive connections to current discussions concerning immigration, 
labor, and the changing nature of activities that take up our free time emerge 
and have the potential to extend conversations beyond the gallery.  In a 
contemporary cultural moment overwhelmed by digital noise, image 
overload, and information mayhem, the ritualized analogue life of Hsieh 
during this yearlong performance feels like a contemporary critique from the 
near past.  
 
The Time Clock Piece, or One Year Performance 1980-1981, comprises a poster, 
an artist’s statement and witness statements, a record of missed punches, the 
time clock itself, 366 time cards, 16 mm time-lapse film, 366 filmstrips 
containing nearly 9,000 photographs, and work uniform. Photographs that 
Hsieh took of himself every time he clocked in are also presented in movie 
form, a piece that runs at 24 frames per second and lasts just over 6 minutes 
in total.  



 
According to the New York Times,  
 

During that year Mr. Hsieh essentially denied himself sleep, given the 
self-imposed requirement to punch the clock hourly. To do so he 
needed multiple alarm clocks attached to amplifiers to penetrate his 
befogged brain. Mr. Hsieh put himself… [in] “a mindful state of 
delirium that forced confrontation with time itself”; he also generated 
a “physical model of time passing” with 8,760 timecards. 

That year Mr. Hsieh felt like Sisyphus, he said, engaged in a futile task 
that nonetheless gave his life purpose and structure. To this day, he 
said, “wasting time is my concept of life,” clarifying: “Living is nothing 
but consuming time until you die. 

 
Tehching Hsieh was born in 1950 in Nan-Chou, Taiwan. His father, Ching 
Hsieh, was an atheist and his mother, Su-Choung Hong, a devoted 
Christian. Hsieh dropped out of high school in 1967 and took up painting. 
After finishing his army service (1970-1973), Hsieh had his first solo show at 
the gallery of the American News Bureau in Taiwan. Shortly after this show, 
he stopped painting. In 1973, Hsieh made a performance action, Jump Piece, 
in which he broke both of his ankles. He was trained as a sailor, which he 
then used as a means to enter the United States. In July of 1974, Hsieh 
arrived at the port of a small town by the Delaware River near Philadelphia. 
He was an undocumented immigrant for fourteen years until he was granted 
amnesty in the US in 1988. 
 
Beginning in the late 1970s, Hsieh made five One Year Performances and 
a Thirteen-year Plan, inside and outside his studio in New York City. Using 
long durations of time as context for the work, making art and life 
simultaneous, the first four One Year Performances made Hsieh a regular name 
in the art scene in New York; the last two pieces, in which he intentionally 
retreated from the art world, set a tone of sustained invisibility.  
 
Since the Millennium, released from the restriction of not showing his works 
during the period of the Thirteen-year Plan, Hsieh has exhibited his work in 
North and South America, Asia and Europe. Hsieh's One Year Performance 
1978-1979 (often referred to as Cage Piece) was shown at the Museum of 
Modern Art inPerformance 1: Tehching Hsieh in 2009; One Year Performance 1980-



1981 (often referred to as Time Clock Piece) was included in The Third Mind: 
Artists Contemplate Asia, 1860-1989, at the Guggenheim Museum, 2009, the 
Liverpool Biennial in the United Kingdom and the Gwangju Biennial in 
South Korea, both in 2010, and in the São Paulo Biennial, 2012. One Year 
Performance 1980–1981 was also shown in a solo exhibition at the Ullens 
Center for Contemporary Art in Beijing, China and Carriageworks in 
Sydney, Australia.  
 
In 2013, the West Kowloon Cultural District Authority/M+ Museum in 
Hong Kong announced the acquisition of the six individual performance 
works realized by Hsieh between 1978 and 1999, making it the most 
comprehensive collection of Hsieh’s work to be held in a public institution. 
 
Hsieh and his wife, Qinqin Li, now live in Brooklyn. 
 
For more information, please visit www.tehchinghsieh.com and 
www.unr.edu/art/galleries  
 
Sponsorship:  
This exhibition is supported by Nevada Arts Council (NAC), Department 
of Tourism and Cultural Affairs (DTCA) and the National Endowment for 
the Arts (NEA); Nevada Humanities; the Hilliard Fund of the College of 
Liberal Arts, University of Nevada, Reno; Graduate Students Association, 
Associated Students of The University of Nevada; College of Liberal Arts, 
School of the Arts, and The Department of Art, University of Nevada, Reno; 
and Friends of University Galleries. Special thanks to Tehching Hsieh and 
Sean Kelly Gallery, New York for making this exhibition possible.   
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Contact For Press Images and 
More Information: 
Paul Baker Prindle, Director, 
University Galleries 
bakerprindle@unr.edu 

 
Admission is always Free 

Hours:  
M: Closed, T: 12-4, W: 12-4, R: 12-8, F: 10-8, S: 10-8, S: Closed 



 
Parking: 
Public parking is available on the top floor of the Whalen Parking Lot, 
located on the East side of North Virginia St, one building south of Lawlor 
Events Center; or in the metered lot directly south of Lawlor Events Center.  
 
http://www.unr.edu/art/galleries/ 
https://twitter.com/UNRGalleries  
https://foursquare.com/v/sheppard-
contemporary/51b3daa15019ef56228c9ceb 
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