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Aldrich Exhibition Takes Inspiration from the History of Plaster Casts 
 
Ridgefield (April 2015): The Aldrich Contemporary Art Museum will debut artist Ruby Sky Stiler’s Ghost Versions, new 
wall-scale Hydrocal plaster reliefs displayed alongside a selection of seven Greek and Roman classical casts loaned by 
The Metropolitan Museum of Art and the Bellarmine Museum of Art, Fairfield University, from May 3 to October 25.  
 
Stiler’s plaster-cast reliefs originate in discarded compositional elements from past pieces and fragments found in her 
studio. In using these remnants, Stiler conjures a “ghostly reference” to objects she describes as “no longer in 
existence.” 
 
Her process is informed by an extensive investigation of authority, value, and taste, weaving together imagery from the 
realms of architecture, craft, design, and art history, such as Hellenic bas-relief, Le Corbusier’s concrete buildings, 
Picasso’s sgraffito ceramics, Native American pottery, Matisse’s cut-outs, Louise Nevelson’s monochromatic 
assemblages, and municipal sculpture.  
 
Stiler’s practice hinges upon a compression of cultural referents, an espousal of both high and low, and an incorporation 
of the monumental and the cast off. Her recent Hydrocal plaster wall reliefs (2013–ongoing) evolved from an initial 



experimentation with a familiar art material into a more profound inquiry into the history of classical plaster casts and 
the rise and fall of their value and meaning over time. 
 
Stiler explains, “My interest started intuitively, in the studio, thinking of ways to incorporate and repurpose salvaged 
parts of past studio work and errant scraps into a new form: crumpled foam core, a representation of a body part, a 
pattern. Not long after I started experimenting, I came across an archival image of the Hall of Casts at The Metropolitan 
Museum of Art. Through my research I learned that at the time the collection was established, there was no stigma 
attached to displaying second-degree plasters, and the collection was invaluable as an opportunity for the American 
public to see the world canon of sculpture.” 
 
Stiler continues, “I’m interested in the instability of the cast reproductions, which have associations with death and 
decay, but also offer the opportunity for us to embrace ideas about anonymous authorship, copies, and simulacra. The 
imitation of more elevated materials and the question of skill and craft, high and low, might also play with elements of 
kitsch.” 
 
Curator Amy Smith-Stewart says, “Stiler’s fascination with classical plaster casts—which has been heightened by topical 
publicity due to ongoing global events that are challenging original works in situ—developed initially from testing the 
plaster casting procedure and evolved as she learned that while the value of the classical works had diminished, they 
had enjoyed a recent ascent in popularity. There is a mash up of contemporary (Louise Nevelson employed cast-offs to 
make her wall constructions), modern (Picasso’s sandblasted concrete outdoor sculptures and Matisse’s cut paper 
collages) and ancient art references in her plaster wall reliefs. The works range in scale from head (one tile), to body size 
(several tiles), to architectural scale (many rows of tiles), as seen here at The Aldrich. The forms within her abstract, 
monochromatic compositions orbit each other and read almost like a hieroglyphic tablet—Stiler operates like an 
archaeologist, digging up thousands of years of ancestry and then spinning it all together.” 
 
Ruby Sky Stiler: Ghost Versions has been organized by Aldrich curator Amy Smith-Stewart. 

— 
The Circumstance Series 

 
Ruby Sky Stiler: Ghost Versions is part of Circumstance, the Museum’s new spring exhibition series, which features six 
solo presentations that explore how artists use context to articulate their work. In addition to Stiler, artists Virginia 
Poundstone, Nancy Shaver, Penelope Umbrico, Elif Uras, and B. Wurtz will be featured. During Circumstance, the 
Museum will be transformed into a maze of intersecting installations, where craft, found, utilitarian, historical design, 
technology and everyday objects sit beside works of art, showcasing how artists take inspiration from their 
environments. The exhibitions will reveal never-before-seen aspects of the practices of the six artists, as each has been 
an active collaborator with the Museum’s curatorial team in the development, conceptualization, and presentation of 
their work.  
 
The Circumstance suite of exhibitions—organized by exhibitions director Richard Klein and curator Amy Smith-
Stewart—will highlight inspiration and its influence across object-making, through the presentation of specifically 
commissioned new work by the six artists. Circumstance will underscore the intersection of installation art and 
exhibition design, and show how the convergence of fine art, design, and non-art objects within the exhibition format 
informs creative expression.  
 
In a participatory aspect of the project, The Aldrich has invited residents of Fairfield, Litchfield, and New Haven 
Counties in Connecticut, and Westchester and Putnam Counties in New York, to suggest items from visual culture to 
be displayed alongside work by one of the six artists in order to help create imaginative new contexts for the 
exhibitions. More information can be found at aldrichart.org/opportunities/publicproject.php. 

 
 



— 
The Artist 
 
Ruby Sky Stiler (b. 1979) lives and works in Brooklyn, New York. She received her BFA from the Rhode Island School of 
Design and her MFA from Yale University. Recent exhibitions include Locust Projects, Miami; Nicelle Beauchene Gallery, 
New York; SAKS, Geneva; The Suburban, Oak Park, IL; The Portland Institute for Contemporary Art, Oregon; Derek Eller 
Gallery, New York; Callicoon Fine Arts, New York; and Socrates Sculpture Park, Queens, New York. 

— 
The Museum 
 
Founded by Larry Aldrich in 1964, The Aldrich Contemporary Art Museum is dedicated to fostering the work of 
innovative artists whose ideas and interpretations of the world around us serve as a platform to encourage creative 
thinking. The Aldrich is one of the few independent, non-collecting contemporary art museums in the United States 
and the only museum in Connecticut devoted to contemporary art. Throughout its fifty-year history, the Museum has 
engaged its community with thought-provoking, interdisciplinary exhibitions and programs. 

  
The Museum’s education and public programs are designed to connect visitors of all ages to contemporary art 
through innovative learning approaches in hands-on workshops, tours, and performances led by exhibiting artists and 
Museum Educators. Area schools are served by curriculum-aligned on-site and in-school programs, as well as 
teachers’ professional development training. Because of the contemporary focus of Museum exhibitions, the artists 
are regularly present in the galleries, accessible to the public, and a crucial part of Museum programming. 

  
Originally located in the landmark 1783 building on Ridgefield’s historic Main Street that now houses administrative 
offices, since 2004 the galleries and Education Center have been located in a 17,000 square-foot facility adjacent to 
the Museum’s two-acre sculpture garden.  

— 
The Reception 
 
An opening reception for Circumstance will be held on Sunday, May 3, from 2 to 5 pm, and will offer visitors the 
opportunity to meet artists, take exhibition tours, participate in family activities, and purchase gourmet farm-to-
museum boxed lunches prepared by Ridgefield’s own No. 109 Cheese & Wine. There will be a family-friendly preview 
brunch for Aldrich members with trustees, curators, and artists prior to the public reception, from 12 noon to 2 pm. 
Free onsite parking is available. Direct round-trip transportation from NYC will depart MoMA PS1 (on Jackson Avenue 
near 46th Road) in Long Island City, Queens, at 12 noon, expected to arrive at The Aldrich by 1:30 pm. The shuttle will 
leave The Aldrich at 5 pm, returning to NYC by approximately 6:30 pm. Reservations are required and cost $25. 
Information: 203.438.4519, aldrichart.org. 

— 
Supporters 
 
The Aldrich, in addition to significant support from its Board of Trustees, receives contributions from many dedicated 
friends and patrons. Major funding for Museum programs and operations has been provided by the Department of 
Economic and Community Development, Connecticut Office of the Arts; the National Endowment for the Arts; the 
Anna-Maria and Stephen Kellen Foundation; and the Leir Foundations.  
 
Support for Education and Public programs has been provided by the William Randolph Hearst Foundation, Joyride 
Ridgefield, the Newman’s Own Foundation, Fairfield County’s Community Foundation, Ridgefield Education 
Foundation, The Cowles Charitable Trust, and The Gage Fund.  
 

http://www.aldrichart.org/


Generous support for exhibitions has been provided by the SAHA Association, The Coby Foundation, and The Pollock-
Krasner Foundation, Inc.  
 
HamletHub; Morris Media Group, publishers of Ridgefield Magazine; and WSHU Public Radio are the official media 
sponsors of The Aldrich in 2015. 

— 
Contact 
 
Pamela Ruggio 
Communications Director 
pruggio@aldrichart.org 
203.438.4519 
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