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Joana Hadjithomas and Khalil Joreige, A Letter Can Always Reach Its Destination (2012). Courtesy of Villa Arson 
 

HOME, MANCHESTER, IS DELIGHTED TO ANNOUNCE NEW EXHIBITION  

I MUST FIRST APOLOGISE…  

BY MULTI-AWARD WINNING ARTISTS  

JOANA HADJITHOMAS AND KHALIL JOREIGE  

 

Sat 12 Sep – Sun 1 Nov 205 

• First UK solo exhibition from Lebanese artists Joana Hadjithomas and Khalil 

Joreige, exploring the history of online spam and scamming through film, 

sculpture, photography and installation  

• Featuring challenging and critically acclaimed video installations The 

Rumour of the World and A Letter Can Always Reach its Destination 

• Curated by Omar Kholeif, Senior Visiting Curator at HOME and Sarah Perks, 

Artistic Director: Visual Art at HOME 

• A co-production with Villa Arson, Nice (France) and MIT List Visual Arts 

Center, Cambridge (US) 



 

• Accompanied by a special publication produced for this exhibition: The 

Rumours of the World: Re-thinking Trust in the Age of the Internet published 

by Sternberg Press, edited by Omar Kholeif and with special contributions 

from Nicolas Auray, Finn Brunton, Laura U Marks, Rasha Salti, Uzma Rizvi, 

Omar Kholeif, Norman M Klein, Henriette Huldisch, Sarah Perks, Jacques 

Ranciere, Eric Mangion and the artists 

 

HOME is pleased to present a major new exhibition by artist Joana Hadjithomas 

and Khalil Joreige. I must first apologise… gives a face to the ambiguous and 

hidden voices found in junk email, creating an immersive world that seeks to 

challenge how ideology is constructed. How do we develop intimacy and 

proximity with individuals whom we have never met? How are systems of belief 

valued? 

 

Since 1999, Hadjithomas and Joreige have collected, archived, studied and 

tracked back more than 4,000 email message scams in the form of junk emails 

and spams. Written in the first person and structured like monologues, the spam 

messages often usurp famous individuals’ identities, posing as the children or 

wives of politicians, or of notorious dictators claiming to possess a large sum of 

money they need to transfer urgently. The scammers base themselves on a 

plausible reality, rooted in news or real events, often referring to present-time 

conflicts and with the aim to manipulate people’s gullibility so as to better abuse 

them. A substantial percentage of this money is promised to the one who 

accepts to help with this task – a stranger nominated as the only trustworthy 

person.  

 

Also known as the ‘Nigerian scam’ as they have often originated from that 

country, these frauds have been surprisingly efficient to the extent that 

thousands of people are conned every year, sometimes leading to murder or 

suicide of the scammed individuals. 

 

Curated by Omar Kholeif, Senior Visiting Curator and Sarah Perks, Artistic 

Director: Visual Art at HOME, the artists’ latest collaboration maps out a 

genealogy of online scamming, revealing a complex world where greed and 

desire question traditional ethics. As the narrative unfolds, a new colonial map of 

the world is presented, one where the victim and the scammer have very 

paradoxical relations. Through these tales a map emerges, a chronicle of 

conflicts, war uprisings, geopolitical shifts, global economy developments, 

financial value fluctuations, raw materials, religious extremism, political turmoil 

and even ecological disaster - a strange history of our contemporary time but 



 

also a place of singular encounters and poetic experiences.  

 

Originally exhibited at Villa Arson in 2014, I must first apologise… acts as a 

narrative itinerary, a film that unfolds in the shape of installations, sounds, videos, 

sculptures and drawings, deconstructing this data and transforming it to 

produce images. The viewer will encounter recurring lead characters and minor 

ones, scammers, victims, scambeaters eager to scam the scammers, parallel 

edits, scenarios and virtual fictions. 

 

Video installation The Rumour of the World (2014) depicts people of various ages 

and origins, non-professional actors, filmed close up, stare at their audience and 

speak to them, incarnating a scam and a story. These faces and voices are 

spread out onto 23 screens and 100 loudspeakers, weaving a network and a 

visual and virtual meshwork.  

 

A Letter Can Always Reach its Destination (2012) (illustrated above) references 

Jacques Lacan’s seminar around Edgar Allan Poe’s The Purloined Letter, with 

comments by Slovenian Marxist philosopher Slavoj Žižek who claims that once 

you receive a letter – you instantly feel as if you are it’s intended recipient - – 

even though you may not be. Thus, a letter always reaches its destination. 

 

Joana Hadjithomas and Khalil Joreige commented: “At first, we started to 

collect these scams without really knowing why. Progressively, we questioned 

ourselves on what representations and methods of knowledge production they 

contain. Can one build a story with these emails; give a shape to these 

imaginaries?” 

 

Sarah Perks said: “I firmly and genuinely believe that Joana Hadjithomas and 

Khalil Joreige are absolutely at the head of their field as artists. They have a 

unique ability to cross art forms, from sculpture to feature film and beyond, whilst 

engaging with sophisticated global political and theoretical concerns. They 

continually impress and challenge, and this exhibition is an amazing current 

culmination of their talents.” 

 

Omar Kholeif added: “I am delighted to be premiering this work by Joana 

Hadjithomas and Khalil Joreige for UK audiences. I have worked with the artists 

for a number of years and I am looking forward to seeing how audiences 

engage with this most universal of subject matters!" 



 

A new publication edited by Omar Kholeif entitled The Rumours of the World: Re-

thinking Trust in the Age of the Internet will be published alongside the exhibition. 

Published by Sternberg Press and MIT List Center, HOME and Villa Arson it 

contains contributions from Nicolas Auray, Finn Brunton, Laura U Marks, Rasha 

Salti, Uzma Rizvi, Omar Kholeif, Norman M Klein, Henriette Huldisch, Sarah Perks, 

Jacques Ranciere, Eric Mangion and the artists.  

 

HOME will screen several of Joana and Khalil’s feature films to accompany the 

exhibition. For further information please visit www.homemcr.org in September 
2015.  

 

Joana Hadjithomas and Khalil Joreige: I must first apologise… was first exhibited 

at Villa Arson, Nice, curated by Eric Mangion (Sun 6 Jul – Mon 13 Oct 2014). In 

February 2016, the exhibition will travel to MIT List Visual Arts Center in 

Cambridge, US, curated by Henriette Huldisch (Fri 19 Feb – Sun 17 Apr). 

- ends -  

 

For further information please contact: Elisa Ruff, HOME Senior Media and 

Communications Manager, +44 (0)161 200 1529, or elisa.ruff@HOMEmcr.org 
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NOTES TO EDITORS 

 

HOME has been designed by Dutch architects Mecanoo and features a 500-seat theatre; a 150-
seat flexible theatre; a 500m2, 4m high gallery space; five cinema screens; digital production 
and broadcast facilities; and a café bar and restaurant. HOME was formed from the merger of 
two of Manchester’s best-loved cultural organisations, Cornerhouse and the Library Theatre 
Company, and will inherit and build upon their artistic legacies. HOME is predicted to receive 
500,000 visits per year, adding significantly to the revenue contributed by Manchester’s cultural 
venues to the local and regional economy. It forms the cultural heart of the £500m First Street 
regeneration project off Whitworth Street West in Manchester City Centre. The 20 acres 
development is being brought forward by Ask Property Developments, Manchester City 
Council’s development partner for the project. It will act as a magnet for investment and job 
creation and is estimated to create 11,000 jobs. The patrons of HOME are Danny Boyle, National 
Theatre Artistic Director Nicholas Hytner, actress Suranne Jones, playwright and poet Jackie Kay 
MBE, artists Rosa Barba and Phil Collins, filmmaker Asif Kapadia and actress and author Meera 
Syal MBE. 

Omar Kholeif is a writer, curator and editor. He is currently Curator at the Whitechapel Gallery, 
Senior Editor of Ibraaz Publishing and Senior Visiting Curator at HOME. Previously he was Senior 
Visiting Curator at Cornerhouse, headed up Art and Technology at SPACE, London (where he 



 

was director of The White Building, London’s centre for art and technology), and was Curator at 
FACT, Liverpool. Omar was also Artistic Director at the Arab British Centre, London and Founding 
Director of the UK’s Arab Film Festival. Omar’s work focuses on issues of narrative, geography and 
satire for a hyperbolic and accelerating global culture. His recent publications include You Are 
Here: Art After the Internet, Virgin with a Memory and Jeddah Childhood circa 1994. He has 
curated major exhibitions nationally and internationally, including the Liverpool Biennial, the 
Cyprus Pavilion at the 56th Venice Biennale, the 2015 Abraaj Group Art Prize at Art Dubai, UAE, 
and Armory Focus: Middle East, North Africa and the Mediterranean at the Armory Show, New 
York. 

Sarah Perks is Artistic Director: Visual Art at HOME, Manchester, and Professor of Visual Art at 
Manchester School of Art, MMU. She is an international curator, film programmer and producer 
with significant experience of contemporary visual art, independent film and engagement. A 
specialist in artist film, performance and participatory art, Sarah has worked extensively with 
international established artists and filmmakers including Phil Collins, Jeremy Deller, Rosa Barba, 
Rashid Rana, Brillante Mendoza, Qasim Riza Shaheen, Yoshua Okon, Jamie Shovlin, Stanya Khan 
and David Shrigley. In 2011, Sarah set up Cornerhouse Artist Film (now HOME Artist Film), the UK’s 
only specialist producer and distributor of artist feature film, starting with the UK and Ireland 
theatrical release of Self Made, the directorial debut of Turner Prize winning artist Gillian 
Wearing.  Recent curatorial credits include group show Anguish and Enthusiasm: What to do with 
your revolution once you’ve got it? (2013), Jamie Shovlin’s Hiker Meat (2014) and Playtime (2014), 
the final exhibition at Cornerhouse before it moved to HOME in May 2015.  With Omar Kholeif, 
Sarah curated HOME’s inaugural exhibition The heart is deceitful above all things (2015) including 
artists Douglas Copeland, Declan Clarke, Flaka Haliti and Jessey Tsang. Future exhibitions include 
Safe (Nov 2015) based on the Todd Haynes' seminal film from 1995, and a solo exhibition of Al & 
Al (Feb 2016).  

Joana Hadjithomas and Khalil Joreige, based in Beirut and Paris, collaborate as filmmakers and 
artists, producing cinematic and visual artwork that intertwine. For the last 15 years, they have 
focused on the images, representations and history of their home country, Lebanon and 
questioned the fabrication of imaginaries in the region and beyond. 
Together, they have directed documentaries such as Khiam 2000-2007(2008), El Film el Mafkoud 
(The Lost Film) (2003) and feature films such as Al Bayt el Zaher (1999) and A Perfect Day (2005). 
Their last feature film, Je Veux Voir (I Want to See), starring Catherine Deneuve and Rabih Mroue, 
premiered at the Cannes film festival in 2008. The French critics Guild chose it as Best Film Singulier 
2008. Their films have been multi awarded in international festivals and enjoyed releases in many 
countries. They have created numerous photographic installations, among them Faces, Lasting 
Images, Distracted Bullets, The Circle of Confusion, Don’t Walk, War Trophies, Landscape of 
Khiam, A Faraway Souvenir and the multifaceted project Wonder Beirut. Their artworks have 
been shown in museums, biennials and art centres around the world, in solo or collective 
exhibitions and are part of important public and private collections, such as Musee d’art 
Moderne de la Ville de Paris; FNAC France; the Guggenheim, New York; the Centre Georges 
Pompidou, France; V & A London, the Sharjah Art Foundation, UAE… They are recipients of the 
2012 Abraaj Capital Art Prize with A Letter Can Always Reach Its Destination. In 2012 they 
presented their feature documentary «The Lebanese Rocket Society, the strange tale of the 
Lebanese space race » and a series of artistic installations around the space project of the 60′s. 
They are the authors of numerous publications and university lecturers in Lebanon and Europe, 
members of the board of Metropolis Cinema, and co-founders of About Productions with 
Georges Schoucair. Hadjithomas is also a board member of the Ashkal Alwan Academy, Home 
Work Space. They both regularly present lecture-performances as « Aida save me ». 


