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ENCOUNTERS  
 
Alicja Dobrucka 
 
Presented in collaboration with The Polish Institute – 
New Delhi and with support from Adam Mickiewicz 
Institute Warsaw. 
 
With a Catalogue Essay by Ranjit Hoskote 
 
Opening Reception:  
 
Saturday, May 2nd, 2015 6:00 pm onwards 
 
Open to the Public:  
 
Thursday, 30th April, 2015 – Thursday 28th May, 2015  
11:00 am – 6:00 pm, Monday – Saturday 
 
 

ABOUT THE EXHIBITION 
 
Presented for the first time at TARQ in its entirety, Encounters is a cross-cultural dialogue between the 
traditional forms of folk art and craft from different countries around the world. 
 
The Artist takes a traditional Polish paper cut out of roosters on a journey to different countries, mainly India, 
but also Palestine and Turkey, and collaborates with local craftsmen, to produce and reproduce the original 
design using techniques that are unique to different regions. 
 
Dobrucka sees the project as an experiment, which aims to explore modes of intercultural dialogue in the era 
of capitalism and globalization. From Handwerk to Kunstwerk – from craft to art – from the un-authored 
object there leads a path to the authentic authored valuable. In the era of capitalism, the hand, once so 
crucial to the art worker, has been made redundant by technological advances. Why is craft viewed as a skill 
passed on from generation to generation and art as an expression of an individual? 
 
She aims to explore the question Walter Benjamin once asked; the fingerprints of the potter are seen as a 
way of individuating, authenticating works that are profoundly different from the authentication of works of 
fine art. Craft, embroidery in particular, is a skill that is categorized as homogeneously feminine. The 
profession of the ‘ The Second Sex’ is not commonly acknowledged to be art. Dobrucka delves into the 
nuances of all of these intricate issues in her continuing practice. 
 
The project aims to become a commentary on the various traditional art practices and narratives, which 
delineate where one culture starts and another ends. Like the project, the exhibition will continue to evolve 
with the addition of new pieces in the month that it is at TARQ. 
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EXCERPT FROM THE TEXT BY RANJIT HOSKOTE 
 
The traditional conception of the artist casts her as a creator who explores her subjectivity in relation to her 
encounter with the world, and whose art-work is an expressive account of this exploration. The key motifs of 
such a conception are the autonomy of the individual artistic imagination, the originality and formal 
achievement of the singular art-work, and the recognizable coherence of the artistic practice across its 
outcomes. A more contemporary conception of the artist casts her as a researcher, a compiler of archives, a 
collector of ephemera who is alert to the pressures exerted by political and economic processes, as well as by 
the institutionality of the art world, on her practice. She works, often, through collaborative processes and 
emphasizes that the authorship of a project is often distributed across a collective of producers. Questions of 
equity, citizenship and the reclamation of social and public space are vital to her practice; and the art-work is 
often mercurial and mutable, comprising both object and documentation, the products as well as the 
processes that have generated them.  
 
Encounters begins with the hospitable gesture of an invitation to share in a journey, to look at resources 
together, to compare working notes and establish a relationship of trust and collegiality. 
 
Dobrucka’s strategy of using a so-called ‘decorative’, ‘craft’ or ‘folk art’ form as a prompt to the process 
demonstrates political acumen: the image may appear traditional, but its transmigration exposes 
contemporary political, economic and existential urgencies. The artist is preoccupied with the idea that craft is 
the source of art, that there is a visceral connection between the Handwerk and the Kunstwerk. Art, she 
argues, existed in women’s work, in the spaces of intimacy and domesticity, even before academies, 
museums and galleries institutionalized art-making. She points to the paradox that, even as craft is a 
“feminized and marginalized” form, it remains widespread, whether in the emporium economy for the 
tourism and heritage industries, or as pressganged into the service of an ideology of cultural authenticity in 
the museum or nationalist discourse.  
 
ABOUT THE ARTIST 
 
Alicja Dobrucka was born Poland in 1985. She is based in London since graduating from the University of the 
Arts London in 2010.  
 
Her work has received a number of prestigious prizes, such as the Sotiri Prize 2011 in Korce, Albania and in 
2010 she received the highly competitive Deutsche Bank Fine Art Award and Grant in Photography at the 
Saatchi Gallery in London.  
 
Dobrucka has exhibited her work internationally, most recently at the South Kiosk Gallery in London and at 
the MAG3 Gallery in Vinenna, Austria, curated by David Lillington, The Barbican, London (2012), 
Experimenta EXD'11 - Architectural Biennale in Lisbon (2011), as a part of the Bloomberg New 
Contemporaries at the ICA, London and the S1 Art Space and Site Gallery in Sheffield (2011), the 54th 
Venice Biennale with the WW Gallery (2011) and at the Photographers’ Gallery, London (2010). 
 
 


