
 
 

 
 

 
 

PRESS RELEASE 23 SEPTEMBER 2015 
 

Gasworks presents God’s Reptilian Finger, the first UK solo exhibition by Guatemalan artist 

Naufus Ramírez‐Figueroa 

 
Naufus Ramírez-Figueroa, Props for Eréndira , 2014. Sculptural installation 

commissioned by the 10th Gwangju Biennale. Courtesy of the artist. 

 
Naufus Ramírez-Figueroa: God's Reptilian Finger  
26 NOVEMBER 2015 – 7 FEBRUARY 2016  
Press View: 25 November 2015, 10am – 12pm. RSVP to sheena@gasworks.org.uk  
Preview: 25 November, 6.30—8.30pm  
 
Gasworks presents God’s Reptilian Finger, the first UK solo exhibition by Guatemalan artist Naufus 
Ramírez‐Figueroa. Ramírez-Figueroa’s practice is rooted in folklore and dreams, conspiracy theories, 
ancient mythology and magical practices. The Guatemalan civil war (1960–96) is a recurring subject 
in his work, softened only by the at times absurd or humorous approach that colours many of his 
sculptures, performances and works on paper. He often appears semi-nude in his live works, his 
nakedness channelling a subcultural urge for liberty that is at odds with more stifling or conventional 
readings of the body. 
 
Recent work includes the video A Brief History of Architecture in Guatemala (2010–13), which shows 
three amateur dancers (including the artist) shuffling about to a traditional marimba melody in 
costumes that represent different Guatemalan architectural styles. Their outfits gradually fall apart to 
reveal their bare bodies in a pointed, if tongue-in-cheek, criticism of Guatemala’s policies of urban 
renewal. In the theatrical installation Props for Eréndira (2014), on the other hand, Ramírez-Figueroa 
excavates Gabriel García Márquez’s 1972 novella The Incredible and Sad Tale of Innocent Eréndira and 
her Soulless Grandmother about a girl forced into prostitution by her grandmother after accidently 
burning down the family home. As if setting the stage for a drama about to unfold, vividly painted 
polystyrene sculptures of key objects from the life of the protagonist are set against pink-smoke 
wallpaper.   

 



 
 

 
 

 
Using similar methods, the two new sculptural installations that comprise God’s Reptilian Finger focus 
on the amateur archaeology practiced by both Mormon missionaries in Guatemala since 1947, and 
current followers of contemporary British conspiracy theorist David Icke. In the first gallery, six gold 
geometric shapes made of polystyrene shield nesting swarms of swelling jelly worms, inspired by 
Icke’s view that the global ruling classes are the descendants of the ‘Babylonian Brotherhood’ – the 
name he gives to an ancient extra-terrestrial reptilian race, originating in the Middle East. For the 
other installation, a giant, glowing replica of God’s finger hovers in mid-air in a black-lit gallery, 
surrounded and illuminated by floating stones painted in phosphorescent colours, some of which are 
carved in the style of Mayan reliefs. In combining Mayan motifs with unsanctioned Mormon 
mythology, Ramírez-Figueroa re-appropriates the second-rate archaeology of Mormon missionaries 
in Guatemala, who sought to conjure up evidence of Western influence upon pre-Columbian 
civilisations. 
 
Turning such delirious theories on their head, God’s Reptilian Finger offers up a vision of a critical, 
hybrid mythology that blurs the boundaries between religion and speculation, evangelism and 
imperialism. 
 
For further press information and to request images visit 
http://www.gasworks.org.uk/about-us/press/ or email sheena@gasworks.org.uk +44 
(0)7746941350  
 
 
Editor’s Notes:  
 
About Naufus Ramírez-Figueroa   
Naufus Ramírez-Figueroa holds a BFA from Emily Carr University in Vancouver and an MFA from the School of the Art 
Institute of Chicago, and was a post-graduate researcher at Jan Van Eyck Academie in Maastricht in 2013. He has 
participated in various solo and group exhibitions including the 13th Lyon Biennial (2015); the 10th Gwangju biennial 
(2014); A Chronicle of Interventions, Tate Modern, London (2014); Illy Present Future 2013 Prize Exhibition, Castello di 
Rivoli, Turin; Beber y leer el arcoiris, Casa América, Madrid (2012); Home Works IV, Ashkal Alwan, Beirut (2008); and the 
53rd Internationale Kurzfilmtage Oberhausen (2007). He is a recipient of a Guggenheim fellowship, a Franklin Furnace 
award and an Akademie Schloss Solitude fellowship (selected by Dan Graham), and recently won the 2015 ARCO Region 
of Madrid Award for Young Artists. Ramírez-Figueroa lives and works in Guatemala City, Guatemala. 
 
About Gasworks  
For over twenty years Gasworks has played a unique role in the contemporary visual arts sector by working at the 
intersection between UK and international practices and debates. It does this by providing studios for London-based 
artists; commissioning emerging UK-based and international artists to present their first major exhibitions in London; and 
developing a highly-respected international residencies programme, mainly working with artists based outside Europe and 
North America. All programmes are accompanied by events and participatory workshops that engage local and 
international audiences with artists and their work. Gasworks and Triangle Network are registered as a charity in the UK 
under ‘Triangle Arts Trust’ and all their activities are free to the public.  
 
About Triangle Network  
Triangle Network was founded by Sir Anthony Caro and Robert Loder in 1982 and started with an artists’ workshop in 
Upstate New York in the summer of the same year. The workshop brought together approximately 25 emerging and mid-
career artists from the US, Canada and the UK, who spent two weeks making work alongside each other. The workshop 
aimed to provide the artists with space and time to make new work informed by the exchange of ideas and the sharing of 
knowledge and skills with each other. As such, the focus of the workshop was directed more towards the process of 
making work rather than the product.  
 
After the success of the initial workshops, the organisers decided to widen the geographical reach of the workshop and 
invite artists from South Africa, namely David Koloane and Bill Ainsley who, after attending the NY workshop, decided to 
organise a Triangle workshop outside Johannesburg. They invited artists from South Africa and neighbouring countries, 
some of whom returned home and decided to start workshops of their own, thereby instigating the development of a 
network which is still growing and to date has spread to over 40 countries worldwide. Over time, several small artist-run 
spaces have joined the network and some workshops have acquired permanent spaces, becoming organisations with 
buildings that generally offer studios for local artists, international residencies, exhibitions and community outreach 
activities. Gasworks is one such organisation and is also the hub of the Triangle Network. 
 
 
 


