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For almost three decades, Charles Andresen has poured, flung, and 
dropped acrylic paint onto stretched canvases. Despite the seemingly 
static nature of such a process, the results have been an unfolding 
and expansive series of exciting visual explorations. The initial 
experiments had unmixed spoonfuls of viscous paint hurled onto non-
porous screens, and after drying, peeled up and collaged onto the 
support like puzzle pieces. A few years later, fluid lines were squeezed 
from bottles over tinted acrylic gel resting in a polystyrene basin. 
Scooped up with a putty knife, these "throws" were deposited onto a 
horizontal canvas, creating rich fields of undulating patterns. The 
palette has ranged from black and white and grisaille through pastel 
tints, earth tones, bright prismatic hues, metallic pigments, and even 
translucency. 

In his recent works, the colored gel in the tub has been inscribed with 
marks of darker paint from various utensils. Upon impacting the 
canvas, the blobs stretch and splay out, amplifying the lines and 
gridded dots into a gradating chiaroscuro with suggestions of volume. 
Although capable of being taken in at a single glance, the paintings 
activate perpetually fresh readings on each successive viewing. 

Andresen's work achieves that painterly paradox of deep space and 
visionary imagery fused with the chunky materiality of an impasto 
surface. Despite the relatively small size of the pieces in the current 
exhibition, the effect of each is nothing less than monumental. 

Charles Andresen was born in Arizona. From an early age he was 
fascinated with the still-thriving art, culture, and ceremonies of the 
region's Native American tribes. While still a teenager he became the 
art critic for Phoenix New Times, the local weekly newspaper. Intending 
to become a realist oil painter, he moved to Philadelphia to attend the 
oldest art school in the country, The Pennsylvania Academy of the 
Fine Arts. However, once on the East Coast in the 1980s, Andresen 
fell under the sway of the new painting that was emerging from 
Europe and New York and discovered his method of "throw painting" 
during his last year at the Academy. The artist lives and works in New 
York City.
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Workshop at Christian Berst is devoted to the exhibition of contemporary 
artists engaged with the works or ideas present in the gallery’s program, 
recent discoveries, and immersive installations.


