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Exhibition // The Way We See It: The Photography of Scot Sothern and Muir Vidler
Project Space //  Juana Valdes: An Inherent View of the World 

Opening Reception with the Artists
Friday, October 23rd from 6-9pm

Reading and Talk with Scot Sothern
Saturday, October 24th from 1-2pm
On view through December 11

“I remember the first time I had sex– I kept the receipt.” - Groucho Marx

Media Inquiries:
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Think All Day
505-501-2497
k@thinkallday.com

MIAMI, FL—Mindy Solomon Gallery is pleased to present ‘The Way We See It,’ a new exhibition of photography by Scot 
Sothern and Muir Vidler. Both artists exemplify the photographer as observer and reporter by choosing subjects that are unique 
and fully authentic, living lives that exist in some instances outside of the cultural mainstream, finding comfort in neighborhoods 
and communities where individuality can be embraced. The exhibition will be on view October 23rd-December 11th at Mindy 
Solomon Gallery’s new location in Little River, 8397 NE 2nd Avenue, Miami. 

In the gallery’s Project Space, Juana Valdes explores the notion of culture, place, and chronology in her installation entitled ‘An Inherent 
View of the World.’

An Opening Reception with the artists will take place Friday, October 23rd, from 6-9pm at the gallery. A reading from ‘Curb Service’ and 
‘Sad City’ with Scot Sothern will be held at the gallery on Saturday, October 24th, from 1-2pm.

Scot Sothern // Baby Boomer // 2011 // 11 x 17 inches // pigment print



Artist Scot Sothern states in his memoir Lowlife: “I know a place not far from here where I can take your picture. I can give you twenty 
bucks.” 

Sothern is inextricably bound to the street. He follows the comings and goings of the unnoticed with his eyes and his heart. In Lowlife, we 
learn through his photographic narrative to understand and empathize with the struggles of a community of people often harshly judged 
and overlooked.

His newest body of work, ‘Sad City’ focuses on not just the women and she-males of the night, but the discarded and disenfranchised 
that dwell in plain sight: “It’s 1978 and I’m renting a clapboard dump high on a Silver Lake hill looking out toward Hollywood. The guy next 
door, on the other side of the wall, tells me he used to be a Black Panther and he did time for murder and he steals cars for a living. I ask 
him if he can get me a car in the two hundred dollar price range and he tells me he’ll keep an eye out. He lives with his sister who is a 
whore and totally blind. I ask her if she’s ever accidently climbs into a cop’s car but she doesn’t have much of a sense of humor. Late one 
quiet Friday night I’m reading and have the door open when the sister next door starts screaming. It’s not my business but it continues for 
a while so I go next door and knock. The Black Panther opens the door and apologizes for the noise. His sister is on the floor in the 
middle of the room pulling her hair and beating on her head and screaming. I ask him if she’s alright and he says she will be in a little 
while. I go back to my place and open a beer and a little while later she stops screaming.”

Scot Sothern // Elmo // 2011 // 11 x 17 inches // pigment print

Scot Sothern // Barracuda // 2012 // 11 x 17 inches // pigment print



What inspired the shift in Sothern’s newest works, changing focus away from photographing prostitutes in hotel rooms to examining the 
often unseen parts of life through another lens? He says: “After years of dark one-on-one impromptu portraits it was time for a change: 
technologically, by spurning film for digital—and physically, by moving to the periphery of the action. My task now is to find from a 
distance what I previously found in eye contact and my own interference with my models. I’m looking for single-frame noir movies in 
Technicolor with bittersweet endings.

The words accompanying the images should open an interior dialogue like a flashbulb opens shadow. Personal confessions and 
bare-naked exploitations are used to elicit empathy with bright and pretty colors to soothe the guilt. Sad City is a place where no one 
wants to live and the population never stops growing.”

Muir Vidler loves humor and irony. A photojournalist by profession, he observes locals while on assignment—searching for the real rather 
than the staged. He likes to contradict preconceived notions about what we (the outsiders) view a culture to be. One example: while trav-
eling in Thailand, he visits Pooky’s Salon on Soi 6 in Pattaya. This is a place where transexual prostitutes go to have their hair and make-
up done. They pay a set fee for the initial work in the morning and a couple of touch-ups during the evening. Vidler embraces the vibrancy 
and beauty of his subjects. He highlights their efforts to embrace hyper-feminine sexuality, allowing them to be provocative and demure 
simultaneously.

The challenges of each subject’s daily life become less apparent through the humanizing lens of our visual guides. Mindy Solomon Gallery 
is pleased to present the work of these talented and compassionate photographers.

Muir Vidler // Debbie Dogbite, London // 2014 // 20 x 24 inches // c-type print, edition of 6 
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High-res images and interviews with the gallery director and artists are available

Muir Vidler // Purim, London 1 // 2014 // 20 x 24 inches // c-type print, edition of 6 

In the gallery’s Project Space, Juana Valdes exhibits her work ‘An Inherent View of the World.’ She creates a lavish, almost baroque 
accumulation of items which often get relegated to the discard pile when people are in the process of de-accessioning the so-called “dust 
collectors” of their past, decorative and sometimes utilitarian objects that might have been purchased on a family vacation or inherited 
from a relative and simply don’t belong in the next phase of life. 

“The truth beyond the fetish’s glimmering mirage is the relationship of laborer to product; it is the social account of how that object came 
to be. In this view every commodity, beneath the mantle of its pricetag, is a hieroglyph ripe for deciphering, a riddle whose solution lies in 
the story of the worker who made it and the conditions under which it was made,” writes Leah Hager Cohen in Glass, Paper, Beans: 
Revolutions on the Nature and Value of Ordinary Things.



Juana Valdes // An Inherent View of the World // 2015-ongoing
Collected decorative objects made of porcelain, bone china, glass, and wood documented as still life settings

In the words of writer Julie Chae: “Juana Valdes invites the viewer to ponder the history of global trade through the display of china and 
other domestic wares collected for her show. A multi-media installation artist trained in Western post-Modern philosophy and with 
backgrounds in sculpture and printmaking, Valdes presents a Duchampian project in which the artist’s selected objects become the art. 
Each of the domestic wares presented embodies the cultural values of its time and place, reflecting aesthetic and economic decisions 
made by the manufacturer and by various consumers throughout its existence. Having exhibited art installations with maps, ships, sails 
and various other media in the past, Valdes continues with her latest project to explore transculturation, pigmentocracy, history, and 
memory.”

Discarding material possessions is never easy and each re-acqauintance with something long-forgotten prompts questions and 
memories. How was this once used, who made it, where did I find it, and will someone else find it again? The boxes are left at the 
second-hand store and reassembled without a thought of the original intent of the previous owner. It is here that Juana Valdes does her 
research, scouring the shelves for treasures past their prime, blowing off the dust and re-examining their value.

Valdes invites the viewer to question their own object experience and the movement of material goods as a commodity, encompassing 
cross-cultural populations and historical transitions.

ABOUT THE ARTISTS

Scot Sothern spent 40 unsettled years hustling freelance photography. His first solo exhibit, LOWLIFE, was held at the Drkrm Gallery in 
Los Angeles in 2010. His first book, LOWLIFE, was published in the U.K. by Stanley Barker in 2011. Scot has since been in solo and 
group shows on both coasts of the U.S. as well as in Ottawa, London, and Basel. The British Journal of Photography called LOWLIFE, 
“The year’s most controversial photobook.” Scot writes two twice-monthly columns, with photographs, “Nocturnal Submissions” and 
“Sothern Exposure,” for Vice Magazine. In 2013, Curb Service: A Memoir, was published by Soft Skull Press, and An American Lowlife, a 
digital photobook, was published by powerHouse Books. STREETWALKERS, photos and stories, also by powerHouse Books, will 
publish in January 2016.

Muir Vidler was born in 1975, raised in California and Scotland, and lives in London, UK. He photographs people (mostly) both for 
personal projects and commissions. Selected publications which have shared his photos include: New York Times Magazine, Sunday 
Times Magazine, Time, Vanity Fair, i.D., Vice, Zeit Magazin, Das Magazin, Die Weltwoche, Stern, Dominical, and El Seminal. Exhibitions 
have included: The Victoria and Albert Museum (V&A), The National Portrait Gallery, The Royal Academy of Arts, Massachusetts Museum 
of Contemporary Art (MASS MoCA), and Colette, Paris.

Juana Valdes has been featured in numerous group and solo exhibitions in the United States, the Caribbean, and Europe, including at 
the Lower Eastside Print Shop, Museum of Contemporary Art North Miami, Center for Book Arts, and was a finalist for the 2011- 2012 
CINTAS Fellowship Finalist Exhibition in Visual Arts, Miami Dade College. She has participated in residency and exhibited her work in the 
following spaces: Hudson River Museum, Art in General, El Museo del Barrio, White Box Gallery, Bronx River Art Center, P.S.1 
Contemporary Art Center, Paul Sharpe Contemporary Art, Diaspora Vibe Cultural Arts Incubator and Nohra Haime Gallery. She has also 
been active in national and international residencies, including: VAN Artist-in-Residency, the European Ceramic Work Center in the 
Netherlands, the Jamaica Center for Arts and Learning, the Atlantic Center for the Arts, the Artist Residency at the Center for Book Arts, 
the Lower East Side Print Shop, the Smack Mellon Studio Program, and the P.S.1 International Studio Residency Program. She has 
received support from numerous grants and fellowships including the New York Foundation for the Arts, Pollock-Krasner Foundation 
Grant, Joan Mitchell Grant, Cuban Artist Fund Grant and The Netherland-American Foundation. She holds an MFA in fine arts from the 
School of Visual Arts, her BFA in sculpture from Parsons School of Design, and attended Skowhegan School of Painting and Sculpture. 
She was born in Cuba and is a US citizen. Valdes is Assistant Professor of Printmaking at University of Massachusetts Amherst in the 
Department of Art. 



ABOUT MINDY SOLOMON GALLERY AND THE MOVE TO OUR NEW LOCATION

Originally established in St. Petersburg, Florida in 2009, Mindy Solomon Gallery has been located in the flourishing Wynwood Art District 
of Miami for the past two years. Helping to establish the vanguard of a new creative community in Miami, the gallery is now joining 
neighbors such as Guccivuitton gallery and maker/co-working space MADE at the Citadel in Little River.

Specializing in contemporary emerging and mid-career artists and art advisory services, the gallery represents artists working in painting, 
sculpture, photography, and video in both narrative and non-objective styles, and was named one of the Top 500 Galleries Worldwide in 
Louise Blouin Media Modern Painters 2013 and 2014 annual guides. The gallery also exhibits some of the most prestigious contempo-
rary Korean artists on the world market today. With a dynamic community education program, the gallery offers opportunities including 
a collectors’ tour to South Korea, and hosts lectures, seminars, and special events. Represented artists include: Scottish photographer 
Muir Vidler; Korean sculptural artist Kang Hyo Lee; Mexican mixed-media artists the de la Torre Brothers; New York-based painter James 
Kennedy; and an array of national and international talent. Mindy Solomon Gallery participates in global art fairs including Art Miami, Zona 
Maco, VOLTA BASEL, VOLTA NY, PULSE, Moving Image, and Shanghai Contemporary. Always interested in the intersection of art and 
design, Mindy Solomon and her staff work closely with designers, advisors, consultants and curators to inform and integrate fine works of 
art into every aesthetic environment.

Mindy Solomon Gallery is open from 11:00am-5:00pm Thursday through Saturday, and Tuesday and Wednesday by appointment; call 
786-953-6917 or email info@mindysolomon.com for more information.

UPCOMING EXHIBITIONS

Mindy Solomon has moved to Little River!
8397 NE 2nd Ave. Miami, FL 33138

At our new Little River location:

October 26, 2015 at 6pm
MADA Talk with Todd Levin at Mindy Solomon Gallery
A Bipolar Art Market: Manic Prices, Depressed Values
Sponsored by Mitrani Warehouses & MADA (Miami Art Dealers Association)
RSVP to info@miamiartdealers.org as space is limited

December 18, 2015—January 29, 2016
Exhibition // Ezra Johnson: Cut Rate Paradise
Project Space //  Bruce Kates

Visit our Website for the Full 2015-2016 Schedule //


