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DRISCOLL BABCOCK GALLERIES presents Margaret Bowland: Power, the artist’s third New 
York solo exhibition, which marries canonical imagery with contemporary references to blur 
fact and fiction, confront cultural hierarchies, and offer alternate narratives.   

Bowland’s new works construct an anachronistic world dense with symbolic imagery. She 
employs a variety of cultural and historical sources, from post-Renaissance European paintings 
to the artistic production of the early modern Deccan plateau of India, a melting pot of Central 
Asian, African, and European culture. In this maelstrom of references, Bowland’s cast of 
characters gracefully bear the weight of these complex histories, reckoning with enduring 
issues of race, gender, age, beauty, and agency.  

In the monumental painting, POWER,  Bowland depicts her longtime muse “J” before a 
pastiche of J.M.W. Turner’s “The Burning of the Houses of Lords and Commons” and lush 
foliage inspired by Rococo master Jean-Honoré Fragonard. J’s dress has 18th century allusions, 
and as is common in Bowland’s work, her face is painted white, a reference to the long history 
across cultures and periods—from Queen Elizabeth I to Japanese geishas—of using white 
makeup to mask individual characteristics and signal traits such as wealth, class and virtue. 
Applied to J, a young African American girl, the paint takes on the additional potency of racial 
inequality and the legacy of slavery and subjugation. At the same time, the familiar plastic clips 
and bobble ties in J’s hair lend her a bruising contemporary specificity, while a gestural swath 
of paint shoots like futuristic flash of light across the surface. As Bowland rolls past, present, 
and future together, she defies notions of fixed time and space, all within the confines of her 
own beautifully sober vision pain and trauma.  

As always, it is in layers of ambiguity that Bowland’s work thrives. Existing in an unknown time 
and place, her subjects find themselves bearing the weight of history and the anxieties of the 
future. Although caught in the crosshairs, each emerges triumphantly, ultimately stronger for 
having endured.  

Margaret Bowland, POWER, 2014, Oil on linen, 82 x 74 inches 
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ABOUT MARGARET BOWLAND 
Bowland’s spellbinding and psychologically charged work brings viewers face to face with 
contentious culture while affirming the resilience and triumph of the human spirit. A masterful 
observer of life’s unpredictable nature, her work conveys universal themes through unusually 
specific insights. Bowland’s work explores the subtle and nuanced edges between strength 
and vulnerability, certainty and doubt, faith and disbelief.  Her paintings and pastels draw 
upon legendary American novelist and social critic, James Baldwin’s, rallying cry that “Artists 
are here to disturb the peace.” Bowland’s probing and deeply personal images call into 
question our societal expectations of gender, race, and beauty.  
 
Margaret Bowland has been exclusively represented by Driscoll Babcock Galleries since 2011. 
That same year the gallery presented her first New York solo exhibition, Excerpts from the 
Great American Songbook, which traveled to the Greenville County Museum of Art, South 
Carolina. Bowland’s second solo exhibition, Disturbing the Peace, was presented in 2013. 
Bowland’s work has been shown nationwide and internationally in group exhibitions, including  
Peter Tatistcheff Gallery, New York, NY; Alan Avery Gallery, Atlanta, GA; Orange County 
Center for Contemporary Art, Orange County, CA; and Art Fair 21, Cologne, Germany. 
Additionally, in 2009 she received major recognition as the People’s Choice Award Winner in 
the Outwin Boochever Portrait Competition at the Smithsonian National Portrait Gallery in 
Washington, D.C.   
 

ABOUT DRISCOLL BABCOCK GALLERIES 
Driscoll Babcock’s program creates a dialogue between the past and the present- showing 
contemporary artists whose work is grounded in the history of art, yet engaged with the most 
pertinent issues of today, as well as historical American art.  

As New York’s oldest art gallery, Driscoll Babcock’s prestigious 163 year history predates the 
founding of the Metropolitan Museum of Art and the Whitney Museum of American Art.  The 
gallery has shown some of the most influential artists of the 19th and 20th centuries - during 
their lifetimes - including George Inness, Winslow Homer, and Marsden Hartley. During the 
20th and 21st centuries, the gallery has continued to present masterpieces by Milton Avery, 
Robert S. Duncanson, Arthur Dove, Stuart Davis, and Franz Kline, to name a few, and place 
these works in prominent institutions such as the National Gallery of Art, the Metropolitan 
Museum of Art and Smithsonian American Art Museum, as well as important private 
collections throughout the world.  

With the gallery’s 2012 move to Chelsea, Driscoll Babcock has expanded to encompass 
contemporary art. Presenting significant art of the 19th and 20th centuries in conjunction with 
our contemporary program, Driscoll Babcock shows that what is classic can be contemporary, 
and what is contemporary can be classic.   
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