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A house where I go alone calling 
A name that silence and the walls give back to me 

A strange house contained in my voice 
Inhabited by the wind 

I invent it, my hands draw a cloud 
A heaven bound ship above the forests 

Mist that scatters and disappears 
As in the play of images 

 
-Pierre Seghers, Le Domaine Public (1945) 

 

 

 For dOCUMENTA (13), British artist Ryan Gander devised a silent breeze that 

lingered through the ground floor of the Fridericianum museum, drawing viewers 

along the vastness of the empty gallery space. The breeze became increasingly intense 

as the public journeyed further, indwelling a space otherwise barren in its 

presentation. This discord between seeing and feeling is particular to Gander’s 

practice; his works are conceptually cool, with underlying warmth that is revealed 

through humor and melancholy. Unseeable, but difficult to bypass, Gander’s breeze is 

described as, I Need Some Meaning I Can Memorize (The Invisible Pull), (2012). Herein lies 

the empathy in Gander’s work: his ability to relocate—through a range of mediums—

our desire for meaning, our impulse to reach for what we can sense or imagine, but not 

yet touch. Like a gust of air, we drift through passageways, pursuing with variable 

force that which we cannot live without.  

 During our first encounter at his studio in East London, I questioned Gander 

about his series of low marble sculptures that monumentalize childhood forts and 

dens. These works are drawn from Gander’s observation of his three-year old daughter 

who, in her early childhood years, gathers disparate materials—chairs, stacked books, 

open umbrellas, paint cans and bed sheets—and arranges her objects into temporary 

dwellings. Gander shares with me that part of his fascination with these rudimentary 

structures is witnessing, at such a young age, the instinct to find shelter, to form an 

intimate domain.  As his daughter matures, these temporary hideaways become more 

ambitious and complex, ongoing processes that Gander witnesses and preserves by 

transforming ephemera into marble. Physically austere, yet emotively gentle, his 



marble recordings capture naiveté and sophistication—the short-lived expressions of 

an invisible human force at work, at play.  

 There is symmetry between Gander’s sculptural records of his daughter’s 

hideouts and what Gaston Bachelard calls, Motionless Childhood: a psychological space 

where memory and imagination become entwined, triggered by an encounter with 

another’s room and home. The phenomenon is premised on Bachelard’s belief that the 

house “shelters daydreaming, the house protects the dreamer, the house allows one to 

dream in peace.” The marble freezes that moment when something as fundamental as 

refuge also serves as a capsule for reverie. Through art making, Gander transcribes his 

daughter’s room, illustrating it for us to scan and to read. In the process of poetically 

reconstructing a personal space, Bachelard nonetheless warns, “you have unlocked a 

door to daydreaming.” He continues: “the values of intimacy are so absorbing that the 

reader has ceased to read your room: He sees his own again.” Taking this into account, 

Gander’s childhood representations generate memory and fantasy where one 

recognizes humanity in the longing to escape.   

 Just as we are propelled to break away from the physical and emotional 

structures designed to protect us (in search of our own self-assembled domains and 

narratives), it is also possible that after a long journey we dream of the return home, as 

evinced by Gander’s newest work, Your Righteousness (2016). For this exhibition, 

Gander has created a bronze cast of his recently worn out pair of Nike runners, placing 

them on the gallery floor as one enters and then exits the exhibition. This work is 

suggestive of the ritual and care that is performed when one arrives at a home, a 

custom that spans various cultures. It also recalls another pair of the artist’s bronze 

runners that were placed inconspicuously at the foot of a staircase in British architect 

Erno Goldfinger’s home in Hampstead, London. Gander quietly monumentalizes 

cultural formalities by insisting on their material permanence, and subtly signals the 

presence of an ambiguous resident or visitor. No longer functional, the bronze casting 

marks the end of someone’s journey. Much like Dorothy's ruby slippers, Gander's 

bronze sneakers are transportive possessions that remind us, “there is no place like 

home."  



 Gander’s sensitivity to refuge, to gathering and assembling, to wanderlust and 

to fleetingness is what has guided our thinking in preparing an arrangement of works 

at Scrap Metal. The gallery echoes these associations: it is the figurative extension of a 

collector’s home that acts as a stronghold for temporary presentations of deeply cared 

for objects and ideas. Hence, we have treated the space with a greater sense of 

intimacy for this occasion. Reflecting Gander’s polymathic approach to art making, the 

show combines a range of media: painting, sculpture, photography and performance. 

By absenting and reshuffling art historical, pop cultural and personal source material, 

Gander’s works can be described in this context as metaphorical windows and doors 

left ajar, invitations to recapture youth by way of igniting memory, and inspiring 

speculation as an act of creative thinking.  

 

 – Rui Mateus Amaral, Curator and Artistic Director of Scrap Metal, Toronto.  
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