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Press release

SyLviE BLOchER

S'inventer autrement
Exhibition from November 8, 2014 to May 25, 2015
Press view: Friday, November 7, 2014
Curator: Enrico Lunghi

Since the early 1990s the French artist Sylvie Blocher has built up a body of video work that 
takes the human as its material – one that is fragile and unpredictable but charged with extreme 
presence. She engages with a poetics of relation, emancipation, the questioning of identities, the 
writing of history, the permeability of the masculine/feminine border, and codes of representation 
in a world under control. Created in different geographic regions, her works are based on 
exchange: they often involve the participation of external people, who are invited to present 
themselves in a completely new fashion before the camera, as the artist “shares her authority 
with her models” to create what she calls Living Pictures.

The creation of a participatory work and a movie

“It will be the story of an event at a museum in Luxembourg in which the visitors will not be content 
to look politely at the works, but decide impulsively to experience leaving the world for a few 
minutes, in a journey filmed and broadcast, a story of fragmented, floating bodies. Then a movie, the 
start of another story.” Sylvie Blocher

The solo exhibition to be presented at Mudam Luxembourg revolves around an ambitious project 
titled Dreams Have a Language, which combines a participative work, a video installation and the 
production of a movie. During the first weeks of the exhibition, the museum’s Grand Hall will 
become a fully active film studio that centres on the operation of a flight machine twelve meters 
tall. Through the placement of an ad in various media, Sylvie Blocher will invite the public at 
large to visit the museum to leave the ground for a few minutes and to “rethink the world”.

“Shooting conditions: allow one hour and present yourself at Mudam with an idea to change the 
world. It might be poetic, political, aesthetic, emotional, revolutionary, scientific, architectural, 
educational, financial, culinary, sonic, etc.”

The images of suspended bodies are screened in a video installation at the centre of the exhibition,
while the encounters with the participants will be the starting point of a film combining documentary 
and fictional writing co-directed by Blocher and Donato Rotunno, the release of which is scheduled 
for spring 2015.
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A monographic exhibition

In the galleries on the basement floor, the exhibition includes about ten recent works that highlight 
various issues central to Blocher’s work: identity, otherness, the power of the imagination, the 
concept of “wasted time” and that of “shared responsibility” between the artist and the people 
she films.

By using music to give new life to important speeches and manifestos made in contemporary 
history (by Angela Davis, Édouard Glissant and Barack Obama, among others), the five videos 
that comprise the series Speeches (2009–2012, Collection Mudam Luxembourg), engage with the 
political dimension of the imagination, individual and collective. 

Other works, like the diptych Change the Scenario (Conversation with Bruce Nauman) (2013) and 
the three videos recently created by Sylvie Blocher in Texas, tackle historic and racial aspects in 
the construction of the individual.

Placed at the entrance to each of the galleries, a series of drawings that the artist has made every 
day for a year, based on the front page of the newspaper Libération, places emphasis on the 
passages between the personal and the political initiated by her practice. 

Parallel to the exhibition S'inventer autrement at Mudam, the Gallery Nosbaum Reding in 
Luxembourg presents from November 8, 2014 to January 31, 2015 a solo exhibition by the artist 
(www.nosbaumreding.lu).

The exhibition S’inventer autrement at Mudam Luxembourg is realised in collaboration with the Centre régional 
d’art contemporain Languedoc-Roussillon in Sète and is supported by the Institut français du Luxembourg.
 
The project Dreams Have a Language, presented in the exhibition, is realised in collaboration with Tarantula 
Luxembourg and with the support of Film Fund Luxembourg.

Partner of the exhibition:
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Events within the framework

Dreams Have a Language
Project including a participatory work, a video installation and the production of a film
Shooting at Mudam 05.11.2014 – 30.11.2014
www.dreams.lu 

Presentation of the exhibition and the publication project
22.11.2014, 4 pm
Guided tour of the exhibition with the curator and encounter with the artist

Carte blanche weekend for Sylvie Blocher 
07.02.2015, 2 pm – 5.30 pm
08.02.2015, 11 am – 1.30 pm
Detailed programme: www.mudam.lu

The movie Dreams Have a Language
Movie co-directed by Sylvie Blocher and Donato Rotunno
Release in spring 2015

in parallel
Parallel to Sylvie Blocher's exhibition at Mudam, the gallery Nosbaum Reding in Luxembourg 
dedicates her a solo show from November 8, 2014 to January 31, 2015 (www.nosbaumreding.lu).
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MudAM ThANkS 

Mudam thanks all the donors and the sponsors, and particularly

as well as

SES . BGL BNP PARIBAS . Arendt & Medernach . PwC . Delfin Sàrl . UniCredit Luxembourg SA . Deutsche Bank Luxembourg SA . Banque 
LBLux . Prefalux . A Fleur de Peau . Soludec S.A. . Dussmann Service Luxembourg . Vinci Park Services Luxembourg SA . EducDesign .
Les Amis des Musées d'Art et d'Histoire Luxembourg

Mudam is financed by the Ministry of Culture.

SyLviE BLOchER
S'invEntER AUtREMEnt

Exhibition
From November 8, 2014 to May 25, 2015

Curator
Enrico Lunghi

Address and information
Mudam Luxembourg - Musée d'Art Moderne Grand-Duc Jean
3, Park Dräi Eechelen, L-1499 Luxembourg-Kirchberg
t. +352 45 37 85 1, info@mudam.lu, www.mudam.lu

Opening hours
Wednesday - Friday: 11 am - 8 pm
Saturday - Monday: 11 am - 6 pm
Public holidays: 11 am - 6 pm
Closed on Tuesday and on 25.12.2014

Entrance fee
Adults       5 € / 7 €*
Under 26 years old, groups   3 € / 5 €*
Mudami card (valid 1 year for 2 persons)  50 €
Under 21 years old    free
Students under 26 years old   free
Wednesday, 6 pm - 8 pm     free
(*starting January 2015)

Images
Available on request

PrESS CONTACT 
Mudam (exhibition)
Valerio D’Alimonte, v.dalimonte@mudam.lu, t +352 45 37 85 633

Tarantula (film)
Emilie Lacourt, promo@tarantula.lu, t +352 26 49 611, m +352 661 151 888 
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 Grand hall (November 5-30) and Foyer

DREAMS hAvE A LAnGUAGE /
fiLMinG in pROGRESS, 2014
During the first weeks of the exhibition, throughout the month of November, Sylvie Blocher 
transforms the Grand Hall at Mudam into a film studio based around a twelve-metre-high flying 
machine. Through an advert in newspapers and on social networks plus a website dedicated to 
the project (www.dreams.lu), the artist invites those who so wish to come to the museum in order 
to leave the ground. According to the advert, “In order to participate in this project titled Dreams 
Have a Language, you need to register and come to Mudam with one idea for changing the world. 
This idea can be poetic, political, musical, aesthetic, emotional, revolutionary, scientific, architec-
tural, educational, financial, climatic, culinary, sonorous, etc.”. The aim of this experiment is not 
about creating a spectacle but rather the opportunity to produce a moment of abandonment, of 
“letting go”, conducive to the expression of the imaginary. In thwarting the official and monumen-
tal nature of the Grand Hall by presenting a hybrid participatory work in progress within it, Sylvie 
Blocher is questioning the very function of the museum itself.

The images of the suspended bodies shot in the Grand Hall by a camera crew are transmitted 
to a video installation that occupies the Foyer on the basement floor in an unusual way. Silent, 
in slow motion and projected on four screens distributed around the space, they create an im-
mersive environment in which our relationship to time and space is called into play. Through the 
fragments of bodies presented, the video installation explores the singularity, otherness, rela-
tionships and distance between the bodies: an ephemeral community.

The Dreams Have a Language project will also be the starting point for a film, co-directed by 
Blocher and Donato Rotunno, which will be released in spring 2015. Some encounters, some 
conversations, some of the stories recounted, some particularly meaningful moments of flight, 
whether beautiful, intense or fragile, that occurred during the project will be used as raw materi-
als for a joint work of film writing that will result in the shooting of several sequences played by 
actors. Combining a documentary and fictional writing approach, the film will offer “an assem-
blage of words, gestures, moments that open up imagination, expectation and suspense”.

The project Dreams Have a Language is produced in collaboration with Tarantula Luxembourg with the support of 
Film Fund Luxembourg.

Preparatory sketch for:
Dreams Have a Language / Filming in Progress, 2014

Flying machine: Yves Barta (Fantasmagorie)
Video installation: Cameras: Riccardo Besantini, Olivier Koos 
(Chromatik), Video production: Jean-Luc Ciber (Chromatik)
Production assistant: Dominique Dusek (Chromatik)
Movie: Directors: Sylvie Blocher & Donato Rotunno
Image and film editing: Felix Sorger; Sound recording: Marc Thill 
Participants: volunteers contacted through media adverts in the 
Greater Region
Production Mudam and Tarantula Luxembourg with the support 
of Film Fund Luxembourg.
© Sylvie Blocher
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Galleries 1 & 2

LiBéRAtiOn, 2013-2014
This series of new drawings was specially produced for the exhibition and is the result of a 
project undertaken by Sylvie Blocher over a period of a year, beginning in June 2013, which 
involved reading the French daily newspaper Libération every day before covering the front page 
with green blackboard paint. Interacting with words and image fragments left uncovered, her 
drawings and comments sketched in chalk in reaction to the news are emblematic of the overlap 
that exists in her practice between the personal, collective and political realms.

“My relationship with the French daily Libération is extremely complex. I suppose it is a love-hate 
relationship, as in a couple. When I was a student, I helped a friend of mine sell it in Strasbourg 
– we were proud of our newspaper. I was impatient to read certain columns, mainly critical texts 
commissioned to certain thinkers. But in the 1990s the tone of the newspaper changed. Libération 
seemed to have lost any ‘horizon of expectation’. All that was left were the images. But it is not easy 
to let go of a long-standing companion. Last year I decided to cover the front pages of the newspaper 
in slate paint and started to write and draw on top of it with chalk, sometimes leaving fragments of 
headers or photographs bare. Nothing was fixed, everything could be erased. A few months later I 
learned that the newspaper was having financial difficulties. I decided not to leave it after all!”

Libération, 2013-2014
Series of drawings on the front 
pages of the newspaper Libération 
Slate paint and chalk on paper
36 x 56 cm each
Courtesy the artist
© Sylvie Blocher
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Gallery 1 

LivinG pictURES / LES téMOinS, 2010
In response to a commission launched by the city of São Paulo in 2010 (the Year of France in Brazil) 
to mark the opening of an art centre in the Cidade Tiradentes district on the outskirts of the city, 
Sylvie Blocher provided an opportunity for teenagers from the favelas to shoot a video with her, 
based on her Living Pictures. The only direction she gave them was to walk very slowly in front of 
the camera for five metres, staring at the lens while projecting the face of a loved or hated one 
into the void behind the camera. The video presents an intense and silent dialogue with the viewer, 
“gaze for gaze”.

“When I arrived in São Paulo for the shooting, the city offered me to film teenagers from high schools 
in the centre of town. They were afraid I would want to film in the favela. [...] I became familiar with the 
place, meeting with organizations, social activity centres and schools. It was in the amphitheatre of 
the Água Azul school where, thanks to the generosity of its director, I was able to film Children after 
tomorrow, which I later renamed The Witnesses. Eighty-five teenagers took part. They had all dressed 
up for the occasion! [...] They were incredibly proud. The head of the culture department of the city of 
São Paulo found them too proud, irreducible. He was sure people would not appreciate it. Of course, 
people with power want the poor to look poor and submissive.”

Living Pictures / Les Témoins, 2010
HD video projection, silent, duration: 29 ' 19 ''
Video filmed with teenagers from the favelas of Cidade Tiradentes, São Paulo, Brazil
FNAC AP12-1 (6)
Collection Centre national des arts plastiques, France, © Sylvie Blocher
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A More Perfect Society, 2012
Video installation HD video projections, colour, 
sound, duration: 3 ' 27 ''
With Mandel Turner, Angela Davis’s speech for 
Occupy Wall Street, 30 October 2011
Music: Stéphane le Bellec
Collection Mudam Luxembourg - acquisition 2012
© Sylvie Blocher

A More Perfect Revolution, 2012
Video installation HD video projections, colour, 
sound, duration: 3 ' 50 ''
With Katia Bouchoueva, excerpt from Karl Marx’s 
and Friedrich Engels’s Manifesto of the Communist 
Party,1848
Collection Mudam Luxembourg - acquisition 2012
© Sylvie Blocher

Gallery 1

SpEEchES, 2009-2012 
Coming from the Mudam Collection, the five videos included in the Speeches series showcase 
individuals appropriating, through singing, various texts and speeches that have marked 
modern history: the Manifesto of the Communist Party (1848), the 1951 United Nations Convention 
Relating to the Status of Refugees, Poetics of Relation (1997) by the writer Édouard Glissant, the 
speech “A More Perfect Union” that Barack Obama gave in Philadelphia on 18 March, 2008, and
the speech given by Angela Davis during the Occupy Wall Street movement in 2011. Installed in
front of coloured backgrounds with motifs that seem to echo the words spoken, the five performers 
sing in turn, facing the camera. Whether these texts or speeches are solemn, energetic, tinged 
with heroism or criticism, the artist’s aim is to disrupt their usual enunciation in order to make 
us “hear” them differently.

“I went to see a concert by my friend David Bichindaritz. In the middle of the concert, the pitch of 
his voice became higher, which was very unsettling. I decided he would be my substitute for Barack 
Obama, the first American president who didn’t look like a cowboy but had this well-balanced, 
simultaneously strong and fragile body. For Bichindaritz it wasn’t easy to practice le double touché-e. 
In the video he offers himself to us, without protection, half naked, thus twisting the extreme 
harshness of the speech. He doesn’t want to convince us, and the softness of his interpretation, by 
laying bare the harshness of the words, throws us back on the painful truth that this discourse will 
never become a reality.”
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Alamo, 2014
HD video installation, sound, plywood, duration: 16 ' 9 ''
With Rick Frederick, Julia Barbosa Landois, Kitty A. Williams, Ramon Vasquez y Sanchez
Courtesy the artist, © Sylvie Blocher

Gallery 2

4 vERSiOnS Of thE SAME EvEnt:

ALAMO, 2014
Sylvie Blocher was invited to produce a new video for a solo exhibition to be held at San Antonio 
Museum of Art (SAMA) in Texas. The curator asked if she would like to work with the Latino 
community. She was introduced to associations, former mayors of the city and representatives of 
universities.When the artist visited the Alamo Museum in the company of Ramon Vasquez y
Sanchez, the last chief of the Native American tribe Auteca Paguame, he felt that only the “Anglo” 
version was being presented and therefore popularised. After purchasing a model of the Alamo 
mission, Sylvie Blocher shot this video which confronts the version of the museum guide with 
three different “unofficial” versions of this pivotal battle. This text is not the right forum to judge 
which version is more truthful, more legitimate, or less unjust, but rather to highlight our 
relationship to the writing of History.

“When I visited Fort Alamo [...], the man who took me there kept on protesting as one of the invigilators 
was telling the story of the battle, whispering, ‘It’s not true! It’s not true!’ When we left, I asked him
why he had reacted in such a way. He angrily replied: ‘This is the Anglo version. I have a totally different 
version because I’m a Native American.’ I went to the museum library to find other versions, other 
voices of this historic event, the founding myth of Texas but also of the United States. I didn’t find any. 
This gave me the idea to shoot four different version of it: the official version told by the museum 
guide, a Latino version, a Black version and a Native American version. The narratives that construct 
us are always more complex that what we are being told!”
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Change the Scenario (Conversation with Bruce Nauman), 2013
HD video installation, double projection, colour, sound, plywood, duration: 6 ’ 15 ’’
With Shaun Ross
View of the exhibition SINGULARITÉS PARTAGÉES, at 116 - Centre d'art contemporain, Montreuil, France, 2014

Gallery 2

chAnGE thE ScEnARiO
(cOnvERSAtiOn with BRUcE nAUMAn), 2013
Picking up on the principle of the filmed performance Art Make-Up (1967–1968), produced by 
the American artist Bruce Nauman at the beginning of his career, in which he covered the upper 
part of his body with different shades of makeup, Sylvie Blocher asked Shaun Ross, a young 
African-American albino model, to cover his face, torso and arms with white paint followed by 
black paint. Disturbing our stereotypes, Change the Scenario, (Conversation with Bruce Nauman) 
presents an alternative reading of Bruce Nauman’s inaugural gesture, initiating a dialogue with 
him that examines the whole subjective dimension of racial identity.

“Working with Shaun I saw how disruptive his genetic particularity was in his everyday life. Because 
of the rejection or attraction his skin provokes – a rejection which in certain parts of Africa is 
ritualised into murder – he is a body in rupture. Shaun also claims a gay identity. His body is a mix 
of several identities, a transformed body, a fragmented body. In Change the Scenario, he paints 
his body and hair white. This immediately conjures up anthropological images. He looks like an 
Aboriginal. Eventually, when he covers his face and hair in paint, he turns into a powerful body. On 
the other screen, he paints himself black, with little strokes, similar to military camouflage. He looks 
threatening. But when he paints his face and hair black, he turns into a fragile body. His skin disrupts 
traditional readings, upsetting out reflexes as regards gender and race.”
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Color, 2014
HD video installation, double projection, sound, duration: 6 ' 59 ''
With Candace Frazor
Courtesy the artist, © Sylvie Blocher

Gallery 2

cOLOR, 2014
The backdrop to Color, which was also filmed during Sylvie Blocher’s stay in Texas, is the ranch 
of Becky Crouch Patterson who is descended from a community of intellectuals and utopian 
philosophers that migrated from Germany to Texas in the 19th century, the members of which 
were almost all killed. In the quiet of a late afternoon, a young woman armed with a rifle (the 
same as Robert de Niro uses in the movie The Deer Hunter) fires several times toward a point 
that first remains off-screen. The repetition of the two alternating shots highlights a feeling of 
fear but also one aspiring to calmness and freedom. These sensations are combined with the 
considerable symbolic weight of gunshots that disturb the peace and quiet of nature as well as 
that of the exhibition.

“When Candace fired the gun, I framed her on the backdrop of the vast landscape. I stuck a piece 
of paper with the word ‘COLOR’ written on it to a tree – an abstract word that gives no indication 
of nature or gender. Then I asked her to shoot on this word, with its complex out-of-frames (hors-
champ). At the exact moment when she fired the gun, the wind picked up, and the paper suddenly 
started spinning and flapping frenetically in the wind as though trying to escape. The bullets were 
bound to miss the word. The team fell silent. We were unable to name what we had just witnessed. 
The paper had literally come alive.”
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Living Pictures / Skintone, 2014
HD video installation, colour, sound, duration: 49 ' 35 ''
Filmed with inhabitants of the Latino community of San Antonio in Texas
Courtesy the artist, © Sylvie Blocher

Gallery 2

LivinG pictURES / SkintOnE, 2014
As part of the preparation for the exhibition at the San Antonio Museum of Art, Sylvie Blocher 
reached out, through an advert, to individuals from the Latino community of the city, asking them 
to come and participate in a video. The announcement said “come with an accessory your pride”. 
In the studio, she asked them to stand in front of a background representing a chromatic scale 
corresponding to variations in human skin tone and then to gaze straight at the camera. Without 
being in sync with the video, the text scrolling at the bottom of the image relates various “skin 
stories” told off-camera by the participants.

“I had to argue to get the words ‘accessory’ and ‘pride’ to appear alongside each other. I hoped this 
would motivate volunteers to step forward. As a background for the video shoot, I created a large 
flesh-coloured Pantone chart. As they arrived, I asked participants to place themselves in front of 
one of the colours. Choosing was a difficult, sometimes painful moment. Did they want to blend in 
with the crowd or, on the contrary, claim a difference? At the end of the shooting, I asked each of the 
participants if they wanted share a story related to the colour of their skin. All of them had a story, a 
recollection, a trauma – something that determined their life.”
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Urban Stories / Nanling, 2005
Videoprojection, colour, sound, duration: 56 ' 39 ''
Filmed with the inhabitants of the village of Nanling in the mountains of southern China
Courtesy the artist, © Sylvie Blocher

Auditorium

URBAn StORiES / nAnLinG, 2005
Nanling is from a group of works entitled Urban Stories – videos that Sylvie Blocher has produced 
during journeys in various geographical contexts, mixing “spontaneous shooting, urban spaces and 
artistic acts improvised with people [she] ran into” – and was shot in the mountains of southern 
China, on the occasion of the Guǎngzhōu biennial. The work focuses in particular on a meeting with 
a woman in this remote village, who had never seen a white woman.

“One day I met a village woman in the street who had never seen a foreigner before. She started to talk 
to me, to touch my clothes and my hair. I asked her whether I could film her. The next day I placed the 
camera in front of the sofa in the studio and let the woman use my body as a kind of tool. She began by 
taking my hands, at which point my translator stopped my camera. ’That’s impossible here in China‘, she 
said. I sent her outside and sat back down. The woman touched me like a child, like a sister, like a lover, 
like a mother. It was like a rite of otherness.”
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BiOGRAphy
Sylvie Blocher was born in France. She lives and works in Saint-Denis. Sylvie’s work has been 
the subject of solo exhibitions at institutions such as the Museum of Contemporary Art, Sydney 
(2010), the San Francisco Museum of Modern Art (2007) and Casino Luxembourg (2003). Her work 
has also been included in group exhibitions and major international events (Les Désastres de la 
guerre, Louvre-Lens, 2014 Liverpool Biennial, 2012; elles@centrepompidou, Pompidou Centre, 
2010; Lyon Biennale, 2009; La Force de l’art, 2006; Venice Biennale, 2003) and features in the 
collections of several international museums such as the San Francisco Museum of Modern Art, 
Mudam Luxembourg and the Pompidou Centre.

In 1997, in collaboration with the architect and urban planner François Daune, Sylvie Blocher 
also founded Campement Urbain, a flexible group working on new urban forms, which in 2002 
received the Evens Foundation International Award for Art Community Collaboration.

Sylvie Blocher and Shaun Ross during the shooting of the work A More Perfect Country (2012) from the 
series Speeches (2009-2012, Collection Mudam Luxembourg), © photo: Christophe Beauregard
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pUBLicAtiOnS

Sylvie Blocher. S’inventer autrement 
For the exhibition, Mudam is publishing a catalogue with the Actes Sud publishing house that 
explores the works on display from various angles. Enrico Lunghi’s introduction returns to the 
genesis of the project and some previously unseen recent artworks. Texts by the philosopher and 
sociologist Geoffroy de Lagasnerie and art critic and curator Chantal Pontbriand respectively 
address themes located at the heart of Sylvie Blocher’s practice such as letting go, utopia, 
identity, relationships with participants and Living Pictures. An interview about the participatory 
project Dreams Have a Language completes the theoretical part of the publication. Various graphic 
sections accompanied by testimony from the artist punctuate the text and provide a visual tour of 
the exhibition.

Sylvie Blocher. S’inventer autrement 
Authors: Sylvie Blocher, Vincent Crapon, Christophe Gallois,
Geoffroy de Lagasnerie, Enrico Lunghi, Chantal Pontbriand 
Bilingual edition french/english
ISBN 978-2-919923-43-4

Dreams Have a Language
In spring 2015, Mudam and Tarantula Luxembourg will co-publish a second publication devoted 
exclusively to the Dreams Have a Language project, including a DVD of the film. This richly 
illustrated and annotated publication will focus on the making of the project: the participatory 
artwork, the video installation, the film shoot and the process related to the film directed by 
Donato Rotunno and Sylvie Blocher.
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thE pARtnERS' MESSAGE

BGL BNP Paribas

For many years, BGL BNP Paribas has confirmed its commitment to culture which it sees as a 
social necessity and a factor of individual and collective development. As a corporate and social 
entity, the bank supports art and culture in Luxembourg.

As a recognised and steadfast benefactor of museums, BGL BNP Paribas has not hesitated to 
meet the challenges of contemporary art. That is why the bank decided to become involved with 
Mudam Luxembourg, which shares our passion for contemporary art. Thus, BGL BNP Paribas 
is pleased to be associated with the exhibition S’inventer autrement, devoted to the French artist 
Sylvie Blocher.

As an artist of international renown, Sylvie Blocher never ceases to express in her work a 
singularity and otherness that can sometimes be rather disturbing for the viewer. Indeed, for 
nearly two decades, the artist has privileged video production with regard to, as she likes to put it, 
“make images move in order to let them speak”.

This partnership is an excellent demonstration of the development of our sponsorship policy. As 
a bank in a changing world, we support art that changes with the times. Therefore, rather than 
organising prestigious exhibitions on our own premises, such as those dedicated to Raoul Dufy in 
collaboration with MNHA in 2010, the French contemporary artist Djamel Tatah in 2012 and, more 
recently, Œuvres choisies in 2014, BGL BNP Paribas has chosen to support a major Luxembourg 
museum: Mudam. To the extent that the reputation of our cultural institutions helps promote our 
country, sponsoring culture is of national interest. And BGL BNP Paribas is particularly proud of 
this partnership with Mudam.

Carlo Thill
Country Manager and Chairman of the Management Board
of BGL BNP Paribas
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Sylvie Blocher, Change the Scenario (Conversation with Bruce Nauman), 2013 (detail)
© Sylvie Blocher


