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Roberto Polo proudly and simultaneously presents two solo exhibitions on the 
themes of time and memory: 
 
Bert Timmermans I Exorcising the Metropolis is composed of eight series totalling 
forty-three works, forty in mixed media on cardboard, and three in serigraphy and 
mixed media on aluminium, all created from 2013 to 2015. One work, independent 
from the aforementioned series, is in serigraphy on paper. The exhibition is 
accompanied by an 88-page illustrated hardback catalogue featuring an interview of 
the artist conducted by the Belgian audio-visual expert, writer, journalist and film 
director, Henri Roanne-Rosenblatt, Dean of the Office of the Royal Belgian Film 
Archive and member of the Union of Film Critics.  

Bert Timmermans, born in 1976, is a Belgian artist, art historian, archivist, historian 
and author living and working in Antwerp. He received his doctoral degree in art 
history from the Catholic University of Leuven. His practice is rooted in the tradition of 
pioneering early twentieth century cultural theorists and archival image archeologists 
Aby Warburg and Walter Benjamin, who studied the nexus between iconology and 
media, image and history.  

Timmermans’ art deals with the stratification of history, its memory and amnesia, 
along with all of its replete as well as void spaces, and how these metamorphose 
reality. He is fascinated with the concept of time and how it re-dimensions reality by 
depositing and removing strata on and from the collective memory.  

The stratification and removal of media from the pictorial surface, construction and 
de-construction, are at the heart of Timmermans’ creative process. It is about adding, 
deleting and re-contextualising visual information. He telescopes the past through the 
present. Unlike his illustrious precursors Kurt Schwitters, John Heartfield, Alexander 
Rodchenko, Robert Rauschenberg, Roy Lichtenstein and Andy Warhol, Timmermans 
assembles archival, historical, not contemporary images. 

 

 

BERT TIMMERMANS I EXORCISING THE METROPOLIS 
Interview conducted by Henri-Roanne-Rosenblatt 
88 pages, 267 x 210 mm, 39 illustrations, hardcover 
ISBN : 9791092599107 
 

 

 

 



 

Peter Van Gheluwe I Gnomon is composed of forty-eight oil paintings on canvas 
and seven charcoal, ink and chalk drawings on paper, all created from 2012 to 2015. 
The exhibition is accompanied by a 96-page illustrated hardback catalogue featuring 
a text by Chris Fite-Wassilak, American writer, critic and curator based in London. He 
is a regular contributor to Art Monthly, Art Papers, Art Review, Frieze and the Royal 
Academy of Arts Magazine.  

Peter Van Gheluwe, born in 1957, is a Belgian painter living and working near Ghent. 
He graduated from the Higher Institute of Fine Arts Saint Lucas in the city, where he 
is a professor at Luca I School of Arts. Since 1978, he has exhibited in Belgium and 
abroad alongside artists, such as Dirk Braeckman, Wim Delvoye, Anne-Marie 
Kerckhove and Marc Maet. Van Gheluwe’s work is represented in important private 
and public collections, including those of MuZee in Ostend, the National Bank of 
Belgium in Brussels and the Flemish Community of Belgium in Brussels as well. 

‘Gnomon’ is defined as the projecting piece on a sundial that shows the time by the 
position of its shadow. In Plato’s Allegory of the Cave, like in Peter Van Gheluwe’s 
work, lights and shadows are all that we know, an indistinct vision of reality. 
However, rather than an impediment, we might treat this as an advantage. Not only 
the shadow cast by the gnomon, but also its surrounding light, direct us beyond 
objects, towards a knowledge of how things really are.  

Van Gheluwe’s recent paintings and drawings portray in subjectless chiaroscuro the 
essence and rythms of light and internal time, fleeting and easily forgotten 
phenomena. His titles are cryptic, a shorthand for recording the coordinates of where 
and when light was seen. Van Gheluwe’s sensitive brushstrokes suggest that – like 
with many of his contemporaries – a photographic image was at the source of his 
painting, which hovers between figuration and abstraction. His art proposes that 
rythms of light and internal time are imaginary, empathetical.  

 

 

PETER VAN GHELUWE I GNOMON 
Text by Chris Fite-Wassilak 
96 pages, 290 x 240 mm, 66 illustrations, hardcover 

ISBN : 9791092599114   
 

 


