
 

 

PRESS RELEASE  

THOMAS HIRSCHHORN: IN-BETWEEN 
26 Jun – 13 Sep 2015 
Main Gallery, Admission Free 
Press View: Thu 25 Jun, 10am-12pm 
Exhibition Preview: Thu 25 Jun, 6.30-8.30pm 
 
For his first major solo show in London in many years, Thomas Hirschhorn presents a new work 
entitled In-Between at the South London Gallery. Based on and highlighting the quote; 
“Destruction is difficult. It is as difficult as creation.” by Italian Marxist theorist and politician, 
Antonio Gramsci, a new artwork made for the SLG’s main space continues the artist’s exploration 
in recent works, of the aesthetic of ruins. In his explanation of In-Between, provided in full at the 
end of this press release, he states: "The aesthetic of In-Between borrows from pictures of destruction-
destruction by violence, by war, by accident, by nature, by structural failures, by corruption, by fatality. I 
want to establish a body of work which encompasses Antonio Gramsci's quote. Without being anecdotic 
or literal, I can testify that to set-up a work in an exhibition space which gives form to destruction is 
indeed as difficult as anything else. With In-Between I want to create a new form, I want to propose an 
experience, an art-experience in the range of 'successes’, failures and in-betweens.”  
 
Having emerged as an artist in the 1990s, Thomas Hirschhorn is internationally regarded as 
being one of the most important artists of his generation. Using low-grade materials - cardboard, 
plastic sheeting, packing tape, aluminium foil - variously combined with newspaper and magazine 
cuttings, mannequins, furniture and a wide range of other miscellany, together with references to 
radical theorists such as Gilles Deleuze and George Bataille, he has established an expansive but 
distinctive visual language with which he creates extraordinary, provocative artworks imbued with 
political content. Over the past twenty years Hirschhorn has exhibited in museums and galleries 
worldwide, and equally importantly in more openly public locations, from city streets to housing 
estates. For example, his Gramsci Monument, a major public artwork installed during summer 
2013 with the help of residents at Forest Houses, a New York City Housing Authority development 
in the Bronx, New York, culminated in the publication of a substantial book documenting the 
project produced by Dia Art Foundation.   
 
At the South London Gallery, In-Between contributes to a body of work made over the past three 
years informed by a process of researching, collecting and analysing the formal composition of 
ruinous and bomb-damaged locations all over the world. As an expression of the aesthetic of 
destruction, ruin and disaster, it further develops ideas explored in the artworks Concordia, 
Concordia, 2012, shown in New York, Break-Through, 2013, presented in Naples, Abschlag, 2014, 
in Saint-Petersburg, and Höhere Gewalt, 2014, exhibited in Berlin. Reflecting on the Gramsci 
quote at the centrepiece of In-Between, Hirschhorn said; “I see this as the in-between-status of a 
journey or trajectory. To me, the quote is not about separating or opposing ‘creation’ and ‘destruction’, 
but about the difficulty of positioning oneself in the midst of the moving world. The challenge of 
confronting the world’s reality stands between ‘creation’ and ‘destruction’. ‘In Between’ is the 
affirmation of precarious dimension, the dimension of the non-guaranteed.” 
 
 
The exhibition is generously supported by Stephen Friedman Gallery, Beth Rudin DeWoody  
and the Swiss Arts Council Pro Helvetia. 
 
 

 
 
 

 
 



 

ARTIST STATEMENT  
Thomas Hirschhorn: In-Between   
 
“In-Between” is the title of my new work at the South London Gallery. “In-Between” wants to give 
form to a kind of ‘in-between’-state, neither unconscious nor dreamy, a non-determined state, 
such as my indetermination when I read for the first time the quote of Antonio Gramsci: 
“Destruction is difficult. It is as difficult as creation”. This affirmation – in its logic, its clearness and 
its incommensurability – is pointing to a dynamic, a movement. “In-Between” is the vibration, the 
uncertainty which appear when separation between two terms that are apart, two objects of 
thinking, two geographical places or two moments in time don’t make sense. ‘Somewhere in 
between’ means a ‘somewhere’ not defined, but also a ‘somewhere or something’ to work on, 
continue, develop - to become.  
“Destruction is difficult. It is as difficult as creation”, I see this as the in-between-status of a journey 
or trajectory. To me, the quote is not about separating or opposing ‘creation’ and ‘destruction’, 
but about the difficulty of positioning oneself in the midst of the moving world. The challenge of 
confronting the world’s reality stands between ‘creation’ and ‘destruction’. “In-Between” is the 
affirmation of a precarious dimension, the dimension of the non-guaranteed. But nevertheless, 
Antonio Gramsci’s quote contains the non-corruptible and non-negotiable will to survive – and this 
is where ‘precariousness’ stands. Antonio Gramsci expresses the contradictions of our today’s 
world and the difficulty to reach its reality. I love this quote for its simplicity and complexity.  
 “In-Between” is an artistic assertion. The assertion is – following Gramsci’s quote –: To give a 
form to destruction is difficult, to give a form to ruin is the problem and to give a form to disaster 
is the aesthetical challenge. Creating destruction is difficult – to me as artist – because it means:  
Removing things, destroying things, demolishing things start in the mind, as an ‘idea’, as the 
work’s guideline, as the artistic logic. It is to understand – of course – not literarily, but as an 
artistic gesture which allows changing everything. 
Nothing is added and nothing is supplemented means, that everything to see, to touch, 
everything given to the visitor is something coming from an ‘idea’ of disaster and destruction. 
Again ‘nothing added’ is my guideline to give form to this work, not literally or anecdotally 
working without extra material or without adding intellectual or physical implication and effort. 
Make the hidden connections visible is the gift or the chance for something to come out and 
reveal itself within destruction. For example, destruction makes unseen structures behind the 
façade visible. Ruins show what the materials of the making really are. Ruins – in their state of 
Ruins – want to tell us something. Ruins stand for something. A Ruin stands for a structural, an 
economical, a cultural, a political or a human failure.  
The aim of “In-Between” is to create a work which achieves Form by questioning: “Why do I think 
what I think?”, Why do I do what I do?”, “Why do I use the instrument which I use?” and “Why do I 
give the form I give?” This is how I can create Form, something essential to me. I want to create 
the conditions for provoking the essential questions: “Where is my position? What do I want?” This 
is the challenge of Form. My ambition is that “In-Between” fulfill a dynamic questioning – 
addressing myself and the visitor in the gallery. I also want – in and with my work – to avoid 
related issues around, or ‘about’ such as: ‘Why?’, ‘Where?’, “When?” or ‘How was it done?’ which 
are matter of information, comments, facts and opinions. I want “In-Between” to be the question 
as such, the question itself, the form.  
To create destruction is an aesthetical challenge. To make it - precarious and floating but dense 
and charged is the challenge. To do a work beyond ‘the spectacular’ - and I am not afraid of this 
notion, because I know, I have to pay the price for my aesthetic. But the work must by its 
aesthetic, give credit to the affirmation that only what touches the surface has a chance to reach 
profoundness. To touch the surface is the impact ‘In-Between’ wants to create and extend under 
the surface.  
The aesthetic of “In-Between” borrows from known pictures of destruction – destruction by 
violence, by war, by accident, by nature, by structural-failures, by corruption, by fatality. I have 
been working since two years with this aesthetics: “Concordia, Concordia”, 2012, “Break-
Through”, 2013, “Abschlag” and “Höhere Gewalt”, 2014. I want to establish a body of work which 
encompasses Antonio Gramsci’s quote. Without being anecdotic or literal I can testify, that to set-
up a work in an exhibition-space which gives form to destruction is indeed as difficult as anything 
else.  
With “In-Between” I want to create a new form, I want to propose an experience, an art-experience 
in the range of ‘successes’, failures and in-betweens. 
 



 

ACCOMPANYING EVENTS 
 
Thomas Hirschhorn In Conversation 
Sat 12 Sep, 7pm, £5/£3, Wilson Road Lecture Hall, Camberwell College of Arts, SE5 8LU   
Thomas Hirschhorn discusses his current SLG exhibition and past projects. 
Presented in collaboration with Camberwell College of Arts. A limited number of free tickets available for 
Camberwell students. 
 
Exhibition Tours 
Daily, 1pm & Last Fridays, 7pm, Free 
Join the SLG's gallery assistants for an informal, drop-in tour of the current exhibitions; Thomas 
Hirschhorn: In-Between and Ane Hjort Guttu: Time Passes.  
 
NOTES TO EDITORS 
Artist Biography 
Thomas Hirschhorn’s recent notable solo exhibitions include; Höhere Gewalt, Schinkel Pavillon, 
Berlin, Germany (2015); Flamme Eternelle, Palais de Tokyo, Paris, France (2014); Gramsci 
Monument, Forest Houses, The Bronx, New York, USA (2013); Touching Reality, Institute Of 
Modern Art Brisbane, Brisbane, Australia (2013); Timeline: Work in Public Space, Dia: Chelsea, The 
Dia Art Foundation, New York, USA (2012); Crystal of Resistance, Swiss Pavilion, 54th Venice 
Biennale, Italy (2011); Too-too Much-Much, Museum Dhondt-Dhaenens, Deurle, Belgium (2010-
09) and Thomas Hirschhorn: It's Burning Everywhere, Dundee Contemporary Arts, Dundee, Scotland 
(2009) and Kunsthalle Mannheim, Mannheim, Germany (2011). 

Notable group shows include; Atopolis, Mons, Belgium (2015); All The World's Futures, 57th Venice 
Biennale, Venice, Italy (2015); The Human Factor, Hayward Gallery, London, England (2014); 
Manifesta 10, The European Biennale of Contemporary Art, Saint-Petersburg, Russia (2014); 
Metamatic Reloaded, Museum Tinguely, Basel, Switzerland (2013-2014); Only Sculpture!, 
Kunsthalle Mannheim, Mannheim, Germany (2013); The Art of the Present, Helga de Alevear 
Collection, Centro Centro, Madrid, Spain (2013); Intense Proximity, La Triennale, Palais de Tokyo, 
Paris, France (2012) and Masters of Chaos, Musée du Quai Branly, Paris, France (2012). 

Hirschhorn's works are included in prominent collections internationally, including among which 
the Musée National d'Art Moderne, Paris; Kunstmuseum Basel, Basel, Switzerland; Pinakothek 
der Moderne, Munich; Museum of Modern Art, New York; Philidephia Museum of Art, 
Philadelphia; Tate Modern, London, England, Collection Inhotim, Belo Horizonte, Brazil. 
 
About the South London Gallery 
The South London Gallery (SLG) is an internationally renowned public institution with an 
established reputation for its programme of contemporary art exhibitions, film and performance 
events, with integrated education projects for children, young people and adults. Over the past 
decade the exhibitions programme has featured solo shows by established international figures 
such as Dara Birnbaum, Isabelle Cornaro, Ellen Gallagher, Gabriel Kuri, Rashid Johnson, Rivane 
Neuenschwander and Lawrence Weiner, as well as those by younger and mid-career artists such 
as Alice Channer, Ryan Gander and Oscar Murillo. Group shows bring together works by 
established and lesser-known British and international artists, whilst an ongoing residency 
programme provides opportunities for artists to develop a new body of work and exhibit at the 
SLG.  

The gallery is open Tuesday–Sunday 11–6pm, except Wednesdays and the last Friday of the 
month until 9pm. Closed Mondays. Admission is free. 
65-67 Peckham Road, London SE5 8UH 
www.southlondongallery.org 
Twitter: @SLG_artupdates / Instagram: @southlondongallery / Facebook: South London Gallery  
 
PRESS CONTACT 
For further information and high resolution images please contact Alice Evans, Marketing and 
Communications Manager on 020 7703 6120 or email alice@southlondongallery.org  

 


