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Cecilia Brunson Projects is pleased to announce an exhibition of new works by 
Josefina Guilisasti. For over a decade Guilisasti’s practice focused on the age-old 
genre of still life painting and its trick of the eye that thwarts the senses and cheats 
the mind. Her highly ambitious works in which the genre of still life is pulled apart 
both formally and conceptually tend to mean that she produces only one or two 
works per year. Guilisasti takes on the obsolete tradition of still life but brings it 
back to life with a whole new vitality. Her work revalues the anthropological, 
historic, cultural and socioeconomic dimension of historical artefacts from a 
contemporary perspective. 

In Guilisasti’s words, “The genre of still life painting has traditionally relied on the 
simple arrangement of a number of items on a table. I diverge from this approach 
by dividing up the classic scene and focusing on the individual existence of those 
items in the world. With this approach the works are also intended to conjure up 
processes, private and commercial histories, pilgrimages, discoveries of new 
lands, stages of colonisation and the development and exploitation of capital.” 

For this exhibition, we will be presenting a new body of work made originally for 
the Museum of Decorative Arts in Santiago in 2014 in which Guilisasti intervened 
the museum with a series of china birds, cups and jugs, but fashioned out of 
silicon. The exhibition was called “Light Objects” and consisted of 55 silicon pieces 
moulded precisely from existing porcelain artefacts. The intervention was mounted 
on display cases and contrasted with the actual porcelain objects in the collection, 
making it very difficult to tell apart the porcelain from the silicon. A ubiquitous 
material in our everyday lives, silicon also invokes a component of the most 
mundane objects around us today such as kitchen utensils. Confounding our 
perceptions even further, an accompanying video that shows the silicon objects 
falling in slow motion is ‘the reveal’—the moment in which our dream shatters as 
the silicon objects fail to crack or break up and instead deforming and recoiling 
under the physical forces of gravity. 

The exhibition also presents her most recent and ambitious work, “The raft of the 
Medusa,” a tapestry made of woven wool and silk yarn measuring 326 x 259 
centimetres. In it a border of laurels surrounds a colour reproduction of a 
photograph taken in 1939, showing the moment in which Theodore Géricault’s 
renowned work The Raft of the Medusa was evacuated from the Louvre before the 
Nazi troops arrived in the city of Paris. The tapestry manages to weave different 
temporalities in sync: the historic and technical tradition of tapestry and master 
weavers; the time in which Géricault painted the canvas; and the perceptual 
moment of Hitlers’s invasion of France. Inspired by the recent looting of artworks 
and monuments in Syria, with this work Josefina Guilisasti sets a complex network 
of historical contexts. 

 

 

 
 

Born in 1963 in Santiago, Chile, where she 
lives and works, Josefina Guilisasti received 
her BA in Visual Arts from the Universidad de 
Chile in Santiago in 1985. In 1997 she 
participated in workshops with Eugenio 
Dittborn. She recently earned her Masters in 
History from the Universidad Adolfo Ibáñez in 
Santiago in 2012. 
 

In 2006, Guilisasti was awarded the Cisneros 
Fontanals Art Foundation (CIFO) award and in 
2008 she was the recipient of the prestigious 
Altazor award in Santiago. She took part in 
the RIAA residency in Argentina in 2007, the 
Durango Arts Residency, New York State in 
2008; and APT in New York City in 2010. 
 

Solo exhibitions include the Museum of 
Decorative Arts in Santiago, Chile; House of 
Propeller, London; National Museum of Fine 
Arts, Santiago; The Blanton Museum of Art, 
Austin, Texas; and Sala Gasco Arte 
Contemporáneo, Santiago. Her work has been 
part of important group exhibitions including 
Saatchi Gallery and Phillips de Pury, London; 
Dumbo Arts Center, New York City; Mercosur 
Biennial, Porto Alegre, Brazil; Centro Cultural 
Borges, Buenos Aires, Argentina; Cisneros 
Fontanals Art Foundation, Miami; Pontevedra 
Art Biennial, Galicia, Spain; The Blanton 
Museum of Art, Austin, Texas; Shanghai 
Biennial, China; The Americas Society, New 
York; Prague Biennale, Czech Republic; II 
International Festival, Rome, Italy; and Haus 
am Kliespark, Berlin within others.  
 

Her work is part of private and public 
collections such as Fundación Patricia Phelps 
de Cisneros, New York; The Blanton Museum 
of Art, Austin, Texas; Colección Juan Yarur; 
among others. 


