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“Pillow Talk: Partners in Dialogue” 
 

I dream that we delight in each other according to an absolute appropriation; this is fruitful  
union, love’s fruition... 
 

—Roland Barthes, A Lover’s Discourse (226) 
 
“Pillow Talk” emerges from a desire to articulate a field of relations between partners and their painting practice.  
The works of Nicole Collins and Michael Davidson, Gina Rorai and David Urban, and DaveandJenn (David John 
Foy and Jennifer Saleik) offer a breadth of readings both in the works themselves and in the very real connections 
that lie beyond their objecthood.  While Collins and Davidson, Rorai and Urban hold strong to their autonomy as 
painters, as artists, DaveandJenn are defined by their proper name as a singular force.  Of course, all of the paintings 
on display remain collaborations in a figurative or literal sense; that the cosmology of transactions between partners 
are inscribed however minutely somewhere lurking clandestinely just beyond the surface; that the ebbs of everyday 
living amongst one another—learning their behaviours, thoughts, or emotions—rub off as a mode of influence 
whether the artists acknowledge it or otherwise.  At the heart of this interstice is a critical dialogue, an enduring 
conversation between paintings and partnerships that arouses the potential for exchange and crosspollination, 
however potent or latent; for considering what leakages may or may not persist between the partners in the matter  
of pigment itself, between painting, process, and material.  At the very least they hold tightly to an intimate record  
of experience that is strong and uncompromising, and also none of our business.   
 
In his book A Lover’s Discourse, Roland Barthes anatomizes a theory of love as a “total union” that conflates the 
very limits of individual autonomy.  In his words, “I sigh... for a centred structure, balanced by the consistency of 
the Same... as if we were the vocables of a new strange language, in which it would be quite licit to use one word for 
another” (228).  For Barthes, his conception of union is coupled with desires of uniformity and inflexibility, that the 
union of partners is thing that denotes absolute oneness.  But this tends to close down the meanings of how “total 
union” may be represented in expressions other than the sensual; Barthes insists upon the trope that real partnerships 
tend to consolidate forms of expression rather than pluralize them.  “Pillow Talk” is situated in the liminal space 
between desiring to express individual expression while emphasizing that these never exist in a vacuum of discourse 
or circumstance.  Though their coupling and formal practice bring them together, the artists continue to diverge and 
conflict in their interests, methods, and philosophies, even when they are recognized as one.   
 
Yes, it’s a bit of fun; it’s cheeky, and a little bit sexy, too; all things that appear to be missing amongst the posturing 
of the contemporary art world.  The selection of three groups of partners is not intended to forge a kind of visual 
Bacchanalia, but rather an intimate and contemplative space that looks critically at the painting practice of partners 
within the frame of contemporary painting in Canada, one of the first of its kind in this era.  In doing so, this is a 
different and often ignored means of looking at painting practices from the perspective of intersubjectivity and 
utterances of autobiography.  Bound up in these pairings are a trial of experience, history, and family just to get  
to the point of this encounter, our encounter.  That is to say that these works are marked by togetherness and the 
vicissitudes of that togetherness.  Barthes’s A Lover’s Dialogue seems to be a fitting entry into thinking through the 
terms of these encounters, for this exhibition is not wholly focused on the individual works themselves but on the 
manoeuvres between the individual works and the artists’ intimate and working partnership.  The works exhibited 
here ask viewers to reflect upon the idea that there exist actual and perceptual linkages between them.  On real life, 
too.  Painting is a language and language is a “skin” that contacts and touches others (see Barthes 73); here are 
lovers and their makings, a dialogue of love and a love of dialogue towards pigment on a plane.   
 
Works Cited 
Roland Barthes. 1977. A Lover’s Discourse. Translated by Richard Howard. New York, NY: Hill and Wang. 
 



www.generalhardware.ca

Nicole Collins
Collins’ artistic practice focuses on the effect of time, accumulation, force and 
heat on visceral materials, through painting, drawing, installation, intervention, 
video, and sound. Since 1994 she has exhibited extensively including solo exhibitions 
at The University of Waterloo Art Gallery (2013), The Art Gallery of Ontario (2013) 
and The Embassy of Canada in Tokyo (2001) and group exhibitions in Toronto, 
Hamilton, St. Johns, New York, Miami, London and Zurich. Her work has been featured 
online and in magazines, newspapers and books including the major survey Abstract 
Painting in Canada (Roald Nasgaard), the 3rd edition of A Concise History of 
Canadian Painting (Dennis Reid), Carte Blanche, Volume 2: Painting, and The 
Donovan Collection Catalogue. Collins is an Assistant Professor in the Drawing 
& Painting program at the Ontario College of Art & Design University (OCADU). 
Collins lives in Toronto.

Michael Davidson 
Davidson for many years resided between London England and Montreux 
Switzerland. It was during this time that Davidson first experienced many of the 
great paintings of Europe, initiating what would become an abiding commitment to 
the development of his personal approach to painting. Upon returning to Canada, 
Davidson completed a degree in Fine Art at the University of Guelph.

Davidson exhibits his paintings internationally with most recent exhibitions in Los 
Angeles and Singapore. His work can be found in collections in Canada, the United 
States, Europe, Asia and Australia. Davidson’s paintings are included in Carte 
Blanche, Volume 2: Painting ( Magenta Foundation ) and The 60 Painters exhibition 
and catalogue in Toronto, Canada. Davidson lives and works in Toronto.

DaveandJenn, also sometimes, maybe, known as David John Foy and Jennifer Saleik, 
have been working together since 2004. Their practice weaves a long view of both 
human and natural histories together with the more closed off realms of private spec-
tacles and inner landscapes. Layering and accumulation are key factors in their work 
and they move freely between painting and sculpture, each one informing the other. 

Over the years DaveandJenn have developed a method of painting dense, rich worlds 
in between multiple layers of resin, slowly building up their final image in a manner 
that is reminiscent of celluloid animation, collage and Victorian shadow boxes. The 
finished paintings can be many inches thick and swimming with tiny details. 

DaveandJenn have been shortlisted for the RBC’s Canadian Painting Competition 
(2006 and 2009), awarded the Lieutenant Governor of Alberta Biennial Emerging 
Artist Award (2010) and long listed for the Sobey Art Award (2011). Their work can 
be found in both private and public collections throughout North America, including 
the Royal Bank of Canada, the Alberta Foundation for the Arts, the Calgary Municipal 
Collection and the Art Gallery of Hamilton.
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David Urban
The art practice of David Urban is defined by bold collisions of line and shape, 
clashing tones and kinetic brushstrokes. Urban builds his dynamic paintings, layer 
upon layer, into a strange borderland between abstraction and representation. 
Rhythmic geometries conjure up networks of boards, beams and girders. These 
improvisations incorporate the traditions of still life and landscape, abstraction and 
realism within an abstract framework. Urban produces forms that confound in their 
perception and pursues an endless investigation into how and why we see.
 
Urban reflects on music, childhood and the primacy of the imagination, becoming a 
summation of thematic ideas pursued in his paintings. He is deeply implicated in the 
history and methodology of paint. Urban is a poet and a musician, playing several 
instruments and investigating the physical presence of sound. His work explores the 
interplay between representation and abstraction, while maintaining a strong sense 
of connectivity and rhythmical structure. He integrates both real and abstract ele-
ments, simultaneously presenting two disparate threads of modern painting.
 
Urban completed both of his undergraduate degrees at York University in 1989, 
graduating with a BA in English Literature and a Visual Arts BFA specializing in Paint-
ing and Drawing. He received his graduate degrees, an MA in English Literature and 
Creative Writing in 1991 from the University of Windsor and an MFA in Visual Arts in 
1994 from the University of Guelph. Urban has had 30 solo exhibitions and partici-
pated in nearly 40 group exhibitions. Urban joined Queen’s University in March 2012 
as the Koerner Artist-in-Residence, an annual professional residency in the Fine Art 
Program. His work is in numerous private and public collections including the National 
Gallery of Canada; Musée des Beaux Arts, Montreal; and the Art Gallery of Ontario.

Gina Rorai 
Rorai exemplifies painterly intelligence. Within the context of a highly structured 
painting, Rorai diffuses multiple viewpoints on the same plane. Her work is a hybrid 
combining aspects of still life, abstraction, and landscape painting. The combination 
acts as a metaphor for life cycle.
 
After graduating from York University with a Bachelor of Fine Art, Rorai began exhibit-
ing with the prominent dealer Sable Castelli She was included in the seminal exhibi-
tions Contingency and Continuity: Negotiating New Abstraction at the Macdonald 
Stewart Art Gallery at Guelph, and 60 Painters at Humber Arts and Media Studios.

request CV 
info@generalhardware.ca
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Nicole Collins
2016, being knowing willing

black walnut pigment and wax on canvas and panel, 36 x 48 inches
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Nicole Collins

Pigment sources:

Rust pigment from steel panels and

ground black walnuts pigment 
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Nicole Collins
2016, two and one

rust, wax and pigment on canvas and panel, 4 x 6 feet
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Nicole Collins
Malcolm Island Net: slip, 2015

18” x 24”, wax, pigment and oil on board.
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Nicole Collins
Malcolm Island Net: slipstream, 2015

24” x 24”, wax, pigment and oil on board.
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Nicole Collins
Malcolm Island Net: shadow, 2015

24” x 24”, wax, pigment and oil on board.
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Michael Davidson
 Distant Shore, oil on canvas on panel, 

4 x 6 feet, 2009
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Michael Davidson
2015, The Magic of Romance

oil/canvas, 36 x 40 inches
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Michael Davidson
2008 ( Egressus series ), In Halos

mixed media on Strathmore paper, 29 x 37 inches 
From McMaster Museum of Art exhibition, “Autoplasmic”
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DaveandJenn
Enough of this, 2015/2016

Resin, acrylic and oil paint
29” x 24.5” / 73.7 cm x 62.2 cm
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DaveandJenn
Enough of this, 2015/2016

Resin, acrylic and oil paint
29” x 24.5” / 73.7 cm x 62.2 cm
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DaveandJenn
Eat your fill, 2015

Resin, acrylic and oil paint
16 3/8” x 20 1/4” x 4” / 41.5 cm x 51.4 cm x 10.2 cm
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Rorai, Gina
The Path of Appearance, Stone and Star I, 2014

oil on canvas, 5 x 4 ft.
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Rorai, Gina
Voice of the Island, 2014

oil on canvas, 5 x 3 ft.
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David Urban
I’m Yours, 2015

oil on canvas, 7 x 6 ft.
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David Urban
Urban, David, Untitled 4, URB-00080, 2009

acrylic, 30x22in.
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Urban, David
Love of the Real, The Little Lives of Earth and Form, 2014

oil on canvas, 3 x 4 ft.
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David Urban
How to be Broken, Virtue of the Mind No. 2, 2013

oil on canvas, 4 x 5 ft. 


