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The exhibition consists of over 1400 photographs taken by the artist from the Old Balawa 
Estate Cemetery in Lautoka, Fiji compressed into microfilm. As part of an ongoing work, the 
artist has obtained legal custodian rights of the cemetery alongside the city council and the 
Fiij museum.  The photographs contained here record every visible grave in the site, which is 
situated in the former colonial city responsible for sugar production in the surrounding area.  
  
The segregated cemetery is built on a mountain. The layout of the images progresses from 
its zenith downwards: the graves starting at the left hand side of the reel belong to white 
settler populations whereas the graves at the base of the hill belong to the previously 
indentured peoples of Fiji, predominately of Indian and Chinese migrations. Although the site 
has been officially filled to capacity for decades, visible through the films are the markings of 
recent burials displaying more ephemeral and predominantly indigenous adornment. 
 
The title of the exhibition "nicht mehr, nicht minder als der sugar (neither more nor less than 
sugar)" is quoted from Karl Marx' "Wage Labour and Capital", where it says: "Labour power 
is a commodity neither more nor less than sugar", written in Cologne for an assault on the 
local sugar lords, but coming to predict the price of a life in the sugar islands of colonial 
supremacy. 
 
 
 
 
 
 
 
 
 



 
	  

 
Further information on Luke Willis Thompson: 
 
Eventually they introduced me to the people i immediately recognised as those who 
would take me out anyway (New Museum Triennial 2015) 
 
Through a residency with the New Museum over the summer of 2014, Thompson developed 
a performance for the Triennial entitled Eventually they introduced me to the people i 
immediately recognised as those who would take me out anyway (2015). The performance 
takes the form of a pursuit, in which small groups of visitors trail a young man of color on 
randomized paths through the streets into surrounding neighborhoods, and beyond. 
Thompson drew inspiration for the piece from the federal class action lawsuit Floyd vs. City 
of New York that charged the New York City Police Department with engaging in racial 
profiling and unconstitutional stops of  
lawabiding New York City residents. This landmark case is credited as opening up these 
policies in New York to reform. Thompson writes that the work is “a willful attempt to linger on 
the civil rights relevance of the Floyd, et al., movement rather than move on to the next 
tragedy, at the time of writing: Ferguson, MO,” and an attempt to contribute to a greater 
political conversation on the ongoing surveillance of bodies of color in the US and around the 
world. 
Eventually they introduced me to the people i immediately recognised as those who would 
take me out anyway is seated within a tradition of conceptual performance, perhaps most 
aptly to Vito Acconci’s Following Piece (1969), in which the iconic artist followed one 
randomly selected stranger through the streets until he or she entered into a private space.  
 
 
Luke Willis Thompson WINNER OF THE WALTERS PRIZE 2014 
 
Luke Willis Thompson is the winner of the Walters Prize 2014 for his work 
inthisholeonthisislandwhereiam. Thompson receives $50,000 and an all-expenses paid trip to 
New York with the opportunity to exhibit at Saatchi & Saatchi's world headquarters. 
'All four works on display have great presence, even in their relative absence,' says 
international judge, Charles Esche, head curator of this year's São Paulo Biennale and 
director of Van Abbemuseum in Eindhoven, the Netherlands. 'Here, in Auckland … I found 
artists committed to understanding the world we all live in differently; to using the platform of 
contemporary art to try to imagine things otherwise - often shyly, speculatively, gently.' 
'Luke Willis Thompson and his quite extraordinary intrusion of art into daily life cuts through 
the protocols of the exhibition system like a knife. The journey begins in the first act of 
accessing the museum's back stage and suspends itself for the whole length of the journey 
there and back. 
'Anticipation, uncertainty, uneasiness and privilege all play their emotional part in charging a 
sense of personal displacement. Questions multiply in the process. Is this being done for 
me? Do I deserve it, or even want it? How do I need to react? And these questions linger 
because of the way the work is constructed, its formal qualities to speak in art critical terms, 
require a  
commitment in time and thought. Once you agree to take part, you cannot but engage and 
be implicated into its aesthetics. 
'Much more could and will be said about this work and, I am confident, also about the artist in 
the future. It is enough to say that this is, for me, an exceptional artistic experience, one that 
will stay with me long after I leave Auckland and one to which I am delighted to be able to 
award the 2014 Walters Prize.' 
 
FINALISTS FOR THE WALTERS PRIZE 2014: 
Simon Denny, Maddie Leach, Luke Willis Thompson, Kalisolaite 'Uhila 
 


