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To commemorate the centenary of Kasimir Malevich’s Black Square, an icon of modern art, the 
Fondation Beyeler is staging an exhibition from October 4, 2015 to January 10, 2016 that will 
demonstrate Malevich’s extensive influence. It will feature paintings, sculptures, installations and film 
as well as art designed for public spaces by 36 artists: Josef Albers, Carl Andre, Alexander Calder, 
Olafur Eliasson, Dan Flavin, Lucio Fontana, Günther Förg, Felix Gonzalez-Torres, Wade Guyton, Damien 
Hirst, Jenny Holzer, Donald Judd, Ilya and Emilia Kabakov, Vassily Kandinsky, On Kawara, Ellsworth 
Kelly, Yves Klein, Sol LeWitt, Agnes Martin, Piet Mondrian, Jonathan Monk, Barnett Newman, Palermo, 
Philippe Parreno, Sigmar Polke, Ad Reinhardt, Gerhard Richter, Mark Rothko, Robert Ryman, Richard 
Serra, Santiago Sierra, Tony Smith, Jean Tinguely, Rosemarie Trockel, Andy Warhol, and Lawrence 
Weiner. 
 
“Black Sun” will pay homage to Malevich, drawing attention to interconnections and divergences 
between important artists and Malevich. The point of departure is Black Square and hence the color 
black, the preoccupation with non-objectivity, and the yearning for the sublime. Describing the first 
presentation of Black Square in 1915, Malevich wrote: “This was no empty square that I had exhibited 
but rather the sensation of non-objectivity.” Despite the considerable amount of criticism and 
misunderstanding his painting provoked, it turned him a major pioneer in the field of abstract art. 
 
Various aspects of 20th and 21st-century art will be illustrated with reference to Malevich. Works that 
Vassily Kandinsky (1866–1944) and Piet Mondrian (1872–1944) created between 1910 and 1938 
will chart the development of non-objective painting. The quest for immateriality led Yves Klein (1928–
62) to monochromy, the reduction of painting to the expression of pure color. Simultaneously, with 
Mark Rothko (1903–70) and Barnett Newman (1905–70), color field painting developed out of 
Abstract Expressionism in the United States. Minimal Art, which first appeared in the early 1960s and 
which is represented in Black Sun by several of its leading protagonists, was based on the rejection of 
meaning, as was Malevich’s Black Square. Minimalist works consisted of reduced geometric forms that 
reflected the industrial, rationalizing process of their creation. The 1960s also saw the development of 
Concept Art, for which the most important element of art is its underlying idea. For Sol LeWitt (1928–
2007), one of Concept Art’s early theorists, the objective of the conceptual artist is “to make his work 
mentally interesting to the spectator, and therefore usually he would want it to become emotionally 
dry.” 
 
Two paintings that Ellsworth Kelly (*1923) created in 1953 directly refer to Malevich’s Black Square, 
carrying the titles Black Square and White Square respectively. Yet unlike Malevich, Kelly cares less 
about non-objective art than about recording details of day-to-day life, transforming them into simple 
shapes and emphasizing them through luminous colors. With Black Square and White Square, Kelly 
transferred into painting the proportions of a window that seemed to him to be perfect, thereby creating 
two works that, while recalling the form of Malevich’s Black Square of 1915, do not have its non-
objective quality. 
 
Richard Serra (*1939) creates minimalist steel sculptures that derive their impact from their sheer 
materiality, their size and their powerful spatial presence, while neither representing nor alluding to 
anything. The viewer is drawn directly into the work, thereby experiencing the relationship between 
sculpture and space at first hand. In Serra’s drawings, which are also non-objective, the materiality of 
the surface plays a significant role. Since the end of the 1980s, Serra has been using the waxy oil 
pastels containing carbon pigments that are known as paintsticks. He fits his forms inside the 



boundaries of the paper, as for instance in the work Cheever (2009), in which a square encloses a 
circle.  
 
The German artists Gerhard Richter (*1932), Sigmar Polke (1941–2010) and Palermo (1943–77) got 
to know one another in the early 1960s at the Kunstakademie in Düsseldorf and became close 
friends/struck up a close professional friendship. They, too, feature in “Black Sun”. Richter’s works, 
which have an entire room devoted to them, include the group entitled Doppelgrau, monochrome 
expanses of grey which, through reflections off the glass under which they are placed, make viewers 
experience the surrounding architecture in a new way. Four new large-format works entitled Abstrakte 
Bilder that Richter created last year will also be on display. In another room, works by Polke and 
Palermo will be juxtaposed with one another as well as with a knitted picture created by Rosemarie 
Trockel (*1952) as a homage to Malevich.  
 
Lawrence Weiner (*1942) is considered one of the founders and main protagonists of Concept Art. He 
is particularly famous for his use of language as the   material from which he creates his works, which 
he describes as sculptures. Working with texts written by himself and possessing both a pictorial and a 
poetic quality, he inscribes them on walls, floors and buildings. The sounds and rhythm of his language 
play just as significant a role as do typography and his use of colors and symbols. Weiner is not 
interested in representing historical or social situations, but instead seeks to convey what lies beneath 
them. For him, “Art is not a metaphor upon the relationship of human beings to objects and objects to 
objects in relation to human beings but a representation of an empirical existing fact.” 
 
The art of Jenny Holzer (*1950) is also language-based. The artist thematizes not only political and 
social questions but also architecture and technology in her installations, using textual content that is 
often disarming and that she transmits through, for example, LED signs and projections. Since 2004 
Holzer has been using declassified US Government documents as the basis for paintings in which she 
replaces the black blocks of censored text by color. These works are reminiscent of Suprematist 
compositions. 
 
On the lower floor of the Fondation Beyeler, installations by Olafur Eliasson (*1967), Wade Guyton 
(*1972) and Jonathan Monk (*1969) will be representative of the work of a younger generation of 
artists who carry on from Malevich through their vocabulary of forms.  Geometric shapes that could 
have been inspired by Suprematism seem to start moving about slowly in Eliasson’s light installation 
Remagine (Large Version). Guyton uses ink jet printers to print black forms and letters on canvases. 
With the red square and black circle in his film installation From A to B and Back Again (2003), Monk 
uses a pictorial vocabulary that Malevich introduced into modern art. 
 
The exhibition continues outdoors. Works by Alexander Calder and Ellsworth Kelly from the collection of 
the Fondation Beyeler and the group of sculptures Ten Elements by Tony Smith (1912–1980), which 
consists of large variations on geometric forms, can be seen in the publicly accessible park surrounding 
the museum. Black-printed posters by Santiago Sierra (*1966) will be posted on commercial billboards 
in other urban spaces in Basel. Sierra’s serial Black Posters has been displayed since 2008 in a 
number of cities, including Berlin, Istanbul and London. Sierra, who openly admits his admiration for 
Malevich, addresses social and political themes in his work, using a minimalist aesthetic to focus on 
injustices.  
 
The works on exhibit have been loaned to the Fondation Beyeler by the artists, their estates and the 
following public and private collections: John Cheim; Daimler Art Collection, Stuttgart/Berlin; Daros 
Collection, Schweiz; Emanuel Hoffmann-Stiftung; Fondation Hubert Looser, Zürich; Kunstmuseum 
Basel; Kunstmuseum Bonn; Kunstmuseum Liechtenstein, Vaduz; The Margherita Stein Collection, 
Basel; The Museum of Modern Art, New York; Museum Tinguely, Basel; Raussmüller Collection, Basel; 
Sammlung Froehlich, Stuttgart; Sammlung Hoffmann, Berlin; Staatliche Kunsthalle Karlsruhe;  Van 



Abbemuseum, Eindhoven. In addition, a large number of relevant works from the collection of the 
Fondation Beyeler and the Collection Renard are being shown. 
 
The following artists have been involved to varying degrees in the preparations for “Black Sun”: Olafur 
Eliasson, Wade Guyton, Damien Hirst, Jenny Holzer, Ilya and Emilia Kabakov, Ellsworth Kelly, Gerhard 
Richter, Richard Serra, Santiago Sierra, Rosemarie Trockel and Lawrence Weiner. The entire museum 
is thus dominated by Malevich, given that a parallel exhibition entitled “In Search of 0,10 – The last 
Futurist Exhibition of Painting”, which is devoted to the legendary 0,10 exhibition of 1915 where 
Malevich’s Black Square was publicly presented, is being held concurrently.  
 
 
The exhibition Black Sun is supported by: 
Ringier Collection, Switzerland 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Press images: are available for download at http://pressimages.fondationbeyeler.ch 
 
Further information: 
Elena DelCarlo, M.A. 
Head of PR / Media Relations 
Tel. + 41 (0)61 645 97 21, presse@fondationbeyeler.ch, www.fondationbeyeler.ch 
Fondation Beyeler, Beyeler Museum AG, Baselstrasse 77, CH-4125 Riehen, Switzerland 
 
Fondation Beyeler opening hours: 10 am - 6 pm daily, Wednesdays until 8 pm 
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