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LISA HOKE: Attention Shoppers 
LAURIE FRICK: Who are you? What day is it? 
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Pavel Zoubok Gallery invites you to two solo exhibitions of new sculptural work by LISA HOKE and LAURIE FRICK. Hoke’s 
mixed-media constructions engage with corporate marketing strategies to explore our endless forms of consumption, while 
Frick creates personalized data portraits by mapping temporal patterns in our daily activities.  

 
 
 
 
 
 
 
 
 
 
 
In her exhibition Attention Shoppers, LISA HOKE invites the eye to a smorgasbord of color and form sourced from the 
printed packaging that contains and advertises processed foods. Hoke’s decades-long exploration of domestic industrial 
materials, grouped in pulsing chromatic spectrums, now moves fluidly from high relief to freestanding sculpture and from 
monumental to intimate scale. The decidedly primary and high-keyed color palate provided to the artist by every 
supermarket aisle in the country is a consequence of corporate studies designed to manipulate individual tastes and habits 
of consumption. Hoke’s exuberant compositions subvert these marketing maneuvers with signature tactics, repurposing 
these predeterminations through the processes of Modernist abstraction and Postmodernist appropriation. In her essay for 
the accompanying full-color catalog, Nancy Princenthal illustrates the compulsive habits of visual culture pervading the 
ongoing interplay of art and commerce:  

 
‘Attention Shoppers,’ Hoke’s title for this exhibition, puts us on notice: our hunger is being stoked, managed, exploited—
and satisfied, but only in a way that makes us want more. She does not conceal the trade names and slogans printed 
on her materials, and they form a kind of telegraphic ode to indulgence: Sugar Babies. Cheerios. Coke. We Are Happy 
To Serve You. They also appeal to our visual taste; as Hoke notes, the designs they feature, by turns elegantly subtle and 
deafeningly loud, derive from graphic experiments undertaken in the art world, to which she returns them, still 
flaunting their passage through consumer culture. 

Lisa Hoke received a BFA from Virginia Commonwealth University in Richmond, Virginia. She was awarded the Edwin 
Austin Abbey Fellowship from the National Academy Museum, New York and a Joan Mitchell Foundation Grant. Her work 
has exhibited nationally notably at the Sarasota Museum of Art, Oklahoma City Museum of Art, New Britain Museum of 
American Art, MASS MoCA, Aldrich Museum, The Hudson Valley Center for Contemporary Art, Cleveland Institute of Art, 
Corcoran Gallery of Art and The New Museum. Her work is in numerous public and private collations including The 
Whitney Museum of American Art, Johnson Museum of Art, Cornell University, and New Orleans Museum of Art, among 
others. This is her first solo exhibition at Pavel Zoubok Gallery.  



	  

	  

 
 
 
 
 
 
 
 
 
 
 
 
In her many lectures on big data and everyday life, LAURIE FRICK stresses the standard medical evaluation of a head injury. 
The first two questions asked of a concussed patient are “Who are you?” and “What day is it?” One’s response to this pair of 
questions establishes their cognitive health, as well as the operative philosophy of Frick’s work: well-being and self-
awareness are tied to one’s place in and use of time. Rendered in chromatic scales, the patterns that emerge are quantified, 
abstract portraits that are at once empirical and ephemeral. By visualizing personal data, Frick’s motley assemblages of 
paper, wood and leather pose a simple yet profound question: Will tracking time help us understand who we are?  
 
Who are you? What day is it? presents three series of works derived from data-tracking that monitors individual time use. 
Time-slices visualizes the quantified life fastidiously self-tracked by Ben Lipkowitz on his website www.fennetic.net. By 
combing through six years of his meticulously annotated graphics, Frick reveals a portrait of a man who lives on a 26-hour 
sleep cycle. What we see in this unconventional calendar is an individual slightly ahead of the curve, whose expanded use of 
the day moves in a strangely beautiful pattern. A second body of work, 7 Days, consists of color-coded data tracking two 
individuals: one male, one female. Portraying these unnamed individuals as days of the week, these fourteen totems present 
a less consistent pattern than one would expect, implying a use of time and a self-description that defies simplistic 
description. The final series, Leather Blocks, hits closest to home, using software called Manictime to chart a continuous, 
squiggly pattern mapping the artist’s daily technology usage. The tangle of boxes meandering along the wall present the 
artist’s technological engagement in fits and starts, suggesting that a studio process which moves in and out of cyberspace 
can indeed be termed manic time.  

Laurie Frick holds an MFA from the New York Studio School, an MBA from the University of Southern California and 
studied at New York University’s ITP program. Frick recently was awarded residencies by Samsung Research, Neuroscience 
Research Center University of Texas, Headlands and Bemis Center. Frick’s talks and publications include Nature Publishing, 
Los Angeles Times, New Scientist, NPR, Creative Mornings and a TED talk at TEDxAustin. She has widely exhibited, with 
solo shows in New York, California and Texas. This is her first solo exhibition at Pavel Zoubok Gallery. 

For images and any additional information please contact Trey Hollis at trey@pavelzoubok.com 
 

 


