
 

Pulitzer Arts Foundation Announces Spring Exhibitions: 
 
Study of Alexander Calder’s Transformative Impact on Sculpture;  
U.S. Debut of a 1975 Significant Fred Sandback Sculptural Work; 
Focused Presentation of Richard Tuttle’s 1972 Wire Pieces 
 
Opening in May, Concurrent Exhibitions Inaugurate New Galleries 
In Tadao Ando-designed Building  
 
ST. LOUIS, February 19, 2015 – On May 1, Pulitzer Arts Foundation will 
open Calder Lightness, a pristine exhibition underscoring Alexander 
Calder’s profound impact on the sculptural medium through his iconic 
large-scale hanging mobiles, early stabiles, and standing mobiles, as 
well as his less familiar constellations. Guest curated by Carmen 
Giménez, known for her historic, 2003 exhibition Calder: Gravity and 
Grace at the Museo Guggenheim Bilbao, it will feature sixteen pivotal 
works, presented in the Pulitzer’s spacious, light-filled upper level 
galleries. Installed to create for the viewer a full sensory experience of 
the artist’s masterful synthesis of line, brilliance, gravity, and movement, 
the exhibition highlights Calder’s distinct ability to effect spatial 
transformation through his seminal biomorphic abstractions. 
 
The Pulitzer will also concurrently open two solo exhibitions on the work 
of Richard Tuttle and Fred Sandback in its newly renovated lower level. 
The renovation, which began in September 2014, repurposes existing 
offices and storage space into 3,700 square feet of new public space, 
allowing the institution to present multiple exhibitions for the first time 
since the Tadao Ando-designed building opened in 2001. The two new 
galleries join 7,500 square feet of existing space.  
 
Occupying one of the new galleries will be Fred Sandback 64 Three-
Part Pieces, a presentation of a series of important early sculptures. The 
series features three tightly drawn lines of yarn, which can be presented 
in sixty-four different configurations involving the walls and the floor. A 
U.S. debut, the series has not been shown since its 1975 premiere in 
Munich when only six of the sixty-four possible configurations were 



presented. The Pulitzer’s exhibition, curated by Tamara H. 
Schenkenberg, Associate Curator at the Pulitzer, will include twenty-
eight configurations—the most ever shown in the series. A new 
configuration will be installed each week throughout the run of the 
exhibition, which closes on September 12. Sandback’s drawings 
depicting all sixty-four iterations of the series will also be on view, along 
with never-before-exhibited preparatory sketches of the work.   
 
Richard Tuttle Wire Pieces will be presented in the second gallery in 
the new lower level. Featuring approximately fourteen wire pieces first 
made in 1972, the exhibition will explore the artist’s use of line and 
volume to form a multi-layered sculptural experience. Installed by Tuttle, 
the exhibition is a rare opportunity to see these works. The tightly 
focused exhibition, which is curated by Emily Rauh Pulitzer, Chair of 
Pulitzer Arts Foundation, in close association with the artist, reflects 
Tuttle’s career-long exploration of spatial relationships, often with 
minimal materials.  
 
“In the years since we opened our Tadao Ando-designed building, we 
have expanded our role within the community and participated in the 
evolution of Grand Center as a cultural destination in St. Louis,” said 
Mrs. Pulitzer. “Our renovation, which has converted the lower level of our 
building into two new publicly accessible galleries, reflects our continued 
commitment to providing our audiences with a range of innovative arts 
experiences. The new galleries will allow us to present a growing array 
of exhibitions and programs.” 
 
All of the spring exhibitions, which will mark the reopening of the Pulitzer 
following the construction project, examine the relationship between 
viewer, artwork, and space. This theme is extended through Press Play, 
a five-month series of programs that will invite active participation and 
will explore the Pulitzer’s building. Press Play will include a wide range of 
explorations in sound and movement that will activate every nook, 
corner, and expanse of the space, including: 
 



 A special collaborative project with Christina Kim, founder of 
Dosa and its designer, who will create a collection of cushions 
inspired by the building’s architecture. The cushions, which will 
be modular and accessible for visitors to move throughout the 
building, will provide  a place to experience sound-focused 
programs and give visitors an opportunity to view the Pulitzer and 
the works in the exhibitions from a new perspective.  
 

 A performance piece, commissioned by the Pulitzer for the 
reopening celebration, by award-winning composer David Lang. 
The work will be performed at the Pulitzer’s opening reception, 
and feature all-female members of St. Louis-based vocal groups. 
The performers will sing a work conceived and directed by Lang 
in the galleries, playing with the experience of sound in the 
building.  
 

 A two-week residency by sound and social practice artist Chris 
Kallmyer, in which he will work directly with the public to 
experiment with sound and fabricate instruments through an 
interactive project. The residency project will inform a live sound 
performance in the galleries by Kallmyer at the closing of the 
exhibitions.  
 

 A collaboration with the St. Louis Symphony, which will include 
two chamber music concerts, programming selected by Music 
Director David Robertson, inspired by the exhibitions on view. As 
one of the Pulitzer’s longest-standing collaborations, this concert 
series pairs live chamber music with the art on view.   

 
A full roster of programs for Press Play will be announced in the coming 
months.  
 
About Pulitzer Arts Foundation 
Pulitzer Arts Foundation provides an intimate space for interdisciplinary 
collaboration and community engagement that focuses on the 
intersection of visual and other arts, as well as design. A non-collecting 



institution, the Pulitzer is committed to pushing the boundaries of the 
traditional arts encounter and providing its audiences with new and 
unexpected arts experiences. Founded by curator, philanthropist, and 
arts patron Emily Rauh Pulitzer in 2001, the Pulitzer presents a highly 
varied program that invites visitors to think differently about art and its 
relationship to other disciplines in daily life. As part of its continued 
support of Grand Center’s revitalization and its vision to serve as a 
cultural destination for the St. Louis community, the Pulitzer brings 
together a diverse range of innovators, including artists, curators, and 
community partners, as its collaborators. Housed in a Tadao Ando-
designed building, the Pulitzer offers visitors an evolving viewing 
experience, as it blends indoor and outdoor spaces enlivened by natural 
light.  

 
In September 2014, the Pulitzer launched the first major alteration to the 
building since its opening. The Pulitzer is repurposing office and storage 
spaces in its lower level to add 3,700 square feet of public space to the 
current 7,500 square feet of existing galleries. This expansion will enable 
the Pulitzer to present concurrent exhibitions for the first time in its 
history, extend its curatorial and public programs, and explore a broader 
range of collaborations.  

 
The Pulitzer is temporarily closed for the construction period and will 
reopen in May 2015.  
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