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Robert Maciejuk 

Ceremonies. A Practice of Vision 

 

Opening: September 25, 2015, 7 p. m.  

Exhibition on view: September 26 – November 28, 2015 

 

Robert Maciejuk’s solo exhibition at Le Guern Gallery takes its point of 

departure in an illustration featured in the book A New Universal History Of 

The Religious Rites, Ceremonies And Customs Of The Whole World Or A 

Complete And Impartial View Of All The Religions, written by doctor William 

Hurd in 1790. Captioned ‘Religious ceremonies practiced by the people of 

Guinea’, the copperplate shows a baptism or some other ceremony related 

to a newborn child. What the artist found particularly interesting in it is a 

tension between the architecture in which the scene is set and a group of 

naked people in a ‘choreographic’ arrangement – a mysterious ‘happening’. 

The hut’s geometric structure, formally rigorous, offers shelter to people 

while serving as a scenographic ‘frame’ for a ritual. The raised roof lets light 

in. This kind of contrast between logical geometry and matters eluding a 

rational understanding of the world was also present in Maciejuk’s other 

paintings, but for the first it could be noticed so clearly in an 18th-century 

engraving on the basis of which the artist has created new works. 

The exhibition is enriched by a series of paintings that are sort of stylistic 

exercises. Rendered using the formal language of cubism, one of the most 

radical analyses of human vision, they offer a reflection on the tools and 

methods of cognition, asking whether, and how, it is possible to examine 

spiritual phenomena. This reference to an avant-garde artistic trend from the 

beginning of the 20th century provokes other questions: is it right to explore 

certain areas using instruments that are not entirely adequate to the subject 

of interest? Is such exploration doomed to fail? And finally, can an artistic 

work constitute an ‘exemplification of error’, a consequence of a ‘wrong 

method’? 

A third group of works, titled jointly Geometry in Service, investigates the 

use of geometry in ecclesiastic utensils and everyday objects. It delineates 

the maximum area in which geometry functions – from things that serve 

liturgy and church life to banal objects that we encounter on a daily basis. 

These works show how geometry as mathematics and order can ‘organise’ 
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human life and how, consciously or not, it helps in matters of supreme 

importance to many people. 

For Maciejuk, a preoccupation with insolvable conflicts, with questions to 

which there are no clear-cut answers, is a pretext for painting. Similarly, in 

the new paintings and objects featured in Ceremonies, the worlds of science 

and religion interpenetrate. There is a ‘conflict’ in them between the rational 

and the spiritual. The titular ‘ceremony’ should also be construed as a 

celebration of Maciejuk’s painting practice, an artist ‘immersed in technique’, 

for whom the picture’s material and technological layer is a kind of language, 

a medium. This layer also ‘speaks’, as a ‘text’ and a means of conveying 

meanings. 
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Robert Maciejuk 
Born in 1965 in Biała Podlaska. Lives and works in Warsaw. In 1990 he 
graduated with an MA in painting from the Academy of Fine Arts in Warsaw 
and stayed on as an assistant professor at his alma mater until 1995. Robert 
Maciejuk belongs to the most outstanding Polish painters. All his practice is 
marked with the knowledge that painting is entangled in the modernistic 
mythology and post modernistic deconstruction. In the beginning of the 
1990 his painting was determined by set systems of geometric forms, their 
repertoire was limited to a circle, rectangle, square, triangle, straight line and 
surface of smooth colour. Later, for a long time, the sign - an ideogram 
borrowed from the world of contemporary civilization was central to his work. 
He painted company logos, political symbols, flags and trademarks, 
communicative or warning signs usually consisted of simple geometrical 
figures. Impersonal and neutral, painted signs were juxtaposed and 
accumulated in cycles as paintings of aircraft signs series displayed as large 
panels. In his latest compositions he borrows the images from books, 
postcards, old music postcards. His method of almost literal transposition to 
canvas is connected with the question of the rhetoric of representation. 


