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Dike Blair, Untitled (Kyoto), 2010, gouache and pencil on paper 
 
 
The central object of Dike Blair’s oeuvre, which he has pursued since the early 1980s in gouaches, is a 

contemporary interpretation of the landscape and the still life. Since the 1990s, he has also created 

sculptures, often in dialogue with his paintings, but unlike the latter, they translate his ongoing engage-

ment with questions of form into abstract designs. 

 

Blair often takes inspiration from the atmosphere in bars—many of his still lifes feature cocktails, ciga-

rettes, and ashtrays. The rich phenomenology of translucent materials such as glass and water is another 

frequent motif, as are flowers and eyes. Blair’s style evinces the influence of photorealism, but he does 

not strive for a hyper-accurate representation of reality. The finished paintings, most of which spotlight a 

tightly circumscribed piece of the world around him, retain traces of brushwork. 

 

The series of works he presents at the Secession capture seemingly arbitrary segments of domestic set-

tings such as a piece of floor, a cropped section of a door, or a part of a window in peculiarly off-kilter 

frames. The pictures look like inadvertent photographic snapshots but are in fact the results of deliberate 

and careful composition. The fragmentary and, at first glance, unspectacular views allow Blair to elabo-

rate carefully orchestrated studies in illumination: cocktail glasses reflect the dim light in a bar and frost-

ed windows give off a diffuse milky glow, an almost magical luminescence. Such shimmering light, the 

artist notes, exercises a powerful “romantic appeal” on him, hinting at a kind of “transcendence”. An 

avowed formalist and luminist, he is fascinated by its effects and stages them in his paintings. 



 

Dike Blair often presents his pictures in thematic pairs and in interaction with sculptures, arrangements 

that bring out formal aspects and contrasting principles of order. The alternation of opulence and empti-

ness, nature and architecture, interior and exterior, center and periphery reflects the dualism that under-

lies the artist’s thinking and creative approach and lets him confront a dilemma of artistic production: to 

make any formal choice is to discard a viable alternative that would yield a completely different result. 

Hence the frequent appearance in his oeuvre of pairs of sculptures that represent two versions. 

 

Blair’s early sculptures were conceived as landscapes, interiors, or three-dimensional paintings: he ar-

ranged objects and materials such as light fixtures, carpets, and modular elements in order to engender 

a specific ambiance or mood and prod the viewer to reflect on the process of formal decision-making. 

More recent works are sized to match the dimensions of the human body and incorporate painting into 

sculpture, fusing two registers that had coexisted as separate genres in his earlier oeuvre. Endowing his 

sculptural pieces with painterly traits and collapsing the distinction between art object and pictorial me-

dium, Dike Blair raises questions concerning the fundamental properties of the image and the surface 

beneath it. 

 

Blair’s exhibition at the Secession will feature a selection of around fifty paintings as well as a new series 

of sculptures he plans on realizing in Vienna. 

 

Dike Blair was born in New Castle (Pennsylvania, USA) in 1952 and lives and works in New York. 
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