
 

 

 

BERNARDÍ ROIG 

POETS (99 Men and A Bearded Lady) 

 
Max Estrella Gallery presents, within the framework of Photoespaña festival, the last 
photographic project by Bernardí Roig. 
  
This latest incursion of the artist into the field of photography is a continuation on 
another scale of the Walking on Faces project he presented in 2012 at the gothic building 
of La Lonja in Palma de Mallorca, where he completely covered the floor of the gothic 
building with 1,870 portraits. 
 
POETS is in ways like an exhibition of two-dimensional sculpture. And, from a theatrical 
optic, it is also a kind of casting or parade looking for the potential actors for a play still 
waiting to be written. 
 
In his sculpture per se, Bernardí Roig works with plaster casts of real people from his own 
personal circle. After turning the casts into white sculptures, these depictions are 
assigned different “roles” to play in the grand theatre of appearances which is an 
exhibition. 
  
The method followed in POETS is similar but with a subtle difference. While in the 
sculptural process one obtains an image from the direct contact between the material 
and the subject, in the instantaneous Polaroid photographic process the cast is the 
photosensitive film used in the camera which captures light and, with it, the image once 
the diaphragm is opened. This capture, or cast of the real, is not visible until a chemical 
reagent—the developing paste—is spread over the film with pressure rollers allowing the 
appearance of the image after four and a half minutes—the time for it to set.  
 
In both cases, the resulting image is not an imitation in the classic sense of the term. It is 
not factual, nor does it require any particular talent, skill or artistic magic. Rather it is a 
transfer from one place to another by mechanised manual processes. Nor is any type of 
interpretation or mediation applied. On the contrary, whereas sculpture treats similarity 
as a ritual of tactile duplication, the instant photography treats it as a rhetoric of optical 
duplication. Both methods lead to the presence of an absence. 
 
POETS is a gallery of male portraits (and a bearded Lady). They are figures trapped at 
the precise moment of their presence and stripped of any external attribute that is not 
the austerity of their discarnate faces. The captured image is the phantasmatic survival 
of its disappearance, without other signs that their own bag of shadow. 
 
The models used (writers, art critics, gallery owners, collectors, teachers, directors of 
museums, philosophers, poets, a photographer and a former legionnaire) are previously 
given an appearance of neglect and poverty, as characters in a collective drama whose 
plot is unknown. They are all poets, even the ones who actually are. 
 
 



All are men, except for a woman with masculine facial attribute. They are in front of a 
mirror. They are subjected to the relentless return of his own face, raw, without additives, 
wrapped in the Shroud of its own expression, like a range of patterns of sentenced 
masculinity. 
 
 

Fact sheet 
 
The POETS project consists of 100 polaroids (36 x 21 cm each) taken using a German 18 x 
24 wooden camera made in 1920 which has been restored and conditioned by Alan 
Prodanov for the body of a special Polaroid 8 x 10”. The photos are developed chemically 
using an external processor.  
 
A leather-bound, hardback colour catalogue measuring 22 x 32 cm, with approximately 
220 pages, will be prepared for the occasion. The catalogue will feature all the portraits, 
each one accompanied by a personalised text written by Bernardí Roig and the recovery 
of a text against iconoclasm, written in the 9th century by Nikephoros the Patriarch. The 
catalogue will be published in an edition of 200, of which 100 will be numbered and 
signed by the artist. 
 
 
 
Bernardí Roig  (Palma de Mallorca, 1965) is one of the most internationally recognised 
Spanish artists. His multidisciplinary practice (sculpture, video, drawing, text) is an 
obsessive reflexion on human isolation, the erotic impulse and the desire through a 
distilled language of minimalist and conceptual inheritance, which puts the representation 
of the human figure at the epicenter of their problems. 
 
His solo show  “The Light-Exercises Series” brought him to prestigious institutions: 
Salamanca Da2, Spain; Bonn Kunstmuseum, Germany; Kampa Museum, Prague, Czech 
Republic; PMMK (Musee d´art Moderne de Oostende), Belgium; and Museo Carlo Bilotti, 
Villaborghese, Rome, Italy. 
 
After his successful show Shadows Must Dance at the Ca’Pesaro Galleria Internazionale 
d’Art Moderna in Venice, coinciding with the last Biennale, Bernardí Roig has produced a 
new entry, Glasstress, at the Palazzo Franchetti, and TRA, the second part of In-finitum, in 
the Palazzo Fortuny both included on the programme of the 54th Biennale.  
 
Foremost among his one-man shows over the last years were: 
No/Escape, The Phillips Collection, Washington D.C. (2014); Instante Blanco, Museo 
Nacional de escultura, Valladolid; Bernardí Roig: El coleccionista de obsesiones, 
Museo Lázaro Galdiano, Madrid;  Ensaio sobre a ceguiera, Centro de Arte 
Contemporaneo de Bragaza, Porto; Walking on Faces, La Lonja, Palma de Mallorca; 
Teorema (interrumpido), Fundación Luis Seoane, A Coruña; 
Verblendungszusammenhang, MACUF, A Coruña; Notae ad Paenitentiuam, ExChiessa 
di San Matteo, Lucca, Italia; Blow Up (surt de s´amagatall), Foundation Européene por 
la Sculpture, Parc Tournay-Solvay, Brussels…   
 
Among its most recent group exhibitions it is worth mentioning: 
Speaking artists, Busan Art Museum, Busan, South Korea; Unterwelt und retour, 
Residenzgalerie, Salzsburg; Observadores, Museu Colleçao Berardo, Centro Cultural 
do Belem, Lisbon; R/evolution Auf Papier, Alte Pinakotek, Munich; (R)existenz, 
Chiessa di Sant’Agostino, Pietrasanta; Pasión Contemporanea, Museo de Arte Ponce, 
San Juan de Puerto Rico; Nouvi Perimetrii, Residenza Porta Nuova, Milan, Italy; Fiat 



LUX, MACUF, Museo de Arte Contemporáneo Unión Fenosa, A Coruña; El Ángel 
Exterminador, BOZAR, Palais de Beaux Arts, Brussels, Belgium; L.I.F. Libertad, 
Igualdad, Fraternidad, CAAM, Centro Atlántico de Arte Moderno, Las Palmas de Gran 
Canaria, España; Arte Español en la colección del IVAM, Shanghai Urban Exhibition 
Center, Expo 2010, Spanish Pavillon, Shanghai, China; España Contemporánea, Castell 
dell’Ovo, Naples, Italy; Look Up! Natural Porto Art Show, Porto, Portugal; Kluser 
Collection, Kunsthalle de Krems, Krems, Austria… 
 
His work has been exhibited in many museums and institutions in Europe and America, as 
CCCB in Barcelona, Museo Jacobo Borges in Caracas, MDAC in San Jose de Costa Rica, 
Milan Triennale, Cairo Museum, GAM in Bolonia, Palazzo Forti in Verona, The Salvador 
Dalí Museum in San Petersburgo, Florida, Frissiras Museum in Athens, Centre d’Art Tecla 
Sala in Barcelona, Zhu Qizham Museum in Shanghai, CA2M Centro de Arte Dos de Mayo, 
Madrid, The Alburquerque Museum of  Art in New Mexico, The Science Museum in 
London, Palais des Nations ONU, Geneva, Centro Cultural La Recoleta in Buenos Aires, 
CDAN-Fundación Beulas in Huesca,  Bergen Kunstmuseum, Sakaide Museum of Art in 
Kagawa, MJCL in Ljubljana, Fundación Ludwig in Havana, MACUF in A Coruña, Centre 
d’art Santa Monica, Barcelona, l’Espace d’Art Contemporain in Rouille Poitiers, The 
Teheran Museum of Contemporary Art, Ludwigsburg Kunstverein, Museum 
Residenzgalerie in Salzburg, MEIAC, Badajoz, CAC in Málaga, MARCO in Vigo, Galleria 
d’arte Moderna in Turin, CAAM in Las Palmas de Gran Canaria, Es Baluard in Palma de 
Mallorca, Kópavogur Art Museum, Kópavogur, Iceland, Monaco National Museum in 
Montecarlo, CAAC in Seville, Burgos Cathedral, La Galleria Internazionale d'Arte Moderna 
di Venezia, Fundación Telefonica in Madrid, Palazzo Isimbardi in Milán… among others. 
 
He has been awarded with the XXXVII Contemporary Art Prize, Princess Grace 
Foundation; Monte Carlo, Monaco (2003); the Biennial of Alexandria Official Prize, Egypt 
(2002); the Premio Especial Pilar Juncosa y Sotheby’s, Fundació Pilar i Joan Miró a 
Mallorca (1997) and the Official Prize of the XXI International Biennal of Graphic Art, 
Ljubljana, Slovenia (1995), among others. 
 
 

 

BERNARDÍ ROIG  
Max Estrella Gallery . Santo Tomé, 6 (patio). Madrid. Spain 
May 30th to July 18th, 2015 
Mon-Fri: 10:00-14:00 & 16:30-20:30; Sat: 11:00-14:00 
Opening: Saturday 30th May 2015 at 12pm 
 
 


