
1, PLACE DE LA CONCORDE · PARIS 8E · M° CONCORDE 
WWW.JEUDEPAUME.ORG

PRESS
KIT

#Kollar

FRANÇOIS KOLLAR
A Working Eye
FEBRUARY 9TH — MAY 22ND 2016



2

• Cover photo : François Kollar, Poliet et Chausson, Gargenville, 1957-1958, vintage gelatin silver print, 29,7 x 21,6 cm, donation François Kollar, 
Médiathèque de l‘architecture et du patrimoine
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THE EXHIBITION HIGHLIGHTS

• ‘Un ouvrier du regard’ is the first retrospective in 
France to encompass François Kollar’s entire oeuvre. This 
comprehensive presentation of his European photographic 
work includes some 130 prints from the 1930s to the 1960s. 
Kollar, who was of Hungarian extraction, was one of the 
greatest exponents of industrial and social photojournalism 
in 20th century France. 

• François Kollar’s body of work covers two major 
periods in photographic history and the history of the 
20th century: the 1930s and the 1950s-1960s. This 
retrospective at the Jeu de Paume is part of a cycle of 
exhibitions devoted to the emblematic photographers of the 
period, such as Laure Albin Guillot, André Kertész, Claude 
Cahun and Germaine Krull. The exhibition gives pride of 
place to the photographer’s three children’s bequest of 
negatives, prints, magazines, press cuttings and advertising 
pamphlets that was accepted by the French state in 1987. 

• The exhibition is organised chronologically following 
the photographer’s life and career, starting with his 
experimentations in the 1930s (self-portraits and 
photomontages) with his wife and close collaborator, 
Fernande. Right from the start of his photographic work in 
the field of advertising and fashion, François Kollar asserted 
his talent with photo shoots for Oméga, Christofle, Hermès 
and Worth et Coty perfumes. For many years he worked 
with such magazines as Harper‘s Bazaar, L‘Illustration, VU, 
Voilà, Le Figaro Illustré and Plaisir de France. Following his 
coverage of the transformation of the working world in 
the 1930s, during the 1950s and 60s industrial reports in 
French West Africa and in France set the tempo for the later 
years of his career.

• Thanks to his experience as a manual worker in
Renault, François Kollar’s photography demonstrates his
awareness of the world of industry and industrial spaces.
‘Un ouvrier du regard’ bears witness to his high level of
technical expertise, both in the studio and on location and
his deep-seated interest for industrial trades. It highlights
the wide variety of subjects photographed by François
Kollar throughout his career, a variety that is mirrored in the 
techniques he used, as well as the evolutions in the working 
world as it transitioned from handicrafts and cottage 
industries to industrial production.

• The central part of the exhibition is devoted to the high 
point of François Kollar’s career, La France travaille. This 
commission from the publishing company Horizons de 
France comprises some fifteen booklets produced between 
1931 and 1934. The reports, indexed by sector - from 
agriculture to the steel industry, including the maritime 
industry and electricity production – were produced with 
the aim of showcasing France’s leading companies and 
the figure of the working man, contributing in this way to 
idealising the image of men and women at work. Taken 
as a whole, these reports constitute a unique chronicle in 
images of the world of work and French society from the 
beginning of the 1930s up until the 1960s. During this entire 
period, François Kollar endeavoured to photograph the 
mechanised world of serial production, standardisation and 
the rationalisation of production.

• Through a play with light, transparency and chiaroscuro
effects, as well as compositions that highlighted 
different textures, François Kollar managed to reveal 
a sensitive side to industrial landscapes. He revealed 
himself to be a temperate photographer, somewhere 
between the barebones modernism of Bauhaus and a 
humanist approach to photography. At the beginning 
of his career, François Kollar had immortalised dresses, 
jewellery and objets d’art for Harper‘s Bazaar in a manner 
that demonstrated his attention to the gesture and the 
‘intelligence of the hand’. Kollar’s work is characterised by 
an approach that is simultaneously sensitive and distant: 
sensitive to shape and light in the situations in which objects 
and human bodies are portrayed; distant because of this 
lens between him and the general population. The camera’s 
lens distanced him from the ordinary men and women and 
their demands, which explains why his work shows no traces 
of any social movements, although they were frequent at 
the time (1929 and 1931-1936). 

• The retrospective provides the means to fully-apprehend 
the diversity of a photographer who was himself a 
‘worker’ (ouvrier) at the service of his clients - whether 
advertising companies, clients from the world of fashion and 
the media, or industrialists – but who nevertheless managed 
to preserve a strong photographic identity and a unique 
view on his times. Throughout his body of work, François 
Kollar bears witness to the ideology of progress that drives 
the capitalist economy, whilst preserving his characteristic 
objectivity.
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• François Kollar, Construction of the large liners, riveting the metal sheets on the deck of a ship, Saint-Nazaire 
shipyard,Penhoët, 1931-1932, vintage gelatin silver print, 28.9 x 23.5 cm, donation François Kollar, Médiathèque de l‘architecture 
et du patrimoine.

François Kollar was born in Szenc, Hungary in 1904 (now the Slovakian town of Senec) and 
died in Créteil, France in 1979. He was first employed on the railways in his native country and 
then worked as a lathe operator at Renault’s Boulogne-Billancourt factory, before becoming a 
professional photographer at the age of 24 after gaining solid experience as a studio manager 
at the Parisian printer’s, Draeger. His in-depth knowledge of the world of work, in sectors as 
diverse as advertising, fashion, industry, handicrafts and agriculture, allowed him to portray tools, 
materials and gestures with exceptional professional expertise.

This retrospective features an ensemble of 130 vintage prints, some of which are previously 
unseen, as well as others from the photographer’s family’s bequest to the state. It puts Kollar’s 
work in the spotlight and shows how he managed to lift the veil on the working world in the 20th 
century.

As visitors discover the documentary, artistic and historical qualities of the material on show, 
they will be able to observe how individuals found their place in society by the means of their 
occupation and realise the profound changes that took place in industry between the 1930s and 
the 1960s. 

THE EXHIBITION

In 1930 Kollar got married and set up his own studio in Paris. His wife, who was his first model, worked faithfully 
by his side throughout his life. He worked for advertising agencies and famous luxury brands and excelled in 
showcasing the qualities of his models, forms and fabrics thanks to his feeling for light and texture.

François Kollar worked with several fashion magazines, notably Harper‘s Bazaar for which, over the course of 
more than fifteen years, he produced many photographic series, particularly images shot on location. Whether 
he was photographing the period’s fashion celebrities (Coco Chanel, Elsa Schiaparelli, Pierre Balmain) or 
models and adverts for the major fashion houses (Hermès, Molyneux, Oméga, Christofle and Worth et Coty 
perfumes...), he experimented with a wide variety of modern photographic techniques, freely creating original 
compositions using backlighting, double exposures, overprinting and solarisation…



8

In 1930, after exhibiting at Das Lichtbild, an international photography exhibition in Munich alongside Florence 
Henri, André Kertész, Germaine Krull and Ergy Landau, François Kollar received a major commission from a 
publishing company, Horizons de France entitled La France travaille (1931-1934) that would establish his reputation 
as one of the period’s greatest industrial reporters.

During the war he refused to collaborate with the powers that be during the German occupation and left the public 
eye, moving with his wife and three children to the Poitou-Charentes region and only returning to photography 
in 1945 on his return to Paris. In the 1950s and 1960s, Kollar covered numerous industrial subjects in France and 
abroad.

The exhibition at the Jeu de Paume represents a contemporary take on François Kollar’s body of work, both in the 
light of historical context and through the analysis of the type of commissions he received his whole life long.

• First part

The first part of the exhibition features Kollar’s experimental period including self-portraits taken in his Parisian 
studio, as well as his work for advertising firms and the fashion industry. This section is made up of photos that 
reflect the spirit of the modern world he lived in and bear witness to Kollar’s desire to develop an experimental and 
expressive style of photography through an almost playful approach to his models, objects, lighting and composition. 
Detailed documentary resources enable visitors to understand the context of his advertising work and the photos 
for the blossoming illustrated magazine sector, which were published in L'Illustration, Vu, Voilà, Art et Médecine and 
Plaisir de France, amongst others.

• Second part 

The central part of the exhibition, devoted to La France travaille (1931-1934), features vintage prints and slideshows, 
as well as archives and publications. This photographic commission constitutes a unique record of the world of work 
in the 1930s. Kollar photographed every sector of activity: industry, agriculture, aviation, handicrafts, as well as the 
automobile, maritime and railway industries. Men and women and their functions and roles in the production process 
are recurrent elements in François Kollar’s images. Published in the form of fifteen themed booklets, printed in 
photogravure by Editions Horizons de France, Kollar’s photographs were used to illustrate texts by popular authors 
from the period (Paul Valéry, Pierre Hamp, Lucien Favre...) dealing with the main professions in French industry.

• Third part 

The third part of the exhibition presents works by Kollar from the period following on from La France travaille, 
notably fashion photography and commissions for industrial reporting assignments. Thanks to his reputation 
as a talented advertising photographer, François Kollar was much in demand for portrait work and he notably 
photographed Coco Chanel, Elisa Schiaparelli and the Duchess of Windsor. Although his collaboration with Harper’s 
Bazaar came to an end in 1955, Kollar continued to enjoy a successful career in industrial photography. Amongst 
his numerous photographic series, the Jeu de Paume has chosen to show in particular the 1951 commission from the 
French State for a report on French West Africa (now Burkina Faso, Ivory Coast, Mali and Senegal), as well as a 
series of photos showing the workshops of the Union Aéromaritime de Transport. In this way, the exhibition highlights 
the transformations in the world of work during the 20th century and the place occupied by men and women at time 
when the world was in a state of upheaval because of global conflicts, as well as in the midst of rebuilding itself.
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THE VISIT

 THE BEGINN INGS

François Kollar left Hungary to come to Paris in 1924.
After working at Renault, where he acquired first hand
knowledge of the automobile industry, he turned to a
career more closely related to photography, in fact he
owes his technical and artistic training to various people
he met at the renowned printer’s Draeger Frères. At the
start of his career, he immersed himself in the sense of
composition and artistic vocabulary of modern artists such
as Moholy-Nagy and Man Ray. Like his contemporaries
he invented and experimented producing a large quantity
of photomontages, photograms, superposed images and
solarisations… His experiments were grounded in his
research that was as demanding, as it was inspired. Thanks
to his mastery of different techniques, he would excel in
advertising work.

• ADVERTISING 

François Kollar shot numerous self-portraits and studies
(portraits more often than not) that illustrated the wide
range of human emotions and expressions. His wife,
Fernande Papillon, who worked by his side throughout his
career, was his first model when he first began working
in the studio photographing bodies, fabrics, textures and
objects with disconcerting ease. François Kollar made the
most of his mastery of composition, proving his ability
to portray objects in such a way as to turn his art to the
benefit of the message the client wanted to convey. He
successfully shot adverts for Oméga, Christofle, Hermès
and Worth et Coty perfumes. Amongst his circle of
close friends and associates were: Maximilien Vox, a
graphic artist and photomontage technician, Paul Iribe,
a draughtsman and graphic designer at Draeger’s and
Christian Bérard, a painter, illustrator and decorator.

• François Kollar, Advertising study for Magic Phono,
a photomontage portrait of Marie Bell, 1930, donation 
François Kollar, Médiathèque de l‘architecture et du 
patrimoine. 

• François Kollar, The Eiffel tower, 1931, montage
of a negative and an intermediate positive, vintage
photomontage, 18 x 24 cm, donation François Kollar,
Médiathèque de l‘architecture et du patrimoine.
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 LA FRANCE TRAVAILLE , 1931-1934

François Kollar was commissioned by the publishers Horizons de France for a major documentary investigation into
the world of work. He took a large number of photos, a part of which were published in a work that has since become
famous: La France travaille. This ensemble comprises the main part of the exhibition. The photographer criss-crossed the 
whole of France, observing the country through the prism of work. Kollar delivered more than 2,000 images covering 
agricultural and industrial activity in twenty regions of France, including Paris and its suburbs. Horizons de France
published La France travaille between 1932 and 1934 in the form of fifteen separate booklets, which are presented
in the exhibition in relation to a selection of around sixty prints. The images are organised by theme. Each theme
corresponds to a type of raw material used in industry: coal, iron, products of the sea, glass, textiles etc. Slideshows
are used to underline the extent of this archive and the variety of photos it contains, as well as analysing it from a
contemporary point of view.
The fifteen booklets that comprise La France Travaille constitute “an anthropological investigation into the behaviour,
gestures and postures of people at work” (Jean-François Chevrier, ‘La France travaille: les vertus de l‘illustration’, Jeu
de Paume, Editions de La Martinière). These fifteen volumes touch on the revolutions taking place across the country
- factories, hydroelectric installations etc - as well as the place of the workers in these infrastructures. Apart from
the recognition that he had earned in the world of fashion and luxury products, it was through his work to fulfil this
commission, the most important in France in the 1930s, that Kollar distinguished himself as a photographer and an
‘industrial reporter’.

• François Kollar, Cleaning the lamps. Société des mines de Lens. Lens (Pas-de-Calais), 1931-1934, vintage gelatin silver print, 
18 x 24 cm, coll. Paris, Bibliothèque Forney © François Kollar / Bibliothèque Forney / Roger-Viollet
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 FASH ION

Kollar became a regular contributor to Plaisir de France, le Figaro Illustré and the American magazine Harper‘s Bazaar,
with which he worked for more than fifteen years. By 1946, he had seen published no less than 200 fashion photos
and portraits. Recognised for his talent as a advertising photographer, François Kollar was much in demand to shoot
portraits, in particular of Coco Chanel, Elsa Schiaparelli and the Duchess of Windsor.

As part of the ‘Théâtre de la Mode’ travelling exhibition, which aimed to reassert Paris’ position as the capital of fashion
in the period just after WWII , François Kollar took photos of dolls dressed by the period’s greatest fashion designers.
Thanks to this collection of vintage prints from the Palais Galliera, this part of the exhibition is the perfect opportunity
to document what was an important part of Kollar’s activity, seeing as he spent almost fifteen years working for fashion
studios.

For his portraits of models, François Kollar used the same techniques of solarisation and overprinting that were specific
to this period. The models’ poses and the balanced presentation of objects attest to his desire to represent his subject
matter faithfully and without exaggeration. This sense of moderation can also be seen in the portraits he took of the
period’s celebrities.

• François Kollar, Staircase at Chanel, 1937, vintage gelatin silver print, 29 x 21,9 cm, donation François Kollar,
Médiathèque de l‘architecture et du patrimoine. 
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 FRENCH WEST AFRICA  (A .O. F. )
COMMISSIONED BY THE FRENCH STATE , 1951

When France invested massively in the 1950s in the construction of infrastructures in French West Africa, Kollar went to
document this milestone in the relationship between France and its colonies, notably today’s Burkina Faso, Ivory Coast,
Mali and Senegal. His photos were published in the magazines of French West Africa to portray France’s initiatives
in a positive light. Continuing to play his part in the ‘manufacture’ of consensual, positive images, Kollar continued his
career by taking photos of men and women at work in factories, building roads or on ships plying their trade... “What
François Kollar wants to portray is a sort of gradual disengagement of the colonial power, (…) but also how behind the
‘modernity’ (which is the subject of his remit) lies a form of tradition, rather as if he wanted to show how the two aspects
are in contradiction with each other” (Pascal Blanchard, ‘Francois Kollar. Afrique 50. Dans l‘oeil de la propagande’, Jeu
de Paume, Editions de La Martinière).

• François Kollar, Rufisque, Bata shoes factory, 1951, vintage gelatin silver print, 22.6 x 24.8 cm, donation François Kollar,
Médiathèque de l‘architecture et du patrimoine
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 INDUSTRIAL REPORTS 1950-1960

Back in Paris in 1945, François Kollar re-established his contacts and started receiving commissions from French industry
once more. His photos powerfully document the relationship between the human body, the machine and the working
environment. “In Kollar’s images, the human measure is omnipresent; one almost never loses the sense of scale […]
with frequent contrasts between near and far, the intimate and the monumental”. (Jean-François Chevrier, ‘La France
travaille: les vertus de l‘illustration’, Jeu de Paume, Editions de La Martinière). Indeed the design of new industrial
buildings took the question of ergonomics into account, which went hand-in-hand with the evolutions in the roles and
tasks of factory workers. Amongst others, François Kollar worked for the Union Aéromaritime de Transport, (an airline
that mainly served Africa, and French West Africa in particular, later to become UTA); the potash mines of Alsace;
Moulinex; Christofle; and Poliet-et-Chausson.
Kollar, who learnt how to use colour photography techniques early on, used this new medium for some of these reports.

• François Kollar, Manufacturing food mills, Moulinex factory, Alençon, années 1950, vintage 
gelatin silver print, 29.6 x 21.6 cm, donation François Kollar, Médiathèque de l‘architecture et du
patrimoine.
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1904 
François Kollar was born on October 8th in Senec
(Slovakia).
1924
He emigrated to Paris.
Worked at Renault as a lathe operator.
And worked for Bernès Marouteau et Cie, a company
specialising in reproducing works of art.
1930 
He opened his own studio in Paris with the help of Jo
Davidson.
Created adverts for major luxury brands that were
published in such magazines as VU, Harper‘s Bazaar
and l‘Illustration. 
1931-1934
He carried out the largest photographic commission
of the first half of the 20th century entitled La France
travaille. This commission entailed constituting an
archive of the working world in the 1930s with photos
of every sector of activity. 
1934
He was contacted by major fashion and jewellery
houses to work on advertising campaigns.
Photographed portraits of such celebrities as Edith
Piaf, Elsa Schiaparelli and Charles Trenet. 
1937 
He took part (the Universal Exhibition in Paris of 1937,
creating the decor for certain pavilions together with
Charlotte Perriand.

1939
New York World Fair: a gigantic enlargement of one
of his portraits of a worker was used to decorate the
French pavilion.
He moved away from the dangers of Paris taking his
family to the Poitou region of France.
1945
Back in Paris, he opened a studio on Rue Notre-Dame
de-Lorette.
1951
He was commissioned by the Agence économique des
colonies to carry out a detailed reporting assignment
in French West Africa during which he took more
than 2000 photos. Part of these propaganda photos
were published in the revues of the AOF (French West
Africa).
1950-1953
Various assignments for the Compagnie Internationale
des Machines Agricoles, in the Union Aéromaritime
des Transports’ workshops at Le Bourget airport, as
well as Moulinex’s factory and its welfare department
in Alençon. Until the mid-1960s, his clientele included
groups such as Shell, Christofle, Poliet-et-Chausson,
Brandt and the Swiss insurance company, Winterthur.
1958
He covered the Universal Exposition in Brussels,
paying particular attention to the French pavilion.
Used colour film for an industrial report for the Société
des Mines Domaniales des Potasses d‘Alsace (Alsace
Potash Mines). 
1965
He was asked by the Slovakian Artists’ Union to
present a retrospective of one hundred photographs at
the Slovak National Gallery in Bratislava, Slovakia.
1967
Together with his family, he crossed the USA from Los
Angeles to New York taking photos in Kodachrome
along the way.
1979
François Kollar died in Créteil (Val-de-Marne, France). 
1987
His children’s bequest was accepted by the French
state on June 5th: Kollar’s archives – negatives, prints,
magazines, press cuttings, annual reports, company
albums and advertising pamphlets – joined France’s
public collections. 

FRANÇOIS KOLLAR

• Portrait of François Kollar, donation François Kollar
Médiathèque de l‘architecture et du patrimoine. 
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 THE BEGINNINGS

 ADVERTISING

PRESS VISUALS
The images may be used copyright free by the press for the sole purpose of promoting the exhibition and only 

during the duration of the latter. When published on web sites, their definition must not exceed 72 dpi.

1. 2.

3.

François Kollar, Advertising study for Magic Phono, a photomontage portrait of
Marie Bell, 1930, donation François Kollar, Médiathèque de l‘architecture et du 
patrimoine. 

4.

François Kollar, Advertisement for a Hermès typewriter, 1930, vintage print, 
30,1 x 23,7 cm, donation François Kollar, Médiathèque de l‘architecture et du patrimoine. 

François Kollar, Garlic flower, 1930's, vintage gelatin silver print (photogram),
29.4 x 22.6 cm, donation François Kollar, Médiathèque de l‘architecture et du 
patrimoine

François Kollar, The Eiffel Tower, 1931, montage of a negative and 
an intermediate positive, vintage photomontage, 18 x 24 cm, donation 
François Kollar, Médiathèque de l‘architecture et du patrimoine.
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5. 6.

7.

François Kollar, Alsthom: assembling the flywheels for Kembs hydroelectric power
plant. Société Alsthom. Belfort (Territoire de Belfort), 1931-1934, photographic
plate, 18 x 13 cm, coll. Paris, Bibliothèque Forney, © François Kollar / Bibliothèque
Forney / Roger-Viollet

François Kollar, The mouth of Sainte-Catherine tunnel, Sotteville-lés-Rouen, 
1931-1932, vintage gelatin silver print, 16.8 x 22.8 cm, donation François Kollar,
Médiathèque de l‘architecture et du patrimoine

8.

 LA FRANCE TRAVAILLE (1931 — 1934)

François Kollar, Construction of the large liners, riveting the metal sheets on the deck of
a ship, Saint-Nazaire shipyard, Penhoët, 1931-1932, vintage gelatin silver print, 
28.9 x 23.5 cm, donation François Kollar, Médiathèque de l‘architecture et du patrimoine.

François Kollar, Cleaning the lamps. Société des mines de Lens. Lens (Pas-de-Calais), 
1931-1934, vintage gelatin silver print, 18 x 24 cm, coll. Paris, Bibliothèque Forney ©
François Kollar / Bibliothèque Forney / Roger-Viollet
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9. 10.

François Kollar, The model, Muth, Balenciaga, 1930's, vintage print, 
29 x 22,4 cm, donation François Kollar, Médiathèque de l‘architecture et du 
patrimoine. 

 FASHION

François Kollar, The sorter still pays attention to her appearance. Société des
mines de Lens, Pas-de-Calais, 1931-1934, vintage gelatin silver print, 18 x 24
cm,, coll. Paris, Bibliothèque Forney © François Kollar / Bibliothèque Forney /
Roger-Viollet 

François Kollar, At the source of energy. Neon lights. Paris,1931, vintage
gelatin silver print, 13 x 18 cm, coll. Paris, Bibliothèque Forney, © François Kollar /
Bibliothèque Forney / Roger-Viollet

François Kollar, Renault. With one hand, the worker drops the
sand. Billancourt (Hauts-de-Seine), 1931-1934, photographic plate,
dimensions (negative): 13 x 18 cm, coll. Paris, Bibliothèque Forney, © 
François Kollar / Bibliothèque Forney / Roger-Viollet

11. 12.
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13.

15.

 FRENCH WEST AFRICA (1951)

16.

 INDUSTRIAL REPORTS 1950 - 1960

François Kollar, Staircase at Chanel, 1937, vintage gelatin silver print, 
29 x 21.9 cm, donation François Kollar, Médiathèque de l‘architecture et du 
patrimoine.

François Kollar, Rufisque, Bata shoes factory, 1951, vintage gelatin silver print, 
22,6 x 24,8 cm, donation François Kollar, Médiathèque de l‘architecture et du patrimoine

François Kollar, Press-forming cutlery, Christofle, France, 1950's, 1957-1958, 
vintage gelatin silver print 30 x 21,6 cm, donation François Kollar, Médiathèque de 
l‘architecture et du patrimoine

François Kollar, Manufacturing food mills, Moulinex factory, Alençon, 1950's, 
vintage gelatin silver print, 29,6 x 21,6 cm, donation François Kollar, Médiathèque de 
l‘architecture et du patrimoine

14.
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17
18.

19 20.

François Kollar, Poliet et Chausson, Gargenville, 1957-1958, vintage gelatin silver 
print, 29,7 x 21,6 cm, donation François Kollar, Médiathèque de l‘architecture et du 
patrimoine

François Kollar, Type of dairy in a Normandy farm, 1950's, vintage gelatin silver 
print, 15,5 x 11,5 cm, donation François Kollar, Médiathèque de l‘architecture et du 
patrimoine

François Kollar, Manufacturing the heating elements for immersion heaters. Brandt
factory, France, 1950's, vintage gelatin silver print, 13,6 x 8,9 cm, donation François 
Kollar, Médiathèque de l‘architecture et du patrimoine

François Kollar, Usine Cima, Croix, circa1954, vintage gelatin silver print,
29,7 x 21,6 cm, donation François Kollar, Médiathèque de l‘architecture et du 
patrimoine
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